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Abstract

In this study, I tried to analyze the characteristics of modern punk fashion by applying characteristics of
modern cultural phenomena. The method of this study is the qualitative study: I analyzed collections from
1996 to 2003 by suggesting an analysis frame based on bibliclogical studies and applying internet photo
materials to the analysis frame. As a result, modern punk fashion has the following characteristics. First, it
tends to promote things that are entirely different from the previous expression methods by using the
overlapping of texts combined with things that are heterogencous. Second, the scope of its decoration has
been expanded with the aid of the expression method, in which the objects that had not been used as
decoration previously have been transformed into media. Third, the appearance of non-mainstream group
who has suggested the anti-mainstream thought that violates the uniformed beauty of punk group has
expanded the scope of classes that accept the punk fashion. Lastly, clothes, wigs and accessories have been
commercialized through the permanent modification that used to signify resistance and disgust such as the
expression methods of image replicas using tattoo, piercing, and transformation of hair. In doing so, punk
fashion has been generalized and popularized. Such modern punk fashion reflects the change of society
such as social transformation that is occupied by images thanks to its complexity and pluralism and the

development of public media.
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