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A Study on Searching for Process of Experience for Architectural Design
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Abstract

Basically, modern architect’s translation of relations between architectural space and human beings is focused upon the space

and the way the space is experienced. Thus, the architecture is construed not as the finalized and fixed structure but as

something undetermined and in progress. Here, we can identify the similarity between current trend and theory on process.

Experience argument in this study is based upon such a similarity. And for your understanding of the spatial concept

broached in the following experience argument, I've presented the analysis of Ben van Berkel’s and Kazuyo Sejima’s works

that represent user’s experiences in discussing art works. Taking a step further, I'll try to provide the true definition of being

in progress and the potential of the architecture, thereby seeking the value and meaning of trends in modern architecture. In

this regard, this study is aimed to analyze the attributes of experiences in progress identified in the art works of Ben van

Berkel and Kazuyo Sejima and to extract and analyze the architectural concepts therein.
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31)Ben Van Berkel, Move 3 Effects, p.19

68

fo

SIRAINCIKIOISISI=2&! K14 65 S2525 20054 108

=)
<318 5> Almere, Stads theater 73 As AZ37038 FAHqAH A st

29 AFA o

2]

o
H
e
b
ol
tlo
X
2
o
X4
50

by
=
lo
ol
ol
18
oty

=
lo
ol
ach
g
rui
O..\_z
o
o U
r)«
.
A,

ZH 31 9

4
A9ea 5gHox f&ﬁl%‘é%
ol el

A
(Borneo Sporenburg, Amsterdam) FAE

o
~ol
5V
QO
o
18
it
lo
N
o IR
on:
oo o oox okt & ool

gol &34 m

{‘jﬂ,

Bo o ool .
o AAE EA4

A8 77 o A

L
ox.
ko
Br
)

S
ox
=

o
o
‘1‘1‘:1‘

X
ol
oX
i
i
=
Hd o ofnt
ok
=]
b2
o,
At}
r
-4 [

4t/
g
ofs
B
S
k3
T
o
oX,
>

g
1
o
r [s3
ol
o,
2
oK
(ISR
1o
s

498 o

o
uj
ofy

2]
2,
-4
o,
ko

Aul 0
Ttt‘:lll_

YA Ag

Ao AFAE dAHE HYED] golo]ad Foz F
AFed ot A48 59T SoA FolE TEohr) HE
249 F2E AFS/IAE Aot oldd T HA 7
2N F2I}E HYL JFGH FA FoEY HTERY
Z 7 5 W39 9 £44 JIEE 1U4EE g 9
s ® ) =
s

SV WA - S A o [

ﬂ-llo

zo}

wt o

= 4919 Ao] 971% Btk HABA] F

o) 4Hel Z2adg
ol FTHTLEH, oHd APA XAD A
L% _/':E

Aok AFoA OF

#3te AR Fojd A

RN 7 Zol wro] 12 =y }% }% N2

A0l 49E $E 2 A
=

QA =R

Ae nEFA ot 1AL o

Atole] @A e FA oIt AAF] A o T

%37 A AgAEl AP

2
U
A

¥o rir JE

1

ol WRze $AY 69 A o}FEE Aold o
281 FAA Fo2 o83 $AYY 3FLE o

ge 9%
249,
.



G Jue S U A2E FeRY BAL TOA
B F83E Holnh

HEt)o] HAHMulti-media Workshop)
A 715g PEE F o TUEE vE
of Yz gitt 7AA BAS /KL e
Aol FRRGE FH9 FhoE
“AZGE RE Fzho) g4 st
&

Aee HEG Zo] Aoz A

T U e 22 £ gtk AR

mhel FHe o & EAVFY F

<32 6> Muti-media o2 RYH AR ¢k Fholth

Workshop, Oogak d8 =9 5E9 49 7oz

33 @ 5E¥nY B4¢

3 I g3k e "

NE2E AZE

B @ oz #39

- ¥e v 5 B399 s

<28 7> Milf-meda Workshop, & €Ol FE e WHEUZ Sl

Ok BEE - olnt, &, RN AHEA 7

de AT S 3E FoE B

23 W bR BAY HedSel A A7

4 Eg aeste o]dd £49 BeAE TARE Aot

Q) 2ol M A Y

ojde woel st Aol AFEY P A& TE

ol s AN A BE o 8F dcd ¥

b} #do] ofd At HAE EASL FHOE FRIA

A Ushle 222 wgsootdn. &, Fdo] opd HAdlA
4 REE Al AN FFHAE £ g Ao

9o H2E AELe Fdetn AEHA A2H] ofys

0 FEE0] FHA 8 Addne 43 oHE 7=

F ATAS 222 Wilse Hgo] AFYPE HAFTR

.

3 A
aPTA oA RS JFR2ES

3 HeYg 18 Z=2
AMA L Tt 94 ASAAE £He 7] Hskd
A7 F4E €&, A8 1Y RS olFojWTh o E

48 golojade =Y A
A3t 224§ Alole] #AE A U2 & A T

olgf Azl oA FFHA FGsrt Adstet oA A
48 AHEAY] EFAGE At 2ads FEEd T
Jo]i1 A&HQ AJZHE whddith EE ozl 3719 PP E
A AdA gy ALEA d99 4 s EdE AR
AAE ATORZA TS BEEY

33)Ben van Berkle & Carolin Bos, Move vol.l Imagination, p.15.

IFCCA AZSN ALgREe AFA, $24, £AH, 7
S 2EAE drol B4POEN ZZAEE 7453 A
D oan), 49 AW gAY AL JIFOE AER

o

fo

.
&
9]

AAE 2429 2s2A A8aE AR MBe nad

|

o AEAES Yra 3o e ¢

29 9% &% 4FES £

454 25¢ Y3 Ag. 3

‘TAAd(move) FAVME FAIE

FZEE BE YA AFAWY

<32 8> IFCCA 28 o2H IS YA FACA A
| W4 #AHE =yt

o B BT AUAL wAYE AR

SN Folg & gt} AR

Ao A F3

99 &

ged o

A= W

ﬁ% =

<38 9> IFCCA,
access diagram
of ¥zt & 4 9le Aor B E}. WIEV} *}%ZH

!
1 4% % A4 £dd
A%

T HEolth vl

o2,
o
|
=3
o,
2

;
).
Yo,
i
o
HN'
o
r:i
(o3

M Fuxzt AL bl olgg o

R 2Ae 729 dHdon} 2,

oA, &4, Soid & Void 5 7HAA

; S LER-SEIE EEICHEIEE

Aol sase Agolt 9 5 o)F

EEHog wEH Jed + Qe

L 543 TPHT v 53 A4
<33 10> Contemporary At Thakdl 2 4317 93t dA

o
Museum, Kanazawa, EHT dozAe =S HAiddm ©x

- o3 e A dd oA
k‘i & B {(Contemporary Art Museum,
Kanazawa,)o|lA ZTE21499 AAE
A g grolE 4 gt U]
e oA BEY g BA

l?_
<3 11> Contemporary M g mxe
sHoER
Museum, Kanazawa, 9|82 * © 1

34)Ben van Berkle & Carolin Bos, &2 # p.15.

SIRAUHCIRICIES|I=2F H14A 55 ER525 20054 108 69



S
o o2
o do ox
b o2 &

o

(AU u N
ox oo
i a to

o
|o

o i
32
o

FEE 1 9
EX F3HE &

rg 2

— — (=] S o"
oo | ESAAEA AZISEA NEREE]
° Ny 32 sets 374 AN g2t
oEng 28 |
aws e s | U EEN a2 g ot
NBSY - ArgRH g3glm N
e 43 olsel | S BN | a4 s
guist gas | TS SHREL Txoist gt
. 25U E o0
N8Rl wEn | M Fopf ufgy | EoSE SEH
N 2T TEHD | e A58 e | oog 20
deel | 0 aug wae | Soobd ATE,
SEE | mpise sisis | damas doe | S0R BHEE
27 28 44 Bl o 4
EOERERTE
_ zool el | MR% xide Do
MEMHO st
dunOS B | mmmoz must | #dug AAs e
sz | % AN EelH 2, Eelgelg AR
Amote | £ fﬁﬁf‘ A8 A2 @7} ol Zzte|
el | oy o0 | wepy o 3uel | el BlE
USBUE | T erolse | mel Lol zE
ol gas, | A ISE D
Meisto =4 Z2ie| Hig z3.
cEyE B,
el | gma | 2N
S AB NS RD L Tl | BuN | s Y
Mg\ 12 Xt AH X} [ﬁ"l Rpurs Al#HA | oprpEzt
45 o BT ox| THOR  ao | wHAw | Xz
R T e
e 0 0 0
;'} EE 0.0 o) ¢
o lLZHE 1O 010 0 Q
o (e 6 o) O
MESE
¥
BT ] Relie) Nol el B¢ o 176776
- —_
4 A=
400 23 AR AL ARFES 6 =99
AE4E BY EE B NREAT 23 e e
0@ A4S $AT 4 A TARGE W ¥ W33 A
o A%7 B 484 499 HAHY =98 AAE
= Aoz ydud. oge 4849 398 Fd), 3T
A Aozt AAtz ot
AY9ES BAY A4S W @ M3Y A9 49
Aoz FARHE £F02 A4S UE ST e 5

70 BBAUCKRESI=28 H142 65 SH525 20064 108

B4 A B4 FREH A4 H2w

2 Yegon Axute B¢ AR
Ao QoA 7)1&Y AAE 8425 AAE I
AARE A Hed ol
Ao ojEdte] ALLA A A H

A
o W33 AAh 25 AEAY 55A

[o]

N

> v op
"
fo

—

[e]

s
T
T

2

A2t

=
o
= o ne W

=
nE

2

Az d2, 48 7159
g2 PR g
R EE R ELEIEE T R

on) AQ9 HAA el T2
g

,_,.
3y,
T o
2L
re

=
o

flo
e i

%

ol
-
>
a2

gu)Z YA FoER AFE By}

2 oL 9 AN fLoox 2 A o ao

to
b2, 1>
o
O ‘-'}I“
Mool 24
off AL
ox |o
fo H)g
ne —

ol

o,

o

ol M2
N

—

ofr

oXx

37le) 2% AHs AAH AAY 52
4, 044 axz A8 BE4, 29 A9 F24 Y A
29 £ 53 2& OA suse) 49 HA4H B

1. A N. Whitehead, Adventures of Ideas, Free Press, N.Y. 1967.

2. A. N. Whitehead, 293 9, Process and Reality, 3124}, 2003.

3. Paul Virilio, Architecture in the age of its disappearance, The
Virtual Dimension, Princeton Architectural Press, 1998.

4. N. Schulz, C. B. Genius Loci, Academy Edition Editions, 1980.

5. K. Michael Hays, 196813 o|% 7% o &, A& A}, 2003.

6. Ben van Berkle & Carolin Bos, Move Vol.1.2.3, 2001.

7

8

. Ben van Berkle(UN Studio), Design Document Series, DAM, 07.
. Kazuyo Sejima & Koji Taki, Conversation, EI CROQUIS 77+99,
2000.
9. Kazuyo Sejima and Ryue Nishizawa, El Croquis, 121/122.
10. 0|78, Fej-77, Az v ARUAM gAG AZAA
P o] g A, AL, ¥HE, 1987,
1. AR, 223709 ZY72EA A9 AL447, FTAUIRAEY
=84, 2004. 12,

<¥4 : 2005. 8 31>



