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ABSTRACT

This study was motivated not only by the important role of the special make-up effects in
films, but also by the prominent contributions created by make-up artists.

The first objective was to study of Jack Pierce, Dick Smith, Tom Savini, Rick Baker, and Stan
Winston's impact in the most challenging and creative field of all make-up artistry. The second
objective was to examine both affinities and differences in artistic styles as well as in make-up
techniques through a comparative study of special make-up effects of horror and sci-fi movies in
the 20th century films produced by Hollywood studios. The sci-fi films were designed to thrill
the audience through the potential of futuristic ideas by fantastic special effects of futuristic
creatures such as an extra-terrestrial, a mutant, a robot and a cyborg. In contrast, the horror
films were designed to frighten the audience with more reliance on horrifying special effects
including a vampire, a werewolf, a zombie and a psycho killer. Their features were shown in a
common thread (masquerade, otherness and surrealism) as well as a number of different themes
between horror and sci-fi films (transformation vs. extension, satanism vs. monstrosity, and
primitivism vs. futurism).

Key words: make-up artists(5 #7324}, special make-up effects(5-+83}), masquerade(7}7343),
otherness(E}x+4), surrealism(Z &4 A)
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"Day of the Dead.(1985), "Serpent And The
Rainbow,(1988) S°] WEA<l F3lo|tt, &

AR 92 RAEo dRE F
2,58 AU E dviste 24 9l

g Aot 5 AA omA=Z FF 3 Ao

4) Apo] = Aelwp(Psycho Killer)

Abo)3 Aeleks BAlE Tue Akl 3L 3
oSS B AYE D, 196090 ol F TEUA
] o ol zAARel EAz ohd WARoE

[*3

EA 7Hed JEZ HAE FowWA AT
olE2 U7+ ostd AHEF - ¥y 89dg ¥4
st= AHEEA, 718 S FE3AY 92§ gotE
F e AR 4 Y EE AHE A& AA
Ao gFet ANEE FFEy AAF FI)E AL
o g AET} YFAEFESZE "Friday the

13th,(1980). "The Texas Chain Saw Massacre,
(1974). "Halloween,(1978), "A Nightmare on Elm
Streets(1984), "Scream,(1999) So) 3tk EF
d AR AMEHE MHE X I3

= dAYS A ofrists A
ZH 23 Fodch SFER
248 7Hdo] qevt Y, =
A o Ao F A AFHE A

"The Texas Chain Saw Massacre;® Leather
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Face: % #EA 7o AZHed, 917 19

g 719 9E JidelEte EAS AAF s @e
& 25 v AUET AVES FEY TXE
f3tt, "Friday the 13th,olA Jasond A=
ol N¥& #F7 98 9] wtaag 20§
8le] A Nightmare on Elm Street; 2 Freddy<
12 100e 7tES #8d AL ofyAR A3 g
AEFCE HA EFS AT AYEHEA, s
A-og 7t L AAsE v el E (metaphor) 24
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Atol B, AlZtede), YAES|ol, RY, AlojwHEA
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1) #7448 v A) (Extra-Terrestrial)

7194 7H7] 2gE AR AFE ARE

ALL 1950dd o]F UFO(Unidentified Flying
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2047] ggt &5 23

Objects), & 9l WAEA7F EHFHAA A
Azt $7HE A4 SFYEY A2RE/NE o
7HE & 1977'E o] F SFAste] vehd AN EA <
F& F VAR 2GEH=H® AR, AR A
FAZE bsd $EE YAULE, AN ¢
& A% EHE Ad 9493 EAojm "Super-
man, (1978), "E.T..(1982) 5-°] X Fe|t} &%
& 2 Darwing 3] Wgs £
39 7199 fUd99 E&H dzkRg ¢
# EgoE diEEo veigth §A999 A
J. Chamber7t #7443t "The Planet of The Apes,
(1968)91 9#AlQl, S. Freeborno] E#3& r2001:
Space Odyssey,(1968)e] AAM|t] <1Z3 Star
Wars; 9] ChewbaccaZ o|ojxX &t o]&2 Eo €
o] Wol U T ¢jo] AX EFE AL A3l
AE Bl ddAdd fAkE] dEd Y &
A71eq] & dY22 9BE 8y rpx3, Az ou
Y #EE FE3ty Wt AF drstdd 2%
BE 7H QAU YodadAHd 11>$F ET.AHY
F 2e v &t M GA R W)y

Hla) Wdisty, o gHeE F2 Ao
22 ge "olv A =8 Hid
FHHAUS, ol 717 AT WAHGEHQ
o] AF <tell 7AE Faee &3
gt AUHERY 23g AHEsAT g4,
9 XS 8 AFE Agsls $FHEE,
"Alien,(1979), "Predator,(1987), "Mars Attacks,

d
2=
T
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[
e f Ju oo

O [ e of
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CAFEL 11> 2 A9l Yoda
(Special Effects, p. 224)

(1996) S°l «7ld dgdd. E¢E3 dAAS
dorg AxdodME BEE F e M A%
ol A¥ FLE WHE ZEFRY #HFH AR
e FFRAEAR 1D dAAHAD o) 8
AEAL olF A9 Amzt MAAEA A7
UL SANE odrke BN HRH Ao

2. 98 AYEs A9 My 72 e
HuE AY Bo2 v dEss 297 g
A NARoR WU WL FELL fua)
g3 198 AGEt Bes =AW WEow
o

A2 R fF2E

(http://www.darkhorizons.com)
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7Y, & AT A5EQ AYH R 71¥el #
A JUHEZY £33 UAE 23] HEHA
t}, 43} "The Creature From The Black Lagoon,
A gl Ale obztw] A7 HELE FEHA ¢
BES 7t EQAROE, & Hd22 A
¥ Bl FE o Algol Eojrt dA71E A
A7 o] ALEE 9t "The Fly,& #4E F
Heiz7t FHAAH HolE s T E WA
AHE Y EZY £33 gAEd BF WE
AHEEe A4 dE7A Y dAE FIHLE HY
Fe NZE ForE AFUT 94 B4 232
2 fgagded. 1-33A7As dZIAEAN
B4 A4S ue AMRH FEAHA R F

BRI 4, 5PACdE %% Awete &
T EA4AQGe] o} FolA wiE 204 T T 10
AZE o]} FAE “"}3}%]— Atiop gt 6TA o
A WS- dAsE NAAZAIR 13)0] ALEH

CARRL 13) E0|
(Men, Makeup and Monsters, p. 116)

3) 23(Robot) - A}o] B 1(Cyborg)

2ol F84E 9A © AL SFYste Tt
A4 gy olmAzAe) AzH Eel 7]
toh, =7] Gstelrs o9 —‘jral‘)ﬂ o8 TR
| 5o} QI+ Tl gl GA e FANE A
2 IJd4oy Hzxlzo = o]7L;@o]_7_ 223k

. 'TT’ %0] = (humanoid) &
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o o oo oo
n il )

X

il

)

b

i

2

¥

_v.

Atk 28 AYyY £ EAHQA A2 "Metropolis,
(1926)9) Maria, "The Day the Earth Stood Still,
(1951)8] oA Z 8, "Forbidden Planet;(1956)9]
Robby, "Star Wars;9 R2-D2, C-3PO. "Bicen-
tennial Man;(2000) 9] Andrew Martin©]t},

AA7E NAZ o|Foix ¥ g, 4¥AH
71A19] HEo] A¥tste TR Abo|E e 19604
o]=9] #8832 M. Clynes7t 4 <&t Ae} FHE
ufgto 2w oA @AM dolds F JEE
B3 QA7kg 7iEld)7] 98 o] £01§ TEol W
Acs), SFgsto|A AtolE e APED -4
283 A5E o)&d ARy FFE ¥R
o, Al Ak FHE £ ' ¥ M
A E=Ao)xt zke} uiAZRR W AbF oA
AZtET © AzbhEe shdEE AAE EAE
A EA49 ZEAHA FAE A7EH EFE oF
718712 S0, fE A1 P35+ "Terminators.
"Blade Runner;(1982), "Robocop,(1987). "Cyborg.,
(1989, 1993) Solt}

ZR3} AlelRIE o9& o) e o] Afold
S48 Jlge) AE&Eh AR, 28-S M) 7]
A EAL 7HHok 8y, I #els "Star Wars,
] 2o 7k R2-D2ME sHE &3
ejel 4FF2E YA 14), A7Hg e A
E 2, Z#$-deh(polyurethane), 4 ebel (gelatine)
qEoE Xﬂl} 132 24 =49 gy dadg o
3
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E
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-3POSt 2

E W pelA 3 AFeE 714
=& 3 AYE £4& 34 H
2Ag 1Y trilgy & BE

AU ERZY o] ALEH

1% "RobocopsHE #F4AE AT

A = ‘94 ﬂliﬂgiﬂ Hzge] 717411*11% 214

o] AR Raste] Alo|B 1R YA Ao

7F5 % 7399 "Terminator, A& W8 =L 7|4

o) 9% ZAHL QT HFEE AR FHE A
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.
| ERAMA, zwwa}% £47

A5Ho2A HER 9

A QN W mlAelRE oldd S4S 49

5
I REA BAFY A8 AuEyA g

s 35 Q89 4L 7] A8l A7) 2
o) Bgg 47 A 0 LE5F 479 HEay

(AL 14y 28 C-3P0%t R2-D2 (persona) & %224 eH 4L ASs &
(ntto://news.empas.com) ofeh MYE S EYsE AEBT oY FFERS

548 A8 71eS T3 W7 AHEHE WHA

RTINS AR 4] WAEY BFE WY g e =g ave r)E Doz WMo
e A AR AR 2B G FEE ASH g guase zedzAY 928 WA B A
%%E 71::’5’—"5‘% Al 5dsl2E E4EF glo HFEFGLE JTEL QEo slWow L Fi)
LEGOlE £2& & W7t IdE A7t 9 olgzt AL oprjsty, Tyl 8 UFe
Ao 482 Qs) JAFH JfFFo Tvdes A eHe 29 YUAHL JAY SSEEAS B
2 A3/ 98 AUAESY #Pol ALAAT  aoaag gpase st WA Bed W
A 15 W'e Ba) SoUEs B AAY A9 By

1) W3] A (Transformation)

204 7) 2x43 2 "An American Werewolf in
London;(1981)3 TAn American Werewolf in
Paris; (1997) & A 913 L& wigtolo], oz &
v), Ale]Z Aglnl B4 BAL A9 AREH Ve
9 =& glo] wiseo AMAE nygeZ BE EE
AR FHel Wge] o]FRAT o] olFHAH FxE
o] Ago] ofd T LAY WHE vy,
AAl AYHY FAYe FAPeEN H22y

CAFEL 15> AtOIE

(Behind the Mask, p. 87) g FEN= “J‘?d% Mesty vk FEAE =

cradAe Wye A 80E Ao 7]

2o BE AYES gAY AL SRR

V. ZEAstel SFH3 FH2lE 24e) A8 BANES W 283 PR ¥

g Azsel @A, AL AR B AN 24

ELBXol 0|d EAM H|D 4 g 3 Y
T

e oo He), AY Aol T A kel DAY s

B A Txste SFR3 e B4 5 AW i AMEty AEstE NS &
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Se7 23 AYoE deES WYANAYG A
9 Ag- e 2 A& A BEH - EFEY
Yoz AP guise 2 FE AdHE o
A% WEe Fol Aviag wABT

2) #AFA)(Extension)

SFgste] 422 S4E%4e g3 JA9
U 229 AFAHol ofd A TE R E
& 879 SF AYHEH] JANHA, &
EEF AojEIE ofYWEEYFH tAd
2 a9 AX 47 AFRHAYT AF5AF
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TEYH SFRste AYEEe TI AL F
At YsHe BALe Rk Bae Aol
del H JoffelnE 2UAE A8ASE 778
T 99 oBE BRY EAE Aoks A7) A
W) 4% BrEe uEdE £28 WAUE
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A AL AF AN AFE - AA - ZAH
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2 Aststdn). ol SFERE 3 Adsrt 7t
TEU. IE MYH £ ALA 2QEH &
TS F2EA AT oA e EEH &

AZ ouhy's EEeE 99, SF Yy 2ge
$739% 4HIHE 5 $9HLE A

)
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A LFL YAFE Al FHERY AE
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>

A BHU4H Apetd WEA AFL SHYol
N4 2e94e EEa) A0 FEAE 53
g B9 299 YSIHE AT Goh Aole] 3
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FUh AT Sz BeA4e A7
So) Abelg] 32 EAke AN BB
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2) )& 4 (Monstrosity)
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B AAAS  F7)(unusual size)$F HIAFAFHA 3§
(unusual power), ¥4 < (unknown species) o] 2=

& B8 =eued A, R 379
& WEX HANAA P EF) A A
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1) YA A (Primitivism)

guky oz g, A3,
7122 A FEYY AYHE ZAIY
FAu AHUE S dA F3H §4L ZX
W GAHCE B o Fo AJoiRE FAHFHAL
A7 EZAEol AAFREHYUD EWGL e @
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FARD 2u]dE Al g7rEd o3 ote )
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2) )@} A (Futurism) :
204171 el Atz miE e WE £EE J)A 3
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29 stol HAEEAIE 9riste R, F3H AHEslE AHEE 23 J1gs 1A 2 A% a9
2% vy Age & ¥ Aoz gdes) 9 g At HAu s 583 ANFre 298 %
d 714t FAREHAE Jled Yo w9t 4 HE AMEHd £ A ZEE 4 g B4
AZ & F P 4FolM u$e g8 Qs 3 A V1Y, & JYvERY B3 Ry 2
ste & AZtslelM wmRE Aejt} SFAYEEY o2 FEIHE SFERE A2 A2, ARUL
2844 wa A, D3 Ee o] A(telepotatio AN2", 3to] HAEZAE B4 WA=}

¥, 290 3 YHeE AQ9 dolynE EA, 93 AYE Fzxe FAQA =4 Bl

(dynamism) 2 Ed3}7] 9% Ay 273 7L
& de A2oM B F E I oS g AYe(dedE)9e A4 &9

A &4 HEZ of
RE T Atk EE AZSE A d47t2AY 9% zZzga
(F DS Txg3tet sSFEste MAIH 83 dAtat wtx oA JEE B FE 54 A
HEY G5 SLEY VY 0H S4E 29 F g wE 4y dertEAY 92 o B A
28 Fojt}, of s dHo] AFHE Q3o zNe IBE
(B 1) SEZSe} SFEE e E425
ﬂlﬂ‘a %,&g I:REZS} %3} %T%% 7%@ 7};“}*‘)}5}3}“"21&?1@’@
B} Dracula(1931)
5 B &
= 2 From Dust Till Dawn(1996) e 2
: M &
z The Wolf Man(1941) Il
SoA . EZYER (MY || 9AA
% H An American Werewolf in London(1981) 332 bip & 5|FeHe) 2M
& £ Dawn of the Dead(1985) Melg 3
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My 3
7
g[S Vet
s xd £33
F Aele 23
Fleawe The Creature From the Black Lagoon(1954) AuvEz YR (a9 |neg| o
3—;’)} The Fly(1986) gy 23
an Bicentennial Man (2000) MY 3
/\}:]il Robocop(1987) qUMEZYRI
Terminator 2(1990) gAY 23
VI. o 2 H= A ek= et

AA, 20471 dEHY S5 A4}

€ A7 E 2087 2EYsIe SFEsE £ 1EY A 1930~40300
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7}, % & Dick Smith. 19808 el 8 S4E A
AR, HAEZA FHoA dad BY Y8 Qo1x 7bE FLF 842 537 AZHYH 2
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322 RSEAA HLAE O
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dA, TEQSe gEH ALY 4y F
97, 549, F9, Aom HAchE, SFIH
HEHY A FYOE AAGEA, FA,
2R AORIE ABRT 55ERE BHE 2
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