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Analysis on Characteristics of Bauhaus Furniture
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ABSTRACT

Bauhaus, founded in Weimar, Germany in 1919, represented Modernism which is proven in
the field of art as well as architecture. Furthermore, in design field, Bauhaus is the essential
historical event whose influence continues in contemporary design. Bauhaus furniture is
simple and austere and has linear shapes which are suitable for mass production. Bauhaus
developed functional furniture design such as knock-down and pre-fabricated furniture. In
terms of finishes, Bauhaus furniture epitomizes the influence of De Stijl which used either
achromatic colors and three primary colors or natural finishes of wood. Bauhaus contributed
to furniture design field as below.

1. Success in mass~produced furniture through standardization and pre-fabrication

2. Pioneered on industrialization through collaboration between academia and industry

3. played essential role developing modern furniture by using not only metal but also such

diverse materials as plywood, glass, and leather

Keyword: Bauhaus, Modernism, furniture,
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<fig.1> Folk Furniture, Determann, 1919
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<fig9> Beds for Man & Woman, Crade,
Keler, 1923
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<fig.13> Chair,
.Dieckmann, 1925

<fig.14> Bench for
Dieckmann, 1926/28

Children,

<fig.15> Kitchen in Weimar University,
Dieckmann, 1927
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<fig.17> Easy Chair, Stam, 1927
<fig.18> Easy Chai, Mies van der Rohe, knoll,
1930
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