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(Abstract)

Fashion is one of the characteristics which
represents the comtemporary sociocultural signifiant. A
style that a certain stream of fashion brings is not just
limited in fragmentary tendencies and fads. That can
be a code to communicate and function as a medium
in itself.

Music has been displaying it's power to fashion
while fashion has been exercising it's influence over
the music. There is an inseparable relationship
between music and fashion in terms of expressing our
images of the world: fashion delivers them through
visuality and music does it by sound.

Both fashion and music are reflecting our society as
well as they are influencing on sociocultural aspects
generally. Whenever music has been changed new
youth culture has been made and this culture has
been expanded with forming some distinct fashion
trends.

The study focuses on identifying the relations
between pop music and fashion styles which are
occupying positions firmly on the bases of youth
culture through analysing the relations between the
fashion styles and music genres which are used in
sub-culture groups to express their own identities and
consciousness from a point of semiotics.

In conclusion, subculture is the exit of their

escaping from the compelling inconsistency cause by
the condition of people’s life and the way for them to
solve through cultural sublimating for themselves.
People come up with distinctive style of music and
fashion to express their resistant signifie in their
symbolic way. In addition, a particular music trend has
much to do with a contemporary fashion style. In the
relationship between music and fashion, there have
been the subtle mechanism to boost and influence
and some crucial similarity each other to signify inner
values of the times.
This study lets us realize that fashion is not only a
popular style of clothes, hair, efc. at a particular time
or place but also a medium to communicate and to
guarantee polysemous identity by functioning as a
flexible tool to exchange contemporary sociocultural
meanings.

(keyword)
subculture, fashion, music, relationship
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