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(Abstract)

This study was intended to enlighten two-faced desires of
the Bauhaus, revealing that it is closely related with the
child education rooted in Frobel. The Bauhaus declared to
disconnect with the traditional education standing for
Academies and asked students to go back to such
‘innocence’ as children had. The faculty of Bauhaus fried to
understand of the essence of the world through primary
geometrical forms as ’purity’ without any inessential things
as Frobel did. Their attempts not to admit any nonessential
things, however, and clinging to purity was rather a sort of
neurosis. The modernism is not different from the child art
hiding sadistic and dictatorial elements behind the myth of
'innocence’. Considering the child education was born and
grown with nutriion from the bourgeois development, it was
not compatible with democratic ideals of the Bauhaus.
While the new types of schools for children provided an
excellent preparation for the Bauhaus to initiate a new
design education, people of the Bauhaus were going
toward a different direction from aspiration of the bourgeois,
strong supporters of the new schools.
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