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(Abstract)

in this paper, | am going to analyze a correlation of
Jacques Lacan's Mirror Stage and the process of
remediation on image media. It is because the remediation
process of various digital media is letting people pass
through one time of mirror stage again.

Remediation for the Internet of traditional media, conflict
with the virtual world and real world, identification that a
vitual image changes a practical image is for it to be
caused a remediation process by mutual link of various
image media.

The Narcissism which occurs in the relation a self with a
idealized self searches a new own expression and forms a
skillful mania culture.

Reflexivity of active mania culture same as a Jacques
Lacan's Mirror Stage is to be the possibility becoming the
feature of media culture of today.

However, if digital media culture generation spends
extremely wasting time from the image media, these image
media generations cannot grow into new future-type man.
According to this, it is necessory to have a study on Visual
Literacy that it is related to a Jacques Lacan’'s Mirror
Stage.

(Keyword)
Jacques Lacan, Mirror Stage, Ideal-Ego,
Remediation, Image media, Simulacre, Narcissism
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