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An Analysis of the Denim Clothing Considered from
the Contemporary Culture

Hyo-Jin Lee
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ABSTRACT

This study aims at considering and analyzing the stature of denim clothing as an ornament as well as
how aesthetic meaning and human being's mental side indwell in the development of denims, which will
be proceeded in the future, from the view of contemporary culture of dressing.

1t is found that the stylishness expressed through denim clothing is formed on the basis of the cultures
of party, drawing and disorganization, and the result of the study was as follows.

Firstly, the culture of party became the source of for decoration of denim clothing, and denim clothing
more glamorize women as a party-look which makes the most use of its advantage to be comfortable
and able to display in various ways with splendid artificial jewelry, patchwork, dyed pattern which is
elaborately embroidered.

Secondly, Such culture of drawing is applied to denim clothing so that denims are expressed to make
people feel more human being’s warmth as being free from the existing stereotype and formality.

Thirdly, the most outstanding feature of denim clothing showed in the culture of disorganization is to
make the most use of vintage style as it is. This reflects an image of the culture of disorganization under
postmodernism, which is free from the traditional conception of the existing dressing by destroying the
original form, in the way of slashing, making a hole and tearing.

That is, people can sufficiently express not only free sense of release based on postmodernism by
wearing denim clothing, but also human being’s intrinsic desire for restoration of humanism or human
warmth with splendid decoration or various techniques such as handicraft. It can be recognized these
features as the reasons, that make denim clothing place themselves as an original fashion item, by giving

denim clothing technical decoration in recent years,

Key words : denim clothing (54 2J4}). the culture of party(ZE]E3}), the culture of drawing(212]”)
£3}), the culture of disorganization(3]A +3}), handicraft techniques(<=&<)71%)
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