IR B A MREY I vt o BEMN Hitd #¥ #HE 39

p={11Yt

e BRI A RS dx EBlrte 9
R kol B3 AR

-HBR A& =FAH Y EERN BEE hLoE-

M B &
(B Aes $as)

FA) : P& BEAN I, 4% grie, A8 AE ou] HEY

1. ME8 3 EAAA BoblME A 2047 FHoIF
ASHA FE3 d7H 23 glev, 2159

0417) F, Bute SoldWN AuAze 13 FTEE VAL AAES FAgd g 7‘11‘94'
2 Wsle 2L ojdle2r) e gBAol Ao FAH Jhe AdA st FEA dE &
AN B AZ3IRe FA dig Qe  BAC JFH Jddxn T F v 12831 1
A%, = A2F =Ad Qo dztze HE TAH ¥HoE AT W AFEH
(Cartesian)? ‘&3 (space)’id Bt 3}‘3]3]74 CJEZFEE ASe &9H J12E ¥4 V1ed
(Heidegger)d ¢l ‘B4 (placeness)7/NdS 32s @l 3Hmodernization) Hoe AAHT EHEG
HAE oS Aot TgEw I ‘z&_/,\_/\g'g] (civilization}& 3 ‘A7 &eEHoln 33

3Eoldt FAZ(Modernism architecture)e] ¢ EWE(ethical and mythical nucleus of
ol ‘Z2A4 vt REsA Al $74¢ mankind)® 3EE Zxd}n YoV 53, 15
T&3E ge A9 849 uE) 3% Agd o o2 "2@ Vmyth)d AA EAP
g Ax2 olo)4 Yehdt ] 2a, ojgd  7HEA oloprist ofuE AY EAAYI EEH
=8 ol EajolA Yehts E@H 4350 HHSE oS 44 oz A,

I N Bae FAL AW oA A A T Fue AFH ZACl o] A
A & A (mythica) §4¢ dehls, 2y W oldE FHs T AR EH 75 o
a3 gEst AY ) E(sign)d EAold B4 He A% d4Y 227 Hn. FARG £
Ao AlSLESd A EWE guz i} Aggo] TSEEFIE AT F2'(place)®] MdE o33t
A7NE &%, FARTG a2 Fejsh So A TH MR TLE 242 MR Yol=HA R
AAR use gAY e Reaxgoz 7 YW IHAE oFARA AZ glof Fild
AZENA EADY (sense of existence)e A HE C1EH Adel AUA L e Aol
2agE =go A Ho|uh. g =9t oldle AHs REFdu oG 4
odd ZAY2H o2 Ef ‘AU Ay HE Hol Y& A 2 59, 2 FAHY A=
A4’ (sense of identity)S I E3}ee =¥& A

1) K. Frampton (1983) I %.
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of ulaf, A FooH, AsEH BHPAA
Zo W@ HBEH H4F oldf= AQA 7t

AQA A dgjMe o}y =48 FHol gl
02 ojd HoA, B =EdME dFH A3
#Ald Ao oA sted A7 HY T 5

J°,L Y ol X
do, ol ot Py

A 751
o2 AMgEH FHAAN B AZ CHTE} B] 3 3
olafe] 3 wAE AA BH gt
Al 3 ndFE Zg glo] Alstd o
AL ol g o =ER HAMH
gt g 13 R E EXRE ez A
Zo] gt NIEH Y £ o EEeE U
‘é F o 1"'“1]5 B AT Algd
FHAG o]BE F dd M F5EE P
Z(Hans Blumenberg)

474 4 ad,

e

._o]

ogr:i‘_n_mﬁo_m—loigr\r;':m

Aol FAo] HE olfE AA 19 AMFF4
02 dFSdA 2ol B & A= A3 44
o] AE3HH(biological) A =g W °]3ﬂ

g 7bsA go2 Ug $98 =d4e 8
2 Qom, $H BRdwae ASEAN B

Qe Aske wATgolt 2R T2H I
Fmg FAAZE 54 A= T
Y43} g Ze FAHE wols] B
91 sAReR AR odE AT EelH

- 2

Z.
@u%zﬁﬁ

s A%H Y9l sl A3 dwHoz
L49E A Aleg A9 AR 2

4¢ U 2 4% 4 39S Aoge 7k o
EOIE}

etzol ZEel id AFH HAH olFHE o
o F, A4S T3 2 ¢4 o addE o
A3 129 FAEFd diF =9 PYPIHLE

) =AE A Foolw, dFE P ¢ A
ghe] A&4E stedA ste Age 244 542 ofd
AeAd g ofr] ojd =Eoez dF wEYH Jo 1
g olf2 AFA glof st FoAdd i dge £

dA AY72 gt

FF_‘E}_HU“‘
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(minimalist) £& =& ZAadEH AZE INF
5370z Z Agde duly dxy A5t
78 5L 43 EAE U vER o
ol FAH A % Bt w19 EEF
g 7154 Fdo] = g A2 AAgA

A=A HAFHD 5 Qe A rﬂt’& woe 1
A % 44 £, 294 & A7 95
A%4 deis SHd A Ased ods A

AE A8 H9A A 7HA 9 AeH ‘&741, AR A
g g ddie] 4wy a2 5¢, SFy
a9 FAH Ag=d @ 27, 4 ¢x9
FeAA Yeuie SA49 dd 24, 283
AR BFHu 29 JEF ARRA 2 FES
AEH Yoo WP s¥ez dAF d7E 2
g3tz @k £ A7) 3o 53 EFA 19
A 3HE EHEJ ASH o8 FE2 I 9
9 234 A P AHo 2

H1
%2

3

=
rlz "
2 °l

= AT AE ol @ AT A
BAZ =99 AU 3 A & 7 Aol
LS %3 Adune FRH0
=

AQolth AAd d2 PA
& AddEE e o, a4, ¢
SEEIEE PR EE

R R
k A2 oldg A

B 2oz A% ¢ % we A4 A3
Hede wolgd 1 998 £1 .
2. eyl sha ERuludol AsE

‘%“H% Aii ’t}ﬂ&
g



WEERE BEA BEY ¢E B0 BEM K B W 4l

HE3 FoA, A FA A 4 B
3 Foz HFHA &7 dFd, $29 o
a3 Agle #FAE ¢S o5ty e

GalH oz HW ojgfd Al fgg ol
w2 A (Romanticism)

olgl & # Utk A WA FFPoz Yy
%A (Romanticism)< @] 7€ FH &3¢t
AEAZFH FAol g FE3| HFIHo] &
Az} A4 Ate]9 714 € (authentic) 7hAeF 2
AE A% Ede oz & 4 gl
olg]dt = dHo] 2047] % oldtE=
(avant-garde) €7t A3AA YA &0
g3t gAYy, HZ AAEA FHE 353
g g8 (ecological) #ANY F7F a8z
ANEse T2 Add e AFSY BAE
oA Zol B & gt} o]EY #AAHAA BH A
g Q7Y FFAALE el 2 dAH 24Y
o & ¥ ojd A7 Atk HF &5
ez A9 oS, dAESY 1A
GANE Algte] g FoFd AFIH R}
ATE 53, ojAo] FF HE dgr AL

3) o Aol dof, A&7} Aty wE] R (Gianni Vattimo)E
Alste] i $Ele Ao} s 2 FFE vA L A9
Nz og EEd 33y AF §3¥2 -udd gy
(archaism), 313 4F < (cultural relativism) Z&x
A4 el 4 (limited rationality)- €3 Slth ‘ZAH’ 12
‘B3 FUFY wAeld HFdM MdHE ‘Yurr’ 13
aCAEA WAz fAEe, Mgl g oldle] Al WA
F¥oz w44 e A'(limited rationality)S HES ™
s o 9714 ‘BAH FA MY A5 5dF 9
uE A9 Ao ofd ZElo] EH9 HYAR 49E -dE &
o] UE s, A2 o dAEA- o HFF dFY ‘Me
# o]of7)'(narration) £-& 4oz ulERy Myt o
Al g, oA T et Ay 2 M2 gE F9
AHrgA s gAY, 25 Zze MEd 93 M=o
A £ ge 5o A¥A 998 dgsted HEE A
oz HYAT. TP E o]F AL o Ay A4
% Bty geldel a8 Avide Y 492 Falof ¥4
& e AP oL ANEA Edu ot vERE
g o Al 29 ZdM ax FYE5e 9
Fie] glo] (53] Fmel glo)) ABH HEF A3 Ay
e dosdr dd T3 A4S Mo AL 3
Joz d4sa ok Gianni Vattimo (1985).

Agte] WA Fzd WF BAF gEe] 1L
A% £33 A Az P02 et
£ Aolg & + Aok olg@ $ad YEH
dE QAFA HH] 2E$ 2~ (Lévi-Straus), 2

&7t FJl2(Lukacs), ¥9E @iz (Walter
Benjamin), ZAlZ4°]X(Rosenzweig) 123
BRHoR Y # (Nietzsche) Yt sto]di A
(Heidegger)o]l 9&g e d¥F x5 Al
oA ol & F g
4 a2gdx o]

g ‘ndy
b2 dd] FH3te)
A7190 e HAE
e AAEA R
&1 gE A 2

(K]
g'e

S EERS-ER
4 g AR

a8 1 2o Koz HE

A Y AHAH
3 ozol e wA =8 9de AUy 2i
AstE B 3 Xl A sohm @ & Qo
ole] MAH BAE Mol Ao U & o
wola} & % Ut 2 ogz Hz &

oA ZF ¢Ed
T WA F32 ‘A%4 ") (Enlightenment)©]
o ool $8A AsE VA A Taielrl
da 2Egoz JuFed BHL BEax 3
oh oAl e, oA AHA AL g g
4R Aze 42 Avse 19y A3
g9 2902 A& AN F 59 ¥

4) ddl 89 oM YAt soldAd g & B

9 F deid FPES ] I HgF WA ojFnF
At 2% ARG 29 FARE A 19 6Y, 28
3 3lo}lel A9 Seinsvergessenheit (with all that it implies)
Mg dAFA Ao th3 ¥ o] 433 (premetaphysical
E& prelogical) Hx9 A2, § TBHogE Azzo
AL Zzde Ao HAd £ 9ld Ibid.pal
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—

A &2 1

_E
oO%rdrztlﬂ lo ™

B2 71A5A g=d 2 Ade 7e
A9 MR Adkzl & ﬂo]a} 7]';%3";(]
JREL B0 AZ g Yy g
A7 AA 1% 7)1xd NHAERE o
aHA ol s AL LA Ase uhx ¢
A Bgold AAY 7HF 29A
"(source of man's belief system)% 22 AL
A" F Aotk o] A, 3 FyAd o
o wee AARHE d&Hog AFA
—ri]-_,] 3 g3 wAol7): s A9 2
‘o)A e A'(rational)y BE grd A
Hog o Azt A A e ez 7}
th o] d AR FEY HEH de B
ol 2 F o} 2 E(Oto Marquardt)t F(Kuhn)
o] o] &, o]l A (Heidegger)d 4%, gz

b

Fll‘ N

L

K1 ¢t ox rlo

T H}A(Roland Barthes)9] A13+Zd g
5 58 ogA A & & Ao 13]
Agtel Aoy et obd vFEsY @ &9
o 9L vXNe IRY WPEH Fxo] o
3 HZ9 U dFEL v oY AR #
o o]lgHoz J|zxsa Yok F F
Polx FEHo ol AdF 3 EC-J ‘
AY wane Yoz ofd B Fio
ol i3 943 ufAolY 2y Aol o
3 s Ao glo] 1 go] EHA X3tttk v|F &
AYxn 9.

AF7A ZheFs] LdopR Az Mol g dE
Aol & §38 9o, £ 20M7] Fyte] Eof
Az d& G2 FHAMY ol3], & Azt
gadd A o FxAdd A XMH g
294 dg A{E A @2 EFdua
(Hans Blumenberg)& %3l ®A €tk 53 A
o ol 22 AFs o A FaAL FA
= g, F39 dedr 433 Hege 9
dAEy 228 Fo] FukE H4AH AU
e 2EH oz gA o stsA sted Utk
Al 28, AF7ARY AR FASAME A%
9 FxAE A Lﬂfﬂ "é°ﬂ TEAHoZ
GAFLE o F4 r 23583

23 A%Ho2 o Am w; Lk

’

anquooNrL>irir$HU£r¥£z°.R

-Ur_%

Hﬂk:lu:{

i

o

& &7

BEBLHAR H138 23% BHE3HK 20045 67

o E53 AR ddd E3dg, 538 2
3 22 JdegydM 4R 5 JgH 549
2AZdd A oldE F o &9 i xF
IR g A2e uHy BPE heA dn
Atk o]F HelM, EFA I NgEH &7
< A% EF A8 P92 4T ¢ e F
o A#Foln IFAA 2AE MM dY
ded 28 454 9 2 F24E& AYx g
A Z4 |

2-2 ‘AR g AP FHoR9 A5
Aste] @ Ayt §2& EF AW I(Hans
Blumenberg)®l 7t S5 A (BH)H 53
< A3E 2AHARN 4AA FH £L& A&
t 2 (coherent truth)2 sjA3 XF71x 9
2AF olgd tg Aol o} B & it
A T3, EFdAyas A5e FxE AAFH
7o o Qe EBHE AEFHH w
¢'(biological response)2.Z <A 3lu =g
JRel Ad H-AdAdd g 93T Zo] 4
3o},

“Astgold 1) AW AEH ST 9
@ nEel 944 WEd 1o ANV W
o 757 e FUP 5F Wl (2

A g2 ABH FRHAE olobr Sl
(28 7) oY § 5L (AF) A5E IS

ol Ao dayN (FdHez) JT

"l
X0
1

g W (A ) oldE As4e dg
4 5o 33 Jd4 B4 S04 15 A4
A e uua° A e, £ 7 Wl
Qe 15¢ EHT AT AEL AAH
e om Mg 4Eaa 9o 238
27t RAA 25E A% Golgt Aol
gotoz Qa ARAA A%l () FAS
wolsl BA% 29, 2AH AsSold s

o BaENBIAE BEE § 9 (29)
WA GAES 2e Rol ohyrh’D

5) “Myths are stories that are distinguished by a high
degree of constancy in their narrative core and by an
equally pronounced capacity for marginal variation. These
two characteristics make myths transmissible by tradition:



R BEAA BEY

olglgt o)ale 71z A, At O 29
Zy FAE FFHozr ‘AUAd diF A
X’(Absolutism of Reality)o.2 A HE A3
Szl g g7 & F Uk driA ‘A
Ao g Aol EFAHINA AA3H
o Wg Azre AEFH wgS gnt} =
A A AA I AR S FHI
A& Azto]l WA digoln ANHY Fdolr
ojel HolA B Az o3 H Fejgolvt A
3= ME AhtE Jlidoel ofd ‘Az &
A'(human existence)& 7}5# ske AL &9

29 §Folo] "t oriA ‘AAje] A Hd
Arojd thal oy, 7 UzkY A YA xA)
Te °]-r°r°ﬂ"121 d& Eol, 1E0 ’&‘ﬂ s
Hu o 2902 oFIYE W, 5L £iA
AdA A¥Hoz A3 Add AAF AR
Exo] Aol AN @43 A3 zHEd
Ego] Hx goro xd WE 731%°] §7 g&

RE =7A €t} o] BAS J1EL B3y ¥
o]l HAsA FHe, vFRW :; EA W
2L 248 58 JAsA 2 Ao, EF

duaE ol e A4S EAEAY Wz T
g g2y FY, F AAd dg 28
A’(Absolutism of Reality)olg} ¥25 & 3

H o] g Ago] AAAH ZHdA Yehte 9@
Ag ‘YAXAE’(Angst) F& ‘EHEE dAd
& &4 Ael’(the pure state of indefinite

anticipation)tt  ‘thA 1= 92 ’(consciousness
without an object)olgt BAFE 4 gl ‘&EAF
B-oF(existential anxiety - Lebensangst)o]2t A
=

gz

ojgjd £ EteE it A3

Their constancy produces the attraction of recognizing
them in artistic or ritual representation as well [as in
recital], and their variability produces the attraction of
trying out new and personal means of presenting them. It
is the relationship of ‘theme and variations, whose
attractiveness for both composers and listeners is familiar
from music. So myths are not like ‘holy text, which
cannot be altered by one iota” Hans Blumenberg(1990),
p.34.

6). Ibid., p4.

KECEE

= Eprhe o} B frikd] B8 WE 43

2

| %;]]Z—] ke AkAl

aga , Y
—% gddez d@siA Hu,
o] dE FAL FYgA Ao oy
g Fujngoz BERdwar ATH AR A
ol  (word)oeltt A ¥H (symbolic
form)e) A3 Agq ot F24S FARY
ZZ3 Aok BA T8, 18 Fule FYl
U AAg A7t olde, A& &L A9
o A& FAoE Add F e AdA
Are ¢ ge Aoz aa WH(®4)HX
2L Ao ‘HYHE Aoz $4FoE T4y
A g9 B3 oY FHEL A7 ofF A
AR AEES ‘5718 AE (configuration)& F
& 92 AgE £ d¥E dug ojorjE Fx3
gxo], o]z #3 LA ZE B3PS W
AR AMHAA & e " Aoz R A
theba A
olgjdt BANA HE, Az T i
Lo AAY g 5T B}i 0*01%1
ojo}7] 3} zto] el uidt A ‘P
A5 T& A3A P& T3 AFEddr & F
Atk oAl w3, Aoz Az, Mg H
TY9L BE= ojoprist Zow,
of 4% Zzt 'gH'HoA o|§EL HIZTH
ozto] 4 & RAHL BE AEEY 23
S o3t He vde d39 2o 283
of Azte] F2F ko] @ AA & EAF
233E 9N 2 Ay EA4T A4
=53 He a9 Aae wA Holet T

3 <

olghe
& 2

i-ﬂ_é
T Lo
>
rlroil‘_m

R

u

3
o

)

o

=

Ay -C- n"

7. Ihid, p5
8) EFun 1 doje] i o] U9 & & 1 3
&7t Ty £ 4 A (Friedrich von Schiegel)e] dofef
o 3 °|6H°|| 24402 71xH it Rk
“ooje] AzH -r’i}‘cb% 7 AFEe, agln FEe o
E ma AzEHA A& A A2 ol Eo] Ko IH
‘%‘“W}ﬁ}. A ?i°1—‘& Fz3Q A vpRE FRE
23} o] E9 Hojth AlA o] ool F Lol
of FxAHY Aeln], a2y Ale THES o] HHE A
A4 7A@ Foldt. ‘a I av IR FA BY
I goges a7E YAt 2 e
%9 998 o) F oA A @ F e
o (ZYA) AL, AHIE, AL @ @l
W} Walter Benjamin(1978), p.323.
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9ok 2elm 1 FAM 23ge A8y @
& 84 A2 4 gl AT g dol A%
Q wolrlo A%e WY, EFAW

Iy

A, "‘a‘?lMl g Aol Hl?%l £ o

wo £ orle ol Y
_E
ox

s
v
R
o
£

2-3 AdEa NFZEY §717 A AE
(FE)2 29 A3zt

ojul gtA ojo}y] Yo EFwWH I Wy
Al e e IE7] A AR =
AL Fold AAF 8R4 #AAd YA A&
& A% PR 71EAA AESY 2 AER W

olgt & 4 Qo agx oI Nz HF
of oigt Z%%%‘—a—e_g 7+ EXEHI it
e ‘FAE3oes 2AL 934 =gl
o, E3 23 wHog N g2 AAF
g8 Fzsxn g £33 4L AL
g9 2899 o]y A= oud Fx2A 4
Ao7 FAHYE AU

PN
(Ernst Cassuer)t ’}}%"9. HHE ‘F
1'(animal symbolicum)® #Z& <7t
22 A9 FTHOZ oA
Oy aRE Q7Y AR A EA
A Z{F3HA FAR EAES —15'1-'}71 A% &
w2 o] 2)'(spontaneous wil)Z A3tz ot
oAl ZE,  o]de “uhE o) (Romanticism)y
‘m)3tA o] AF o) (Aesthetic Idealism)‘oll A 2IzZk
9 oz PFAEL FFgE A e ‘224
2 9’(operational model)olgt & F 1o, o]
FolA 53 2434 44 (imagination)o]& Al
A9 dgds AMEr A MY F8E 2F
A (operator) 2 Pol=g A whd EFHW
T agd B @ ol dsf oS3 2
o] BlFstx Ut}

“olm @ AAE EAd g #AAR WHoR

9) A&7t Emst Cassirerd] 43 3% 5351{9} AgH Algel df
?} a9 oldE =49 & OE =% -A34 £34 ddsl
o gle] Azte} 159 oule) B - & FE

BEBRSHAR £13% 2 #EH3BRK 20045F 61

28 ARGt AFFo] 2HAL A5, A
o U@ A4S, 49 FHs, BRE 245 1
42 lEES ¥HA 9 £ Yo oY v
£ Ase, A4 whoze WYEH &
A, AF 2 AN B} Ax Wejsd g
023 9AY WHE b HE (3) 49
o ol da AHE Aol 0

o] A%, Mg Qdzbe] AASA He EA
o gl 27t AdxHeo|n AYHo g HAF ‘4
# 3 7]%'(accomplishment sign)t} dojs} 2L
Aolgt & F gtk A T3 Efdwas, o
/\}4 7‘7]°ﬂ"1-‘?’-ﬁ1 A7te] Ao BAE TAE

< HAstn zEAL styy WP 1 gl
Fr2e ROE oUW FHE HAoE 1
NZ Ao AY MeAd Y2 = Ho
ojgict: dygch A ANzt ofd ’ﬁ%—
Mdge e, 2dA Adse
34 e gste FAHY %"é, = 1—4
4o BIA WFH  ojoprjze] EAH
A’(the material of tragedy) &2 ‘]9 &&
AR Z4'(a piece of high-carat work of
logos)o. 2 A€} 1)

o]eq x-lo]]/\-] Agg 1 Ax2 7624('1@3@)0]1]
Be Yo 1 Ui 9459 ¥, F 19
2 Adio] mython mytheisthaizts a°] 24
ANdE 48 + gl 28 ¢ ¥de 59
I F8Aeg SEdA s el oo
) 2gS ujstR,2 2o HAEHIE 7
gele EAY TEL 'Y (pregnancy)dt L1d)

o [Ulﬁ

10) “No imagination could have invented what ethnology
and cultural anthropology have collected in the way of
regulations of existence, world interpretations, forms of life,
classifications, ornaments, and insignia. All of this is the
product of a process of selection that respect, in this
analogy to the mechanism of evolution, approaches the
stupendous variety and the convincingness of the forms of
nature itself.” Ibid., p.162

11). Ihid., p.27, p.12.

12). Ibid, p.149. EFA¥ 2L Mile o|g§ EAL ‘o
o9 d 282" (Darwinism of words)olgt 3o gt)

13) 87989 2o AT SFsE o dold U@ & o
A oul= Thid p69 F=. .



EERE BECIN WEY ¢% Brhe o BEM o B8 HRE 45

A olotrig 2o IR A AT £A49
A7t FFEHARN AH A E, dF 59 ALY
2T B34 52 AAA P98 HEASE 1
Al A#A AR g NS ®Fd
S o 4 Johld g3 oy 2
Ul T2 olv ‘A& (poetic, #19)oZ ¥
Hold dojg e FRE F EA4HE U
‘AHAH 713’80l ‘“§718 A (configuration)
2 FAH U7, Adstel dg $-29 ofF
Aste] AAAR EAd AHANE o8 EAH
Ao, & 759} e gHEY w4 oA
Zo g fe-71ed ojfrd AEH Eo|Ay
ol o] ‘A1 g T3 2 shssn
Ag7A ] =M BE Ao wAZAd
IRY T2 5L A ‘AAd dig oA’
SE37] % AESH g 13 9s
Z Ao EAF doEq ANH A,
‘A& (poetry, #¥8)% £ Rojgdt & F+ 4l
15 o714 3] Azt Fx3y 54E A
o H&% AE7 O AAE AL F Ue
Fo2 gy B /M 27]9 FEI Ao
A8 A FAA, d delrt A 4
Po] st AdS AR el ‘BAe 2
#’(negation of negation)®. 29 #A4& F3 o
o]7132 52 ‘Ael 34 (process of selection) o2
Mgt U 72 FAFEAE AU 37
- Folth, A Ta| Gk WAl xje] Aol
AW EH4 FxEAd AR e R
719 AFEFr dgd F2E A T+ 3
oy, AR E A4S AUz 249 FHE &
M 8L 25 239 g9 49A dud
S A He 98E AYA do g4,
A

=qglo
I w2 =2
EFA A A F Mgt FzE AT

Hd

2orle o ot 2 o K

=

£ N Jo e

2o

)

EFduaE og dYSE H/} Anold Gehlend
2 W38 ‘A ='(institution)o] & F 231, o] & institution
& A7 FEH ool ofd ERH 74 e FA94
o o3 AERHE 2zt BE Yo A T2AL JYud
oo Ay,

15) Aga 4AA Feo] TR dg FANE no
o]F ddle] T YUY A, dlojHlA SoMT B
F glon old P dwe T g d7Y FAL @ T
g ool7lel B EEAME AT dHL AFIEE )

A% A% duE AESGY AL AN
A oAd od HdEgd ‘doled gdF
o)’ (Darwinism of words)Z °J&f & it 2
A 2 AEe HE G AT AFH oA
o o8 z&g Ao FTrge Y 0 Ao
o, 4 EF9929 o5 4AY -Eds
9 Aol H7l Y& galy 2A"6- o]7)d 3
e AF g9E 583 £ Yok
AF7HA e Agd A 23rt £
FHAG 4 F g EAAA F
Wl 293 A T2H EA- o x

9

9

Bl A ngtth 123 GgoldE o
¢ EFAMIY g B lA s doa
%, 53 237 a= "oed A% Y997
292 94U ¢ Ax A7 GF FAHQ
H4¢ HE2 ok

3. OLE EictRel A0 LEbs AN
£4

3-1 &= AFAAN dd + 54
Holl 249 E EFA¥ 9 ABEH BHAA

2 o Ad AA%Y 444 AYe 3o o
# AsA Add d@ grgon 2z 99

=89 AAoUEr? 2l AFe AFH 3§
e Y dF9 ‘F3d  #@disF(cultural
modernization)& $3} W3 ‘A|FH Fxo=
o] Was F7sa Ye7P? olH YA, E3
Ad WAy o dE9 dd AZstE -dE
Eo], Ax3lg 7}4 2 (Shinchara, Kazuo), ¥
821 (Fujii, Hiromi), ¥}7] F9|3]2 (Maki,
Fumihiko), ¢+% €t} (Ando, Tadao)- o7
Uyetue 71 5334 @4 3AFIH Agn
0 g AF o 2L #NH 2 A E
dozo Hold Aot} aFI olE FME

16) The ultimate process of rationality, “it can be rational
not to be rational to the utmost extent. .. Thus, the
selection of constants over long periods of time is, in fact,
a condition of the Possibility of running the risks of ‘trial
and error’ in parts of one's behavior.” Ibid.p.163.
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A%71 Adxe Gy FE5H JAH A E 7}
ZF dd3 74z 2 Mz FEF 4By
HEH AF7t2 AR gk 53 19 ddf
Zstol dlgk WA H AR 2 E YoldEH
Aol W 3 28 IR A5 FEL
gl o +d9 FE5E E7d S35t
oA 2, $lE dxe AZF P o
E4& 3A F AR 53 28 4 vk
AdE U3} 3t dif Y29 FFH
nEspdal MY wFE 1o Jjx2d AdFAY
ML 7HA AA. & diALE e EAF EF3
Aol w(R)ste ddiFAY 2L 7kA A9
Z 2L ge'goz JgFE EHE oY
g JFR S g3 AFHQA T A HEY
A A& (tectonic practice), & HENS FA 9
of Azle 2493 F2YAn FUd3 dEYH
2459 AH F4E& & F gt olyE A
& 19 A FEFL 5, &3 19 FA AF
S & EdH o a2z ol F &
(3-2, 3-3)& &4 olgd EHES F ¢ AA
3 A93lxzE g}

In o

3-2 E=9 FLES dF AFor9
‘Wz FH AH 28FY FT

HA, d=A Ao ALY oig v FH
AL e AGdF3 A dd AF/EH
opA7MA R o] Adie] A F £33 EA
~71g9 HAFH ALHAY GHE VxS
FAdo 2o Rt agln AAFsE (4
BRAFARY &3- o Y3 Agez vepd
azg s o]H g AYAFL AN 19 BHLE F
o]zl ddig F3FH =A@ & sloldA
(Heidegger)2! 7MdolA e ‘ZFa’(place)?t <AzH
Abole] 2L #ARMo & 4 gl

agja olgg FARMIF Fuje] At A
Ado] 259 AHEgd A & U= AEF

[

N 2o

F7te] AR FAd E3lo] ‘d9Fy Eo
AA'(unitary  specificity)s] Wd ‘FEH H

Z}(communal awareness)S Ea ‘Fa'o) ojF
EES 43 EAL HHUE Ao A9

BERRFR B13% 2% BHBK 20045 68

A 4 YD 2RL vpx @G FAANY A
AEZRE ZA Bol FAHRL)ZF 23] A
g T dEZE)Y dA9 JgHE 58 ¢
ol AN ARG AN EIJHUE ¢
29 9AlA AFH Zo] AxE o] 2A1H
29 ¢BE IS ‘9x2HY R'(a primitive
one)olgt AY3ln, olgd FzolMgte] AIRE
S HEax Add HA ‘SR dF o2 (sense
of existence)Zt ‘A7l WA AA dig
A'(self-knowledge)S 28E 4 ddx Zxs
t} oo iy gxE o Zo] My
‘U dFe] T 9ujy -aRL 7)golde
oA B I 4 flo] vjdujd BFEE F
Zto] slojof atn, (£3) AAFH LA FA 4
ol Holopgtd- & Ayopyt d}dm wu gl
o} ol Ao FHE AT AIEE A
ole] FAE ELY + YA "o .. (2HA)
e 7tsd & dAd AdE ARE - =2
adE, & Y¥, 2 55- 4 ¢ 9&d 7
3 PeHE wSo] Woz Ao U 9AF A
A EAd W =4& AFd (F5) A+E
4318

ol e EFYL Uqxe HHA AAFo], &
AZog MEN(Zen Buddhism)o]l HIE =¥
d29 oW AT 712H YS o
oAl T, WEA 1 o w3yl Ko
AP ERTEH g ALKH EE 7
BAHo2RE MALE ARFEA 3, FA R
O FAL =& ZAYE BE dAHoR AE
B3¥sn IE9A ‘n&

17) Tadao Ando (1986), p.56.

18) Tadao Ando (1977), pd44. "I believe that architecture
must have this double meaning -that is, it must be a
daily-life space inevitable in the light of the functions it
must house while being simultaneously a symbolic space.
In this way space can restore the relations between human
beings and things. .. I want to charge architecture with a
sense of life and a feeling of substantial existence by
creating simple geometric forms with materials as limited
as possible at present; unfinished concrete, stone, wood,
steel, and so on.”
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&' (silence)® FH <A
A = 452 bt
drM BE #do F T
U B4 ojg gt A2 o3 <
A9 = A E F e sy LA
4, & ‘AAd dig HdiAd(Absolutism of
Readlity)d] 553 98 E4& Holg A=,

)
o
2
o
B
o rlo
>
e
fri
o
)

% dgAE &N ‘EAY EY
(Lebensangst)S F&3}7] 93t d59 483
oz o3 7tsstA ¥e71? o714 d=ET}

FFHoR FFee %A d§, F ‘2o F
A% (architecture of silence)& E#Fw] ofolt}
(Takefumi Aida)e
&3 2ol A
I Ao

‘erEe g
. &5#e ¥y
EqxE dde o
FAol EAT ..
18¥y FgElE
TORE HA A&
Aol olyn], npge
2 =AAE 338 A
ot old oz
aREL B
Zo] ohd ol
A 19 Aoz QA 3
A gojolt Fh"19) A8 3 Azuma House.

a2y 2 £E9 YR@Hge=
FE cEg ffof FAH2 k&
2

23EE MFIHe

02, A5 AZdM MY E58A dehte

ool FAAe} EFE FEF] g% ‘neg
o729 N3 FFE MEF(Zen Buddhism)d

A3ty gAdA BzHE ‘A3 128 (poetic
silence)oll 7123 Bolal & 4 ot o714 ‘A
A’(poetic)o] & ATolA AEES EHo|n
#3 2Ax AIdRdE Ade ‘FAsd X

RESL LR, 41

19) Takefumi Aida (1977), p52. “must be pure. Within
pure form there must be multiplicity of meaning. ... Silent
spaces are not seen with the eye, they are felt with the
heart. For this reason they must be considered as
metaphysical, npt physical.”

A} (abbreviated representation)d ¥HEjE eyl
oln}, ‘L2 ¥ (silence)ol & EA ] YnEg AA
FEE v a8 AES oulde Foloh
agx ol ‘A mage FHE gL
A g 718ed gHE 8 ZxHAAY, o
gelo] 2 REE F HEYH JgEL v &
BEZdeA 28 Hold FH AALY BAY
&o 9SS HA "o g e, dEeA
H A Fee F AASGY 53X 34 ge
ZRE AZHA R gujEe 93 AAHHR 7]
&, F7te] T2E T 5o HHY &
Al(matter), Q73 A4 2232 AT A2 A}
ole] AEA BAEANE tA BYsn =
AN & T3 2AES AxAse AL AF
M F8% 75 F osuE

75 Ax FES AFH
no Rikyu, 1522-91)920) AZ A A} wjudd wj
Mg # AdEHo F # it

-

o o
(e

3-3 AFoZRE AT A 1A HE
YA B 159 dd AgH B

A g dste T F3FA d HF ¢
AHE dAdyos gR(FE) 39 AvH
7t E 16471 A5HA A oo drHAR)A
AZ7) HFE 989 2utg nl&AZ A WA
st o o]y 2AE I It UE AF
I Mg & 5L Age] WHE 53 Fe
T4 Az, & ugduld EITY ARE=R
e 298 o nyPd % 8% Hi
Zg9 AA2E UEO U Aol & & ok
IR GE(FEEE st FJAAH AREY T}
gy AL AEAA ARG T
BA st & Ao B} AANH %
(discipline)2 % o2 ‘Ar3|A v 34 (social
criticism)ol gt ¥¥ F it o]&7} tAokv}
(Takeyama)e T #¥d Ze AEY A4
< MR gE, 1A, 29 58 AR 43g

< duste 42 2 ‘Gel'(wabd2 5 E@H

d)

20) 16471 Q& 2} 9#'(tea ceremony)®] w7t ¥ opy
g 2 g4 & Pate 49 M 7 48R A5
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old 4 glon o] doje F ¢ FoF Yuj=
‘WA Aol 3 B urE'(dissatisfaction  with
authority) F& ‘8hA4 = A} (antiestablishment)-&
Uehils Aoz Musit)

o9 E ‘9n](wabi)ehe d&9 HAEAH v
B B, ez FAG 2y th(F)
gl Alojels W AlEF A E viEgRE
oqd HAAH Ao FAS Holx gt o &
g9, ¥ gAAY &4z #H 4 (enclosed),
A% A (concentrated), 8 3Hcalm), A =
A A (natural within artificial), ¢ (pure), 3
% (gentle), ¥4 (austere), B M2 43
(simple in appearance) 2@ ¥9 Bt} A

=) =6 =
& 2 58 E

%) 2MA
(inner-reflective
microcosm) &
e T
Tl & #

Atk oEd T

a3 3 2zt YHoze tid e

gad Al oy se Soseikan-Yamaguchi
A2 FAHIEL Housed 2l tea room Al =2
asdA M .

FAY #d9 dgidel HE A JA9 ‘HE

9'(tectonic)? 545 -%, A5 ad3 7)3¥
A FHes A 2750 d9HE 5 gl
a2 oy HEY'Y 45 WFTO2NH
dx7t ddd Asd AsH vlze 19 AF

2% 254 495 Zolnh
2 A4 4oz, de dsdd Y 34

BEBBRRE $H13% 2% BHIBH 2004F 6R

N
WA ik o it rlo (@ & rfo o 1o N 1o O v i fo

oz

2
&
o

829 &% (unsettling effect)E TE7
o H%oz AP FHIE YH=9
(opening)2 st Yot oidl FE& &3
AUe 22T A (shoji) Fo] AurHolx] ¢k
WXt A agla 2E2¥H YA EoREe
We) FAL 19 FARFAA oH€A ¥A F
o B F & FL Az F & ok dAo}
(Takeyama)& olgl®t 259 o digh g
WEE WE2 2ol nEA = 5F (maze-like
quality)el et Fst, o7 o] Aysln
At
‘A YL 79 AFAMEH 2 JdFHE
e WA 2 Abele I BIE Yk
TR Qen, (53]) gd ¥ Y= NS
& (FFHeR) AFdn ¢

2437 A8 22 A4

ol
o —
=1

AR of Mo rlr

)

o. o] 2

actd A4, 9718 74
o 225 Fi AuUstHA, HEAL Ut
A BEye AL #e 2 Fd A gds

Ptz ez o477 A8 o



WEERE BEAA BT

fth old Re BE AU e B2
EEIFDER-E IS S R ps

2% 29 23 24E A0z Rol
A o]t} 2D

o O
—

ol
ffe Aol 2

FIEL L DI EE CIEE

AR B G99 AFH BaE A7
FE £F7} Bz AHFY M FL
3 Zﬂ%&i‘ﬁ—% Aolth. 221 0@ 0 &

do2 49 I EF4E dAelvles ‘2F
9 v]22 E3(labyrinth quality of body) &
< O FUHENA Jtsd ERAd A E'(the
degree of complexity possible in simple plans)
2 Aogrh

5 uA Y
BNy 54
og fs:h;)]_q]
444 =4
2 A% A
AR A
& ¥ A%7
254
oz ey

03 5 ‘o'Els MEXOl o5ty
A2 HE & UE Shojidg &8t o ngy =

o
Kasura Palace?] M&% MM Aot d=

g9, vitiel HES =AY 94 B3 @
271 AHEE ‘5¢A A (Ryoan-ji temple)]
AYoA, AN AAAEEY] AL FE7} )
=2 YEY 2L U O A Ay
g 35 A7la o etz AANAE o)

U S48 e fA Zop &

B3} A4

21y Ibid, p.l168. “The rpji garden varies the spatial
experience between the entrance gate and the tea
ceremony room and stimulates anticipation of new things
lying ahead. To achieve these aims it employs a number
of different features to complicate that space: gates,
stepping stones, ritual water basins, small garden plots,
waiting pavilions, and so on. Having passed through the
roji, the visitor must crouch to enter the tea ceremony
room through a small, low door called the nifiriguchi ..
The psychological effect of crouching through this low
doorway is to make the small, dimly lit space inside seem
much deeper and complex.”

A= Ere o) BEN LA BE W 49

T e, 53 Fo Rolx &+ 293 Mg
£ -3¢ 53 AzY Y3 39 58, 29
ads 23

T
=
5
u
7 zeygn o 28 6 Kaisura Palace®! ol A
2o e g + = T UE SN Il
T C O 2= myool ® LIEL} Qe
A (simplicity) =

Manabe House.

# 71%EHA
T4’ (geometrical composition)g 9137 %
gt ‘shH)'(wabi), & 929 FEFH "L
7123 e FAdiYolm AFHQ m¥olg &
T Atk

oA 28, ‘g3 (simplicity) & 7’*5‘_6}b
29 HEHQA WN3A A (mythopoetic) A A,
‘) (wab)e] AAE F A7 ZRAA 75}\1

AN a2

Hog AsHo, A Feg F3he] TAA o
o ZE FHA AHEEY A9, AdAE O
g #F, gaAdY 74, g HEYH §
g7 gz vogle Y & o7 ¥
#eolth 53] Udx9 AFqA HEYE F
A9 woglFolut utx A& HAWY X%
= ¥ FTEL o FAL F Yyehin ¢

. o]d A

A oE o,

R AA

EAsA &

O

olx] &

zg2 30

Az4 ¢

= X s a3 7 xedntel x5 4o 1%
aA 29 B oH|YUAS0| B LIEL} YE Lee
&

N
rle

A4 Houseol MulolM = Mg MA,
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Ao},

A HAZ dErt AFo2EE AsE ‘HE
dH Edez  fIE gy 24
(geometrical composition)& & 4 itk z 9
gt BAE AFAHL AFAA ojYA A B
F A%l AN A2 Fef, AAAHA 7
—7&1—1 FEEA g8 HEolF ‘HYAFH v Eo
E ¥’(asymmetrical distortion) 282 IAE A}
oA A&HE 9FHA AF 13 R
A oHd 4 AnAHA Edolg & + 9l
ot ZF9 dARIA o] 22 f4F5L FA3

32 8 MEHXol Z2te u|tEHA dv|EH
of E®so U
House2! tea room.

Soseikan-Yamaguchi

dAste ALY & @A T4 grin] o
EvhS A3, HdAY 248 E EFkv}
(tokonoma) ¥ E(alcoves), AT E I8 2 i*’b
9 845 58 YeErdt2 agn F39
Aoy WY H wE] EF L = ZS
& ol sEdy vEd AT & ¥E
ol R s e 28 vpAd od g 1
Zzgth 7T ASAA d¥E dEHI A
7HAe) HEYE S5 AFozRYH Asd
AEZ U= A9 ‘418 A 2 (mythopoetic)§]

Lo oft r\'

2) A8 ThIE el b QUA HEYNe 4589 o

o wjE, .
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o ve 3
A8 ANZI Bl wE & QoA
We] AsEd AfoH BY A 24
290l AgolA 011 AAY Tadol U
He¥s 28E w7 Ad, 3 LAkl o
@ A90e 3337 A A2 PAd 2@
24 oz 7A@t
# Ase

o=

E
“02‘.4‘11
FHIHJOLLI
W

oXx, ufy
Lo
e

n 1% g
i)

o -{m lo o

o
o:
o,
)
e
!
oy

S
=gd g /3
Aok, FARG o]y
Aol HEH
¥ A #Hpoetry)T 2t}

‘ﬂ A o] AL N2H
'}7] 1°—]5ﬂ 233 e F=3d
A &s AdEd. aga
% 17}o] 7—‘]‘1“?} EANA
‘\’_ °i ’\]’-‘1

L o
=
L Ho ofl

N om S

2 x> Jo £ o7

£
e
Lmb-
of U mr i

_O.Hrhl_ﬁ.oﬁr[Ooﬁ‘:Ll_E.ﬂn
H

1)

ox, Mo

24
ol o
ox.

2
o 2
LA ]
tlo rot iy

.;;
ok
fﬂ,
1o _P4

)\E"] ‘-H-r'—rlz—‘ oju] A
AR 7jse gL REES
T4 317 gEelct,

oj 4‘15}9] T 543 ZHAA E o IS
7 Az AFH PAE T MR FoA £3
L9 F5& 4. AR d AHF9 BgFA
T3te} az8 Bejd AstE A4 A
Foof gt A3 53 Ao A LS Y
Bue 233 RN EEYE ddsg
(modernization)£ 2] Ao thgt AE&A kS
I e AZAN, EAE oy & ASEs
g A% 233 APS FE37 YA 5§
3 FHAAA gl MEE HXAEeR ‘dx

e
N
LL\
o H
HUr_u



MR BRAAM WEY O= erhe o BEY Fitd 38 HRE 51

A I AN & AFo2EEH Asd HE
v EAo AHNE FF AY 28
A 212 5 4 gt 2gx o F 5L
Ztz EFdwae  ‘Axje] digd Al
(Absolutism of Reality)® 71259 AFHQ ‘&
718 Ageolgte Age T 2EH EAR T4
A BAZ o3 sHsattt

THA] Za, —?-““3117} Agste A 23
o g AESH uhgE AdxdA o
o EEW Hetgse did AF S AAd
t)dt Ao’ (Absolutism of Reality) FE& 9

% 433 272 o4 st 192 199
7 2%9 o MAYE FUIL, FAR

god E3E ¥, At EHE, 4% 713
gy g zgn Forg A% dxd 3T
dAM Asd ne¥ AF L ‘mES Zo|
o) ZA7)E EA(maze-like quality) T2 E
Aso] dehtn gik A& o] o2d d&
Yy 2259 A A7A, & EFA8IY =
A9 Aste 7 FAHA FREL -AHA
T2YA- I o] AxY AFAA £ 5 e
fAdez A2%d 329 AFH 42 g}
o FEAY ‘7t 2 FEA G AAY ®
g 32 9429 ATHA AH AAg FE=2
$EE 498 F A FE7D

ERdwae] Aol HE, d4T I A4
g dAH ARl EZAGY Aol 712
e AER B AAd g A4S =

Bae AEF PIH BAE 2z U o
HolH ¢E7t A%L El AsdAE AFol

FoArg A HAH Fd o HEFHAY
B3 mee] REolg, oA @3, 19 N
Agog2Re ‘dA4A FA(ordinary order)® Al
3 A &, 53 JF AQA Alo]d EAH2

23) “The room is a physical manifestation of Ando's
spiritual fellowship with tea ceremony architecture in
general and especially with that of Sen no Rikyu. As if it
were a resurrection of Rikyu’'s world of wabi, the room is
filled with the tension of the dynamic contained within the
static. It exemplifies the act of inheriting tradition on its
spiritual plane.” Kiyoshi Takeyama (1983),p.180.

AxMe) 3Folgt & F YoM °l Ae e
A urE ZART JAAHL A ddAE
o glo} W Fe FRo= z,,hhu}_%) o uj

HA A4 HFolu EF 2 EFAAY
HrjALgol vH(R)3HY, ¢t AT o 19
N A4S B A% ZA SelAg 422
By ddg 2 AF 497 309 R
237 -434- & A2 W1z g1
hzol Al o oI FAFY FFE ©E
A& FAEHA 7% g g3 FTFE
Uehdo a8y adA gl oA A dd
AZ%(Modernism architecture)el A9 7153 F
FoE AR g2 AFS AYx . dEE
o] ol Slo] thg 3} ol “‘3}_’ Aok “Ue A
Zo] duly HY7RA e E FTE F deA
aglx 2d FF7F )RR o AFo] ¢
A gohg "y rsozRY 28E 7 deA
By Ag6 gz & A BHY, A

-rﬂ/‘lﬂﬂ Hbﬂ 'P—i 8459 W

j_.
ri F
4a
2
i
k)
nlE
_])J
('_,
poch
L
re)

}i A=A
) ol A3HH E’“% dA% AF2E A%
=8E oudn, 1 AFxe PHEH 4¥&
A8 ‘HE (tectonic)® HFY T84, F 4E
A BolAoly AAAES FHE + Qv HHY
o QAL dEE A Bz Yo

‘A Azhe] wet (2AY) =ES EHIJ-
Ak U= A5 AREC] AAAHA FHES
A1 e ‘f}‘rb} ZAYEA FFEHE A9
olUe}, $-el9 A dFS Fv U viEs
x3sted 7244 &F=Ho v ded . H
HYe AAHE Fde=dH o o %J‘lf“}
RAERA EA%C . 2N YA,
ol AZx9 AH AL BAHAINE 829
o], BAlo] A9 ol A ol TAAEAR)

l‘ HE- = mlo

('

24) Tadao Ando (1982)p.8.
25) Tadao Ando (1980),p.45.
26) Ibid.,p.46.
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ol7I% ez
oA glo] ABRFFRe %A Asle 3
59 Age] Tas e BARE oph 1

Ae @ Age FEI0 Y: A% 8y BF
o AN S4ES Adan o $-A48
£ xdold ¥ + Utk 244 2Re Ay
661);}&!' Bl—\ﬂé)l,} :[L)dPG E/HO OQR_ x]c:lx_-l M-_J
Ao W 943 g ARRY 545
B RxA B4 gl 23 FGAAE 2
ogt & 4 o, YEE P WAL ‘v

_r_

a2 9 Ando®l CiElQo) phsh MAgrs
£ £ 2+ Bansho House Sketch =

H adu di9 =E3 u]z‘sl—x% olAlo g 79l

f‘

g9 2HuE'®els ¥23 vk ae Fo
ut} o)y F=H %oﬂxﬁ g Fad Ae
FAS @y EMoz Myd WASd oe
AlgA Al M e Y Aol oY
AollA & of, A&ty AAxzAog & £
e Azt A @ F2 AR o4
’.ﬂ_tﬂlﬂﬂﬂe‘* Ao} A A 712H 2AE
< AA BEA A o 21 Y olfrE
Estdge 3 REORA AF x3 A AY

27) “Light changes expressions with time. I believe that
the architectural materials do not end with wood and
concrete that have tangible forms but go beyond to include
light and wind which appeal to our sense. .. Detail exists
as the most important element in expressing identity. ..
Thus to me, the detail is an element which achieves the
physical composition of architecture, but at the same time,
it is a generator of an image of architecture.” Ibid..

28) “personalized modernism with the simple but potent
asethetic consciousness unique to Japan® Tadao Ando
(1989b),p.21-23.
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g 4z AY 289 TN B F UR0
A3t g3k Holol AgAA EWE'S
¥atatar glojok oy, FARTG a3 U39
AEY g0l f71Ae2 AZE FuEolojor
st7lo] gast Ak Astd HAL self B
ojz flofor & Aol

__._,

4. HE

st g of AtholE Askolofok st}
e 488 $EE B £ d¥es O &
o7t & 4 vk 2EY BE7F $ASE 0
0 B89 443 wyTod Fely ‘exd
&g o4 AP JAAE FHA AL EAH
9 gojmd ghos iy & 4 e 1¥
59¢ 440 s g olg §Y
@ 28z o 980 4289 9HFS o)
HREZxsle 129 48 FAY dExEGN
03t 2ol dF @

“gl

of 747 A4% shyel FaA e A

d1, 2o Bu AHD AAF oo
g . 2e A UE 9k Bgow
2T ol o RAE 4ularxz
280 3% S99 42 We AL+

A F8e 245 2eolA L%*EI

Aol AFT F AR F EFUA giE £
Aol & HAls 2EFHoZ ‘duigt 79 F
A BAade AR FAE g e A 2Y.

A wEtd ZHe dig U A BN
3 e Q7 AgANe] HYew, ¥ ¢
L YdHolxw B} YA AFPLE Fof
T e Aoz odHrie @ dA T,
e ol FAHY g3 Hgrjgd g ¢
T dgog zd oAFHE g Ak QU
e AL B AYFd ASHKHEHE FA
oo, AR 39 &oA xeof
ver gxAge XgE FA s
Y(ronic) ¥ #& dobrle Zatoh. $d

A5t
ofol2
Fug

29) & 39-(1993), po4.
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A Study on the Mythological Interpretation of the House
Designed by Tadao Ando

-Focused on the mythological thinking of Hans Blumenberg-

Byun, Tae Ho
(Sungkunkwan University)

Abstract

In terms of the way we perceive the world, the history of human beings might be said to be a
history of two incompatible forces - ‘science’ and ‘myth.’ Until today, both indispensable aspects
have made human existence possible and characterized human culture. Nonetheless, an essential
definition of myth has never been clearly explained. What is the general philosophical thought
about myth? Current well known interpretations are so called Enlightenment and Romanticism of
myth, which both has same criticism that they has not generally considered myth in terms of
its technical function or specified contents. One who overcomes the limit of two current extreme
beliefs on myth and also who concerned more with the ultimate origin of myth and its relation
to the structure of poetry than the source of its vital accomplishments is philosopher Hans
Blumenberg. For him myth is an artificial means and an answers to overcome the “absolutism
of reality.” '

On this point, the research concerns basically two issues. One is to investigate the functional
and structural characters of myth through philosopher Hans Blumenberg’s anthropological
reflections. The other is to analyze architect Tadao Ando's works and thinking. The intention of
the paper is not only to explore the relationship between philosophical theory of Blumenberg and
Ando’s architectural works, but also to suggest a new critical understanding on architecture
from mythological point of view. I also expect that this research will suggests a concrete
theoretical idea for constructing and construing artistic form and cultural space.

keywords : Hans Blumenberg, Ando Tadao, Myth, Poetry, Wabi, Tectonic
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