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Abstract

The purpose of this study was to compare the characteristic of Chanel style between modern and postmodem period. The
documentary research method was used for this study. The modern period was limited from around 1920 through 1939 and the
postmodern period from 1990 through present for this research. The results were summarized as follows: The characteristics of
clothing style in modern period were 1) the preference of slim & straight body figure as ideal one and slim & straight clothing
silhouette, 2) the high fashion image for the elite by simple & basic design, 3) the emphasis on the harmony by the unity, 4) the
tendency of eliminating ornaments on clothing, 5) the discontinuation of traditional way of dress code & style, and 6) the modemn
style. The characteristics of clothing style in postmodern period were 1) the emphasis on erotic aspects of female body and sexy
design, 2) the popularization of high fashion and certain social group’s fashion, 3) the tendency of harmony by mix-match, 4) the
preference of omaments in clothing, 5) the preference of retro-fashion, and 6) the continuation of modern style.
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