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AN FEIQES SEAES thE (T olopr) 22 e 1294 3}
Yo' 2keg A7 AF5AQ T il L9 Jitr) =4d
o2 A AEE NES A Z Zo1gict. Ealstst nlee] 85
AFE Aggshe ARAN WIZJA 230 AIH AW J~F2e|Ee
&9 (BABoundaries)jeke A 2hdolals AREH o|iE Heldt,
AT}, Eeldt e thE ofF] EokllAe] 7id S Ball Rt ARIQ]
dl, 2 Wl = AFA A o] Bol o] Fol Rt

A A AEE 1990 FRE ol= e HA 2R
7h 2R o1 % AA| AFTIE Alelell 57 o| 83 B g waA &
Aslejzit}, AAIE gHEC)7h= Aol @8] 718 (planning) ey}
(organizing) o] opd2}, 7hHdevelopment) o]2hs &ojof|x| BHE olo]
tlojel A7 23S AA FAH AHEE 7 s 94 Hetelw
o7 dgolebs & BRIt BE ol AA] el Wi Ee] P
AEA AT Ae ot w2 WAl #AFAL] HId, WAl
Ao, HAgel A BENE UL j) HAE, dEERINEZA Q] HA
ghe olapge] &S| gpEe] gtk 19417 IES diF 9 7gde 24
A YT 1930dg] dEgle 28l E(Edward Robinson)ol] 2]3k &2 a]
g FZogAfe] A1t AikEel digh 24 B 1 o]Fe] FAeduet
38 B3 BAFE AAYARIY YLlEE o= EAIE t&ste v A
theh o| P E AL gttt zeiv} 1980 dt) o] Fo] [A] 78] ke
o] B A RAEE ZYA ol &8 EFsh=(holistic) =¥
of efsf Bejx sith sl H HA] fdelM FxEHe 4 Y sade &
A g H, S EHE sjjAje] wizte] 27 ol g | A g
o] z} A o] Fox)= H7t ZelH ofe|rjolF: WHAIA W=
Atzapde) I E g AEE Bl el 2ot

13) Stephen Weil, "On a0 New Foundation: The American Art Museum
Reconceived " A Cabinet of Crriosities, Xashington D .C0 Smithsonian
Institation | 1995 pp 107-109
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15) 2722 REE AYE AT B A AT, U ol ARkl
1998, 22-29%:

16) Mclean, op git., pp.35-38,
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Abstract
Exploring Practices of Interpretation and Communication
in Art Museums

Eun-yeong Kim

This study examined the role of interpretation with various practices in art muscums
to seek a new meaning and a concept of art museum today, The exploration of
interpretation would be astarting point to discuss about on art muscums with professionals
in each art-related Held, While museums recognize the concept of interpretation and the
scope of the functions in different levels, the study focused on the practices ol collecting
and exhibiting that will entrust the muscum new realms of activities toward the audience .,
fn particular, its emphases are set force on the information on the collections via the
museum’s web sites | interpretation policies, and theories and methodologies in exhibition
development,

Art museum websites well reflect how muscums utilize the new medium o enhance
the understanding of art works by providing in-depth art historical information,
comprehensive contexts, and subject/concept based search methods, In recent decades,
these have enacted changes to expund dimensions of interpretive functions in most
muscums, particularhy in the United States andd others, In an administrative perspective,
Tate Gallery Interpretation Policy became an good example how an art museum put its
interpreration philosophy as the basis of interpreting collection and public programs, Tate
established functions of intrepretation and education not only within a task-based team but
also us an intrer-divisional coorperation 1o provide an interpretation scheme of intormation
provisions such as guide brochure, audio tour, multimedia content, and library .

New environment and trends of muscum exhibition, and its development processes
stem from communication theories, object interpretation philosophy | display strategies, ancd
various evaluation wchniques through audiences, With the communication theories of
Shannon and Weaver, Berlo's SMCR( source-Message-Channel-Receiver) models were
perceived us 1o understand the mechanism o communicate museum exhibits 1o visitors,
Suzan vogel's insight into object display strategy helped to conceive the mechanism of
object recomextulization, She emphasized that the museum’s practice to construe opinions
and impressions through object display should be discreet and critical | therefore, the

professionals o plan the exhibition shouwd reveal the inention and their practices, For a
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prevailing new methodology from the field, the interpretive exhibition development
processes are articulated as the front-end , formative, and summative evaluation, futhermore
the team process in industrial product management models was adapted, These have
turned out to be more interactive with visitors and effective to communicate the exhibition
concepts and messages, hence resulting in enriched museum experiences,

Finally the study concluded that understanding the aspects of interpretation should
help art museums to set a framework for current practices to expand its public dimension,
It can provide curators with a critical view to website planning and its content. And
obviously, the interpretive exhibition development methodology will lead museum
exhibition developers to be skilled in its current approaches to thematic exhibition

concerning diverse subjects and topics,
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