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(Abstract)
Nowadays Industrial Design appears to us as provided
products in the market through only User Interface and
Technical Improvement. Consumer purchasing products
intend to grant the meaning for the product by mobilizing
his specific feeling and experience the moment he contact
products the first time. As metaphorical character shown in
the product is named to the Product Language, Industrial
designer shall constantly proceed the study on the exact
understanding or processing method. As Objects or
products using by us imply aesthetical value, it appears to
be different according to the diverse condition of products
to be used. In case objectivity is unsatisfactory, aesthetic
character shown in the product requires new instrumental
system. Product analysis applied aesthetical measure of
BIRKHOFF can be applied as tool for inherent metaphorical
character of product and product development, With this,
Design operation shall be much easier. So Application of
aesthetical measure is not only a system but a tool giving
help to carry out more smooth design process.
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17) Perpeet W, Antike Aesthetik, Muechen 1961, p.62

18) Bortz J, Lehrbuch der emprischen Forschung, Berlin,
Heidelberg, New York 1984, p.219
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3. 7|= MEoIM n|&H H5yo X
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(Hans Gugelot) ¢ ¥ 2 (Dieter Rahms)ol] 2j3to
tzlel Y g8 A& “Phonosuper SK4" 0.2 ¢4
Sl v g2 2 dARlelge R A AA
daleletn dtgdow, dedete Aol Yz
v BPez AFUE $2¥ 242 SYAYGD of
A% AEH 7IsFode vy VTR AEsfgoH,
o]9 & W JlFF el dig BT uHE 34
AREAoH, AF] 484 JisH dE H3H A
ol g 277F A7 W& ojch)

3=
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Top View

Lr— —.]
L-Side View Front View (C=6) R-Side View
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FEH T HAxE AMe] 98 HHANY HEAS
AZs7 A& & 2 F2=2 B8 A

19) Heufer G, Rambousdek F, Produkigestaltung,
Gebrauchsgut und Design, Materialien zur Paedagogik,
Maerz, A, Wien, Muechen 1978, p.14

20) Fischer, F, Dieter Rahms in: Design heute, Massstaebe:
Formgebung zwischen Industrie und Kunst-Stueck, Muechen
1988, p.125

21) F 42} 52, p.56
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22) Kuethe E & Thun, M, Marketing mit Bildern: Management mit
Trend-Tableaus. Mood-Charts, Storyboards, Fotomontagen, Collagen,
Koeln 1995, p.8
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