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Abstract

Mies van der Rohe is still known as the architect whose influence is the largest among modern architects. As his work is
typical of modern architecture, the architecture of Mies shows an interest in materials and techniques, even though it
established the new architectural world by glass and iron, and only transparency is emphasized with glass. So it is blame for
the loss of peculiarity a result of thinking in the way of sachlich with expression and structure of material and hierarchical
relation,

Vincent Scully has insist on that an appearance of modern architecture be occur not by simply a technical request of a
technician but by reflection of the times and times' spirit. In this means, the works of Mies is the trial to express the new
times’ spirit that the new times order and an understanding of material properties about glass with new material of modern.

For that, this study tries to consider that Mies'work is the new trial through reflection of material to express about the
abstraction beyond the limit of sachlich expression, on the point of expressional characteristics of material shown in plan of the
Barcelona Pavilion and skyscraper and on the basis of the theory of Gottfried Semper and Karl Boetticher that architectural

surface is a medium which can define space and also express mass.
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THeinz Quitzsch, ibid. p45. p.46 "im mittel Punkt seiner Untersuchung
stehen jetzt die Fragen des Einflusses des Zwecks, des Materials
und der Technik auf das Entstehen der einzelnen Kunstformen.
Heinz Quitzsch Gottfried Semper.... der stoff das Entscheidenste ist.”
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o yEa A4 Fdo2 i ¢uh Heinz Quitzsch, ibid. p.95
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22)Heinz Quitzsch, op.cit. p90 “Hegel verbindet das Beduerfnis nach
putz und Schmuck des menschliches Koerper ... durch praktischen
Taetigkeit, durch die Veraenderung des Aussendinge sich selbst zu
erkennen.”

2
rlr
to
-z
ol
2
=g
e
puy
=g
&
-3
=)
ok
=L
U
lo
i
S
>
2
o
!
re
O
ol

139 A1ZANED R Az Acld. o fed
dol A gE Age Agel wAE A% 2e AN Be
1

2A g a8 HE SolMW, R AAE AR

At .. 2 olfre 4R REdga A dd dE9 AW
of qd WiEFHoZ BA He 3 9

gz Ao Bgo] uAAE A

SolMHE 1 mxjol H]ZR F
0<1¥ 2> FEASe] g
Fo] oy S A

= o e

4 o z
o

(F 2

°

™

o

g

(o]

o w to
o mw e

>
P
rlo
=
= L.

ol
to
2

re
=)
TS
rir I
129
=
S
4
:__I‘
=

o

4°£oﬁr$
o>
=)
o

fru
0,
=
oX
~N
fo rfr
ol
()
tlo
__O‘L
T
lo
ra
=3
.&
v
i*’* o
_,d

Hr o o 2 (o B M oo
it o
) o
RO
rle o
= iy

P
o
T
2
>
s
=)
[~
il
=
fau

249 zw} o]om 3
EICEEEEREA e
W Az} A n g
o BAE bt £

s gnozAd 492

£
—m
ol
o
lo
]
to
g
lo
[
ﬁ

o,

2,
oo

olr
o

>
-9

rt
>

o X &
—n %
of rlr
o,
=2
1o,
)

ox >
o, wt £l
N
S
rﬁmJﬂ,—L\-L

ol
" %
Fooox B oo
2

N
>E‘;°1‘J
Er:i

=

He
)
o

2 olgsteln A9d o2 grE %
A= duso At Hue e

f
=

>

-

o

R
o,

1=

[ol

=2

>
>
oo

<ad 3> sizdzL oz g

e

1. Roman Travertine, 2. Roman Traverting, 3. EIL{ o CH2[4], 4 j449|
HRALRE], 5. 2R ESYURE 6. XM TY U2y, 7 gz
g 242 falM, g XEMo dAlFR| 9 FHeAIRE

)Josep Quetglas, Der glaeserne Schrecken, Birkhaeuser, 2001, p.65
ol2] g HAM Josep Quetglas® Mies7t 21 wabael 42 wRod)
HE”BH’&‘:U’— F48t}h Josep Quetglas, ibid,, p.95

SIEANHCINIQESI=2E K133 65 SX475 200443 128 16



o oF il

Hl
=
frel, 254729 WA 2ga FYuEAGE §5 o
FH FE7t AHEEAT. oEx Tad A% &
FETaut7} AH35%0] A} #AE &34 A
o 2 QA & 5 EE &u Jud 5 g x

*
<
o
=2
A
Al
2 S f7 Age sdelesd AY A Add ¥HE &
=z
)g_
=
=2

o
l
offt
)
i
i
7
B
) i
3
to
=
>
i)
ﬂ?{_',
N
=
-z
to
=
o
¢

B
oty
2
-3
>
I.ﬂ
e
S
Mogle
2
>
]
ofy
[
W o
2 gy
10 lo,
2o gy
2 i
)

S
ke o

4
PN

3

“
i
o
=9
S,

%
o 9t AL f9 FHYE Fo
5
t'

=
[

R
1o oMY

K
=
A
rir
S
2,
o
L oofd o g

19 WAHEgo s Aol
i

2 o lo o o WT fov rlr
rO
T
&
v
©
o
Y
tlo
5

HE
lo {»

WAREOR UE Aot
Y42 Y 3 3
Yool feE ARHA o

2
o

<22 4> Hochhaus aus Glas 1922
Reflexionsstudy

R SO « A R
o~

wn o Ho

ox
o
rir
rg
lo
s
=
1o
=

3
2
koll
X

X e

1 R ol Al Hole upg}l Zo] HHel F
Td gel= Jug {7 £y

<38 5> Hochhaus aus Glas gelE sde &7
1922 BHE 3 22 AAHEE 3§y By
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26)Terence Riely and Barry Bergdoll, Ludwig Mies van der Rohe die
Berliner Jahre 1907-1939, Prestel 2001, p.352

HFE Aol ofFE4E AR WASE YRS YHS ¥
20] AAY % o,

28)Hochhaeuser, in Fruehlicht, 1. 1922, H4 pp.122-124, Fritz Neumeyer,
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33)Josep Quetglas, opcit, p90, "was ist es, das sich im Projekt von
Mies entwickelt, fliesst und sich nach aussen ergisst? Der Raum?
Im Gegenteil. Das was wuechst, sind die Mauern, also das genaue
Gegenteil des Raumes.

34)Terence Riley & Barry Bergdoll, op.cit. p91
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