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“Unification through Similarity” as a Design Principle for
Achieving Harmony in an Architectural Design
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Abstract

Architectural theories in western architecture have been considered as a basis for answering the
fundamental questions of architectonics: proportion, symmetry, color, harmony and so on. Among
those the architectural design theory is significant, since it affects the aesthetic evaluation of human
perception. This paper gives an outline in applying the traditional design principles of architecture
to contemporary architecture by "unification through similarity” of architectural components such as
form, scale, texture and color. As we see from this research, unification can be achieved in a
design by the combination of the four components; that is, to balance between the four above-
mentioned components in buildings, through the similarity of one or more of these components.
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