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An Observation of the Visual Language and the Visual Technology according to the Media Technology
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(Abstract)

Recent complex visual culture is the visual world widely
magnified according to the images lke image, graphics,
photograph, movie, and television, etc. by the development
of digital technology. Because it conveys meanings and
contents inserting sound and letters, it may have multimedia
character conveying and communicating information beyond
general language and letters. The vision for various images
at that time is inseparably connected with language. And
imaginative order of image and vision are composed of
special way in culture and history.

Language is different in society, culture, and history.
Accordingly, if visual experience is communicated with
language partially, it is difficult to have university. So, role of
linguistic order plays an important role in forming and
defining the social and cultural differences among the visual
systems.

Historically various visual and optical devices with this
visual language have influenced a lot. These visual
technologies are concrete and physical practice determining
a way to get together with the subject and the visible object
in the visible world.

The visual language is connected with dimension like these
symbols of images and the dimension like visual
technologies to series of historical physical and institutional
practices. It determines social visual mode toward object
world in one of visual system.

Accordingly, this study is to understand visual language
with social and historical character according to the changed
concept and characters as development of media
technology. And it is to explain it in view of visual language
as a dimension of symbol and visual technology of
institutional and physical practice.

After all, it cannot explain the effect on the function and
visual mode of visual technology as its technical element
only. It also cannct separate with the practice with coherent
discourse and the physical and institutional practice.

The possibility, technical element of technology contains,
does not realize as it is but the effect is always
communicated in the social veins and realized with a
restriction,
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