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ABSTRACT

The objective of this study is to contemplate both the formation and the aesthetic characteristics of
the ballerina look represented in modern fashion by analyzing a ballet costume.

The results of this study could be summarized as the following: the ballerina look is formed by ballet
costume itself with being stick to or exposing human body line, or by casual dress mixed with a ballet
costume: the materials consist of both the major materials for a ballet costume such as silk, chiffon, tulle,
lace, or organza, and the usual materials for casual dress; a variety of color such as transparent, pastel
etc. is also used with typically used colors like white and black: decoration is basically composed of
ruffle, drape, gather and the distinctive accessory like toe shoes, ribbon tape, ankle warmer is used to
show a feature of a ballet costume

These formative characteristics of the ballerina look presented in modern fashion implies illusory, pure,
and hybridity traits. First, illusion of the ballerina look not only implicitly expresses a womans wish to
experience a ballerina’s fantastic world, but also recreates woman herself into a ballerina on a stage,
Second, purity of the ballerina look makes design look feminine and smooth, which is expressed with
girlish taste through materials and colors. Third. hybridity of the ballerina look suggests a standard of a

new trend, which is active style, by adding comfortableness and flexibleness to romantic femininity.
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