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ABSTRACT

To date, Italian fashion rans the top even its rise is far behind Paris and New York. The purpose of
this study is to analyze and compare the aesthetic characteristics of the italian fashion through two
representative designers who contributed to italian fashion,

Italy had unique industrial system and craftsmanship from the history and sense of the beauty and
the uniqueness from the culture. After the World War 1[I, Italy started to produce elegant sportswears
influenced by the progressive manufacturing techniques and practical culture of America.

Italian fashion of ‘easy elegance’ is spearheaded by Vesace and Armani. The aesthetic characteristics
of Italian fashion which are shown in the artworks of them are as follows.

First, the characteristics of Versace dated from southern sensibility are sensualism, expressionism,
historicism.

1) Sensualism: tight silhouette, overexposure, glamorous form, brilliant color, fabric showing femininity,

gaudy accessaries

2) Expressionism: brilliant print and color, trimmings and accessaries

3) Historicism: form and motifs that are shown in the historical costume

Second, the characteristics of Armani succeeded from northern tailoring are purism, functionalism, and
multi-culturism.

1) Purism: clean lines, architectural and geometric forms, natural body line, neutral tones, luxurious

fabric

2) Functionalism: functional form, neutral tone, natural fabrics
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3) Muilti-culturism: design and motif inferred from ethnic costume

As such, competition between two different groups made it possible that Italian fashion occupies a

special place in the international fashion system.
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functionalism(71%54)), multi-culturism(H-344)
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