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A Study of Digital Driven Space Design with a Typological Approach

224" / Hwang, Yong-Seup

Abstract
The evolutions of human mental capability and technology opened a new era called "Digital Space.” Moreover, Digital Space‘
as technology is already accelerating the process of "self-expansion.” The expansion, on the foundation of its conceptual and'
morphological variety, acquired the potential to furnish various types of spatiotemporal experience. This phenomenon, as a

necessary consequence of focusing on the resulting value of the human-space relation which came next to its ontological value,

requests the value of the space design as an attempt of various phenomenal experience in the relation of technology, hurnan,J

and space to be educationally established. From a typological point of view, no true creation exists in any form of design. It is'

practically impossible to design in the void without any restrictions, and all design is based on preceding examples. This is'
because production of artificial is based on the universal principles or structure residing in history, namely, typology.‘
Considering Digital Space from technological and cultural standpoints, it can obviously be called a new type of space, and
beyond that, it becomes a new type of a methodological tool of design. Thus, the purpose of this study is to systematize the'
paradigm of the space design in the digital era by studying the concept of space in Digital Space from the standpoints of
history and context, that is typology, and in accordance with it, classify the phases of the space design that is led digitally.
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gAE o FYaee 38 8
2. 32t xel 3 78 5H(Typology)

2.1. w&stol Ty

FE'E 282 ‘typoslM ¥ HASH, ‘model(ZH)
‘matrix(ZAY, ‘imprint(Y4), ‘mold(E), ‘scheme(&%) 53
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944 %, op. cit., pp98-101.

10384, op. cit, pp.70-71 *lA A&, Alan Colquhoun, Historicism
and Linits of Semiology, Essay in Architectural Criticism, M.LT.
Press, 1981, p.130

1DIbid., pp.70-71.
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pp.13-14.
1DFoAbde] ogtd, AAEL)E AAZ EA4T'E dujsd gojz
existenced] "7t A8, AA(EE)E ARl ofd Ay FA'S

QAT A8

ol

H AF, AYEMERTAL 1985

T F A7 2 Ao,

olfig ¥} AT AAAe AR =de ofv] LA
38 A%He] gk :eM Fold A BASelH
# g AadE 3 g
Tl gl & 32 °
25t Az Apo) w W71 45 B9 Qa4 948
oh18) mela AEY EARe F7A
At EEA FWAEE o ATe FAoz - 3
dldoz WAt 2 RPN Sl g Ael A

q.Q.
=

KX

1.

@ (experience)’o] BAAQA FAZ £7 Hoo} dutzyog A
8 FAA AT dolge AL Fd ASHoE EAA,
E2 NEAY SAES Aoty Aolith. A FH W e A
1% s Fub @y Abae @9 e 359 A
& &dA FAE AFE Bof 40k AF AAE 349 7}
AR g g2, Aol Adste AA(EEH)
o7 Qs A AMEL i FRoE A g

ﬁ)i
2%

1

fU
rlo
ek
2
)
Nl)
o
i
oX

o “7 }Av] A7} g7 5AoE F3d £ 9,1‘:}.
I g, 7lee Ay YgAE FHA &Y AR
Al £330z ddd. od 7led A7 g3 E F5
g u 7]ee BAE AH(progress) Bt A3 evolution)
gohs diol 7hed k20 ole) g 23 upaeh(George
Basalla)e “$-2l& AT 7|8 7ted M 28389 J)e
& A9 AFHoR HEgA ALE dh 7]Ed Az 9
A FAHAY 2AHE Aol ol T AAR9 WA 943
of s Hsfa) Yk & £ gkl 1 wEoEH &
Aed #d& 23 o

o] Z& #HA *3431] BAH, 7lge] 37 44 AA &
A Bk Abd ot} dwE o My

[s]
A= -1
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19)Yi-Fu Tuan, 753 - 453 9, 374 J
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38, 1996, pp.95-151.
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V&%, 1979, pl2.
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ki3 E}?}?} AR 84252 AT X—']*o‘ 58 ¥Q % de
Aot of7lole MZE AFozAY NEZE o9 7|&F
Ao mae AZ Hojde A7 Fan, T2 g9
Ue gFd 4 AAd g s FoiA do

7]*’01“1 s

33. 21329 JkxH Znojrg HE

Qzto] wSojule B AE F UAFEEL I T £
Ho met 7tE Adeh ¢F ZFE(Alan Colquhoun)2
g JATEE AT FHAE olop|Fe] Yol 2 2#
7439l A7k (use value)'st ‘H#7}A (exchange value)'?)
9 F84 g, AFEo] 3 BFY AEB I, AN
AFUA A 21174]——] HE P4 dvde FUgA ABIA
(message value) & 423424 YAEFLY ';f‘ﬁ 7l 84
£ Y E ¢ A(Network) ]‘3}. ol AFUAA e S

22)George Basalla, op. cit., pp.309-312.

B 29 ¥ (commodity) el 2#F 2W 9 e
7}ﬂi_ﬂ} & sy T#7kA (exchange value)olth AEL AEH

= AREAY A £E7 g dHHe Adut a8

-n"- Aok 28y 884 719 A2 AT ZEsER A 43
o2 #FEfe A g Holt ZIAE 38 4F A4Y
Z4d Fdth B2dA AL E LA EY F240] HA
o, AEFe AZGA AUAEY FAE FAHRD Y& A, "4
AARAG] 2H0 Hojol s AL weo|7] WFojt}

24)Alan Colquhoun, Typology and Design Method, in Kate Nesbitt,
Theorizing a New Agenda for Architecture, New York, Princeton
Architectural Press, 1996, p.251.
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g oFden, vEYaY &4 A# LT }01 FAE A
ot o]HF AL FAHAN FEAR gAEFTHE AP =F
BA, g9 FTo2AMY 4G 7HAE AU, 53], BE 2
2 715E A e e 7c} & A7tAY a9y =759
F&z, daoly, dert 5 B Tk AREdA Ay @
A& AT YD

Za3 A (Frank O. Gehry)d ©u}
& FASY vied 2 3+, CATIA
e & A8 Hegwd EE 9
E99 ZE 4R ofyet R A
Y ATY mold F2AE 344 <ay > 7ds olsy
o2 uj¢ A3 A AR 4+ YA

ol% tjxd A% (Digital Architecture)
o 5L AAZTH IS 28F
A ojEoE B AFolge AP =
A gk QAJ=9 AR A HlH AR
HLE Fxv}(Bart Lootsma)e “XHdstd
A EeM @Ete AFY 44 &

FA7180, 2549 o
A W] HE E OE eAg e YEUE 59 &
e & ¢ ATk BHOoRN o)F AW r. 2HT
¥ @ 2}(Stephen Perr ella)d) 43 d@ZHolu, F7HH2 wi7A)
29 7188l ‘hypersurface’Lt, ”]'_E_!-i_/_\_ }_‘i}(Marcos
Novak)e] Aloj¥]Amjo]xo] Wi nl }—‘?"1 ‘transarchitecture’
T 4T 7 e JFYG S AFse A8FA Fe ol
a8y ole ged FPARTE ol £EHQ FAYTE 8
AJE AUE FBoE gugse vy 3Hez £ 5 9
AL RS Aboj 2so] 29 FdHQ 4AF 1 °3

<38 2> Stephen Perrelia
& Rebecca Carpenter—
Mobius House Study

pHe HEL 9¢ AAS F2L A

A

4. %,
94¢ BA ERAFIR de FaAA ot A2e

49 o9 998 Faake d302a dug AYHD 3
3, 2% whe FUAA AAZAY A3 O, A
49 Afdhe 494 AP AL BF 2749 394
A9 A A gEelFA) B¢ o wh

25)CAD(Computer Aided Design), CAID(Computer Aided Indust rial
Design}, CAE(Computer Aided Engineering), CAM(Comput er Aided .
Manufacturing), €] Z38HCE: Concurrent Engineering), PDM(Product |
Data Management)s TAE 71&€& 7| = thdd Fopg9]
&4 ehta 9d.

200=#3a A7t duted FAHY veRe YA AL g
A CATIAZ: FHFH &8 ALT AL Adog, &A% 19 &y
Yag Edqriad dd £02 mock-up Z9E HEO Yz, o|AL
34 2AUE °l%5ﬂ AFHE 4o U o] AP FAAHA A
4 J8AM 7 2489 A AF, AR, 944 #A 5& B
A% 71239 gAEzol,

27)Bart Lootsma, The Computer as Camera and Projector, "Archis,1998, 11
4.(FFE, yAgAZY ‘Nt T2 A A(time-based processes)’©l
@3 A7, Mg HE, 2002, p3aclA A9lE)
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