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A Study on the Immateriality in Contemporary Interior Space
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Abstract

Nowadays, our societies use digital technology in new architectural shape and space design to transcend three dimension

limit so the boundary of the imagination world and actuality world has been collapsed.

Traditional spatial value has been collapsed. Also indetermination and temporary assumption in time,

fluidness and

dematerialized, simultaneity and reiteration in image are relative with this circumstances. In architectural shape, media

characteristics which secede from traditional characteristics of place tectonic value have occurred. Therefore, indifference and

interests in shape, inter-permeation in interior and exterior space, homogeneous equivalence spatial extension have occurred.

The purpose in this study examines dematerialized in contemporary space design and light materials and also investigates
general and architectural background. The results of this study are as follows.
First, circumstances of human have changed from physically limited boundary to unfixed, nonphysical, lightness and vague

things. Second, casting off volume in shape and also dissembling exclusive and constructive

Third, interior and exterior space by transparency intimates media possibility of information screen.

Fourth, seek information and organic response, ambivalent transformation, accumulation of image and new mutual understanding

system.
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