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A Study on the Organic Design in Karim Rashid's Works
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Abstract

Harmony between men and their surroundings has been one of the most profound motives in space and object design for a

long time. It is often expressed in design as the concept of 'organic’. Nowdays the term of organic is expanding its meaning

in the contemporary sense of organicism.

Nature, human’ beings, and digital technology are the key issues in future design paradigms. Karim Rashid is one of the

most futuristic and vendible designer and his works show these issues. His designs flow organically and he uses materials that

allow his forms to flow like the body, echoing life forms. it's very sensual, very tactile.
In his work, a new concept of organic design is expressed in the organic unity of experience. He tries to contribute objects

to our physical landscape that inspires, engages, and encourage positive experiences.
Also, Technology is at constant play in his design process. With the latest three dimensional design software it is much

easier to design and model sophisticated and complex shape and forms. Digital technology affects not only his design processes

but also cultural views. New technologies and social shifts are changing our understanding of interior space.
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