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1) Dalibor Vesely (1985), p.21-38.

B} A7 71€4 P38l (technical modernization)
s 834 ddstd B93(cultural
modernization and civilization)oll 3¢} oFa}u,
F9 B AR ol ANz Egs
(ethical and mythical nucleus of mankind)o] t©j
& 8o H4H a0 2P 5T F39 3
24 FAAAE BHIFok ddn ZFzin 9
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A EAE A e $39 AF-AF A
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e Ad A9 9 B oA o859 ZdA
A Fol B 4 glod 547 AgE oa A
=4 999 737 H4g 948 4 a7
¥ xsig. RdR IRL FelHAM.
Heidegger)7l &3l EA19) &L 93 F4
(place)'d] 7Hdolyt ZTHE(K. Frampton)d F3
Mg B Y 2 HF9)(Critical Regionalism)& 7}

cal

2) Kenneth Frampton (1983). @i ste] EAAo) gt wjg
& AY7Paul Ricoeurd H& #Z. Paul Ricoeur (1965),
p.277.

3) olgk HAIE HHEL YEFoz YLy IE5L Iz
Dalibor Vesely (1985), p.21-38. Demetri Porphyrios (1982),
p.51-56, Alberto Perez Gomez (1990).
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YA wiEd Adge ¥ & d79 FA%L
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I, B dAFE 259 FAAT 4AH RHEY
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02 ‘ZolA &'(self-realization) S °lF T FL
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A7re] A& 7t5A e AUt
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Reality)?}  ‘AAle]  AlslA A o}’ (Mythical
Transformation of the Reality)Zte 7 Awtd &
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A @3, B AALE Bolr® AFHAY
z7]d) QAzre] AA G AdHQ od FE FA
7} BAEolR Aoz wolgdon 17 13
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T odoege AlfE ‘polgte G WA &
B3 RPH7 AFe a2y v E o] A7dE

g 2RO AEE EFF B 4AH B4 22D 0%
1—1 geld we Wede oma A48 Aoz RS

de & 9 e old: e
(1985).
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6) Ibid.
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8) Burton Feldman and Robert D. Richardson (1972),p.50.
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9l Qiztolop Wz FjAolw FHzd ARG
g 9% FH9 4L A "ok aHA 4
e AIE AT A9 dHoin AARF FYA
o) 2Roz golmdr) o]y 7}A oA, ¥
e Ase Azkel 3o de AR AIF
HIWA S FAsA =He, A Fgd oig 2
Ag AAE Ao g a3 AgHe A A
Aol A QAE Atoe TA A HAEo0]
Ae AR F38A Ao

T g dEHA 3w Az, AY(EF
W. J. Shelling, 1775-1854)2 € 7 U9 TEE

Kant)7} =Holy d&g A48 o5 &A% 94
& AR RO, ’%%‘—4 Alglef ‘4\?& A oF
o Nslst g AAF B 2gd #F A
B & 4 o o] A%, oA A wEge
A F e Ao olyn, Ego AT 94
(consciousness)®] " HAAHE T3 UYEUA
S 28¢ Aod. 281 offd HAAA 3l
7t 8% FES As O AAd FAA e
2439 Jdolyd YETG 1 2U2ZN £g
o oz Wg adn AZH A Hrg §F
7 BRE A4S did g9 A@aolt. 1
A Azt thd 264 (metaphorical) o1& 7t obd
Age AN3d PAE(figures)S 1 2229 d
SAd o8 (dHo= A At 22 Ao
2 Eg AL A v “Azb FAle 2&H
ol udE"(autonomous configurations: of the
human spirit)"10¢]gt3 2& £ & FAld AL
aoll o] 713 HAAHA REVNE dot

Ao A o], ojd Ao dia AstHel =9
3 AAHQA SHolF ME g2 ¥ A9 oy
g Jgugt, 7|4 ZaHo|d ALge] dg A
FHQA aHA o7 Ao A #AS}A Zo

GAQ uhd, Aol AR E Y A A (reality) &
el Aoz, azle] A Al Y o 7}
FHoR dYE o BAE TEolth 1A
Azt adA & etdE Azt Bz o 2
22 AEER)HEE A8 2o & F Yk

23 olAF AAEE)H HA 3o Ao

9) Emst Cassirer (1955),p.3. “.. the true unity of human
culture is represented in the triad of language, art, and
myth.”

10) Ibid.p4.
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9AE AT FES AHo glof FAA
Zoln, vl 70 old EA Azte] PR
ot AA £ AP¥E 2R 228 8%
gulE A AYa de Aol

AgoA Asd Qe FAH \“% AR

A}z o} A(subjective and objective consciousness),
& A9 R4 AL F3 2z “AdAy
A7) & A (BE7R)"(self-revelation of the absolute)!V)
g B8 oasolA Ase] ‘fri¥oz A ¥
B'(configured form)& ¢n)gc}h. o] A& /\lﬁ}i‘}
oA I Rl Alo] gAd Aoz EF@H
A T e AT ARG Ao g A
o (&3, consciousness)? MM #AAI E
@E]O-] A7l aAL z—hslz%o] 2]3]}-10 Y
# g Aojrti2)

o

3. A3l i3 ddd AHE

18, 941719 HEAQA Alste) HgiAg oig
U Adgdel 39ty gge M oA 20
£0jed o FEH FopfMe F o ¢
N2$ z‘sﬂf‘*‘:i HAsA d9d. 28 F 2
A F 7R o]BES o2 W, AFE
Al Z}%Z:Eh% ARAA gz A5 Ed
3lo] AAAR wHAPAdS Fxdée A
F(psychological inquiry), Al3te] Edoly 1 &)
Ay zwdg 7153 F98 drdgdez se

o2 =
J
=

T e -

1

r\‘m° ol
ol > oo R O2 K

‘Bp 2 E|Q ol 2'(Bastian’s theory). Al3tel g <l
11) Ibid.p.9-10
12) Ao} ol 4FH Afo] st 97t Adole

Bos geo Aujsty vldaege Z5 Hol 244 o
T NES)e 22 ot A w st a2y
"] Sof ZFEoA de FFANE Folxy oY, ¢
A 2AY =8¢ mkE) £ 2 22E2
o7} AlgtA wiale A7 A4le oMot 2 2 A
APALE e Al ok Alesta glvh 2y Ao A
Slof ol E Ade) wiEAYE FEL wE A
TEe A2 AmdA du=HZd & gon a4
Aslgd Mol Wy #5F AR 29Ag e Ao
2 453 Py 28y A e 239 At yE
olgjdh AAE RFEHoF nig@sli Yok FHAE YA
go] Aol A= A5 g Fols AAE Ao}
of ERsts 548 ‘Aol (differentiationyol LA FHA
23lxm ok tha] e, 2R Aol AEE ARA
o] z}7] & ‘(self-revelation of the absolute) <olA 2
A AL F5H0 Fold wgr] Wil Ay Al
3 240389 AdA'(natre)ztn ¥lF gt}
Ibid.,p.9-10.
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2'(theory of critical epistemology), A&l %o
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Miiller’s theory)!d) 18]
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&'(Usener’s thought)& € 4 itk

53], ‘FAY oL YK A5 849
Aol Apele} #A Sl e dg 7154
29 A5AE BYFTld 1 FoAE AUn
o} oA e, 29 FAe w2ZH, gl
g th3l o] E(A0T0s) 02 E3 Zﬂib 34
of g & e 2 (morphology)el”l= st} 223

s gy o] &' (Max
dojet A 94E
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2
> ¥0 o
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2!

o 53¥e 2 A3d Add(mythical
imagination) °ﬂ g HE oy 3?‘2‘1“1"6‘9\: b,
g o7t 9143 FTusd vehte 43H ¥
=3 = ‘ANsEA TAE( ythologlcal

configurations)& B3z Adgste Aot o

Ag, A8E e 4 AstH oy Aol
A 7IAHolA i, agd ZAFoRe ojn|
g}t 7135 ut2 AAY ddES a1y o
q-siMds=s ARHAY ﬁ‘i‘ﬁ 9HE
(transcendental  fragments)ql EAld  FHE
(manifestations)?) 222 fFAHAUE A%san 3
t}.14)

4. FtAlEfel Alzto| ci B A EA Abw

A ANZ AF7AA
= o] Sof
AAd w3 A

=247t
A 3}e}
3 u] 2

9]

13) 22 Bl o222 E3] Algel o Ato)e &4
A BANE Zzstn gtk dolo A o] ¥HAH
AR Ee G e AREAA AT wEW o9
ANEE e ST W EZE =grt 4ge
‘4714 A (configuration)dl = AHEE & J& Aesr
e A9etn ok

14) Ibid.p.23. -

Atk &, Az ‘FA (cultural life)d) BE
gAed AAste 2L 3 223 UG =7
g 22 ANA A FA(the unity of
spiritual principle)& #oh= RAelth o] 7§ 7}
AN A, Astd 59 uf, 948 AAY A#H
EEE, 53 1 283 ¥ L& AR =yue
aEﬂE"ﬂ WEHZ ANA P37 2& ez vt

2 'AAY WY FA'E 2SS F e HEH
A2t "o
Z, 84 32 AA9 AAY ZFHoer uF
FE7E obym, 9 EAHRA 5o FES
7tz P F713 A (configuration)®] A
A & &8t glvy. 223 ol T EAA
z9 ¥ste ASHoZ ARo] FAHAE ¢
ko) ARG #4 53 s 4FH FYA
woohge 7t wre #4H Qg Wl
g&gol gle Aoy gAl T, ‘A
Z'(mythical consciousness)®] £2 2 X A4t
A A AAH-EA'd &A% gov, BE A
Ztd 8450 GU% B AF FoA @A
AdA oudE AYA ?l‘:} a52 294 ‘@
AR 2o A4 (the truth of the reality)2 9]3j
o2 afad e A EHe ‘5Ed Z84'(a
particular necessity)® #Zo] A zo] YehholAE
Aoty ‘AzA 2zt A sHAEEe g 2

oft —

a2 A o)

3

o] Agetn gt
‘(e 9lE) 845 B 2% 49
Aoz @mo}a— AL FRAA Ratk 99
L a2Ag WA 59 724 g9 5
As %811 Agsord Ak (2AhH) A8
4 Azte] Hejg Frur AL RE 549
724 Mo, A5 B 394 o
P43 B, AMEIAE Aoz Hol: 4
AR 2R £AF e Ao|B0 |

e dHE A4 i w2 Gt

& A% Z28 §¢, 3 A2 $ 309 99

15) Ibid. p.235.

16) Ibid,p.11-12. “It is not enough to demonstrate it
empirically through the phenomena; we must explain it
through the unity of a specific structural form of the spirit.
.. To seek a form of mythical consciousness ... is solely to
seek the unity of the spiritual principle by which all its
particular configurations, with all their vast empirical
diversity, appear to be governed.”
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o, 2 222 F7(reason)9} VAL FE53A
g0z Mg E Zxsae o
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% F2419 oEd TTQOE 7) 28,
FiNEE A3t 2AE UL A9 497 I
(5) 298 ARF AEY ZE s SoA
3 AAE BAse H4Y & 2HF A= A
o3tx Uk o] @ =& FI o Yoprl o
+3 2& AAY F3F"e dg a9 ols=
gdg AZ2 degdth ‘g £33 e
-(5) A&t Ao, d&F 74 adx AA b
o]3 MdE YR 2R AAE- Aol
Az A g dAH aisE= w2 7157
A% AE SAM JFHolx F24Y I
101718 old A & o, iAo A
Al 317 ol u}:ﬂ Z N3E Z3 whd
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3 Adse 3 & & A
(linguistic consc1ousness)°ﬂ A B g Az A
A 98 ‘#7138 A (configuration)®] & HE =
ol dojE FxPE Aot 22 AHES ¢

17) Ibid.,p.235. “myth as a unitary energy of the human
spirit: as a self-contained form of interpretation which
asserts itself amid all the diversity of the objective material
it presents.”

18) Ibid.p.23. “an essential element of the correspondence
between the diverse cultural forms is that the sign exerts an
active, creative force in all of them - myth and language,
artistic configuration, and the formation of theoretical
concepts of the world and its relationships.”

BEBREFRR H12% 43 BHIGR 2003F 128

ez A 2RAA grE Heg YA
Aoz Bg ¢ yolrt AAEEY AA §3t3txn
A5dA7] 98 AT A<D Apoldl Aol & Fo}
FA ol spHAM B o, doi# ATl A
AgHoln & THES AT, S AAY
%713 A (configuration)d] W3t 713 9A
el SAol, o7jA doj(word)d 7} S.(sign)<t
71 9)(signified) 24 Azt ¢n] Alo]d "7 243 o
2 N2 Ae-gFste T/HEE)Y A (an
equivalent unity) 2 % ¥ 4 it}

Bongssinses Bl S H Sty N

3 2 oleful olzEol2 AH

o stal
HmolM o)zt
xlgg vixs 7|

ofE|S: 2(Aete
stejotel oelzgs

S0l 712X B2 ooz A5l
H=of| AAM g MolX clUdME =

olg|d AlfrollA B o Aste 4 A @
ez 2T E ojopr]9g & Aol do. g1
aRL FAY s 7|59k 2ol AHES XA
E(signify) @ojEe] ‘f713ez Z¥E §
B’ (configured form) %, 71%

ok

Fd A (whole), 3—?% 1259 FI=Fx
#%)(doctrine of signs)!92t #4243 + 9t

19) Justus Buchler(1955),p.98.
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& AMRE F3 A AEEE g4 spsA
A fNTES 73R oldste A g
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(F. de Saussure)®} 4-v]& thE3l= ZA AdA
H2(C. S. Peirce)d °]8% & & oy 974
T H29 o] F B =%9 FA BAY g%
& OHFES o0
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#F2 M2 HA(Charles Sanders Peirce)ol Al
712 7134 =)' (onuewwtikn Logic)th ‘E(X)-

24A R FL FAHQ BRo oy B

£ O8 ol FAd, 23S AESL =9
Uelll & ‘EA(Representamen)©)dlz @0l s}l

Agea Qv 10 MW 2R SHe Ay
A0% 4ol AL T AR on
B AEE 285 §EHoR JeT B ohg
A whgolgt AE Eaf ofd Swa ofo]
dol(idea)tt F& 0% WA ¥ 02 7155 ¥
% @k 22T o] 2L cloltol: dAzte A}
(thinking)& ol EAaHE 72 (feeling) 2.2 8] ‘7
AR (material quality)e AASAY 18
WE 245 Aol gg sE 3 Ao

i)

20) ZiZol dig FEL H2Y RE)xe) oo m=w
semiotics{E 0] 2 sémiotique)E, A3 29 HoE way
semiology(sémiologie) 2 At&-¥c}t walr magas px
FIAREL (Felol njolM) £429) e Wt
B odul AR FzFe AL H2Y Baae A

o8 nyste ARl Ytk

NEE, HaE 713 g3 g FHH EHoz
7129 3384 #A'(triadic relation)® thgH}
o] d9sn .
“713 52 XA (Representamen)©)@ dh}e]
T&Zd 52 WolEolE 89 FH &4 o
q FFAA FAUNE YehE 2o},
Ag T olob7) & A, agA 1
Azt o3 e T te 75E
F 0 4dd 7138 AzE dd 2R
fze J = OE 7138 e 4L 73
3 73 8 (interpretant)o) g ¥2t},
I W3S dEFHe
2 et (F) 232 ZE Ao A 7} o}
d, 4 7 EAY 712 Adelg Eye
dF otoltjole BHAAN AEL Fuig
HEAHQ o2 ebdin "2

i=j =
79 &

a2 3 JIE=AMe
(Life)g 2|ojg.

7150 dE Hao =7 29 A Az
(thinking)ell oi3) ‘UHEA ¢ & (methodic doubt)
€ 3%% Ft28 A< B8 (Cartesian philosophy)
= HIIZEH =994 EHU‘ T34 Agory
g 2 oA 28, 99 2 e (apodeictic
truth)E 271 943 d7l2EE A F(beginning)ol
W 7, F 222 guld YR FAH 94

omg 99 Ze WASLHY Aelze A

21) James Hoopes (1991),p.142.

22) Justus Buchler (1955), p.99. “A sign, or representamen
is something which stands to somebody for something in
one respect or capacity. It addresses somebody, that is,
creates in the mind of that person an equivalent sign, or
perhaps a more developed sign. That sign which it creates I
call the interpretant of the first sign. The sign stands for
something, its object. It stands for that object, not in all
respects, but in reference to a sort of idea, which 1 have
sometimes called the ground of the representamen.”
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e

& ZAxALD ol AYHA &AM Ay
(prejudice) Rt 9 & 3H(doubting)S 72 AIQE
A Aol AjRHo] dr
agy H2di, HAlZEY F33 2L 4A
3 gEE e ALY AFE BVt d Ml
o TEo] S A7 o A2 A He B
AdAecsRe 29 i AFe oS
2z g2 QH\%o}?‘; a9 A BE FFHe
‘9] ' (doubting) 2 $MH o2 oug AYAd 7]
28 8 ojyzh ¢ 71}4 EE ofojtjolE x3 A
4oz  agsHeld  ‘zzze A
2A(self-knowledge)o] obd A& AA T&
B (system)oll 71250 917] wWEl °]ix—1 o
¥'(reasoning)®] Atz A|Fe] =Hojd £
Holt}.
Hao 7138 w2d, A9 <A (cognition)
ol AAdHo=z  JZ(sign) FL& EA
(representamen)®] ‘33374 EAE'(three triadic
features) - %3 (Creative), %714 (Mediate), %
% (Continuous) - & FAHA S} thAl
T, 71gE 1 222 EA3e Aol oYy, I
Al g8 FzE BAl(replica) & & Y& 7|2
gFo] EstA He Aotk aHA V15 3l
uel #dA ALER 2o (F) 2R dubeln
ZAZHA oy agln FHA Az dF g3
2 Rojr}.")
Ao dFE 7129 38EH ENF
’“’(creativitiy)" H|Z TR HAHog2 &3
RAE oMYA H2o A v)-$- FR23A t}Fof
A= 7159 EAE3 (ontological) EAola & F
gtk aRL 2 EY 2R3 Aol Ego)st 2ol
2282 EAse Fdo] ohyr] dEd EAQZ
Al =237 A3 FA EAl(replica)E ZLE
3= ad Aojd ey 1 EAG 7|59 #AE

.

é".:

(‘l(‘

,
Bz

_rl

23) Hanna Buczyn ’ska- Garewicz. (1984), p.37. "pointing

back to self-evident inner perceptions” or "Ego with its
cogitations.” °J&& dold 37 £ BEFA(epoche)E ©l

g3l Aol(Ego) 28 o o v & gle A L
A4 gAg A 2L . FYH AdL P43 o3 Het
7 e $49 27 AFgH AfoME FotE = o)
24) Charles Sander Peirce (1965b) p.265, and Hanna
Buczyn'ska-Garewicz(1984) p.38.

25) Hanna Buczynska-Garewicz(1984), p40. “A sign is a
kind of ideal object; it is general, timeless, and independent
of subjective thinking.”

BEBDRT B12% 4% HB3I6HE 2003F 12A

34 £4007] B2l 2A8 A9
&% 2AHY AE2YY
Yo U# 9P AL 9
Mgoze Agsola s
29 Ageto] EAste Aol

Al T, AAE oA guE Ad AS9
223 J@ g8 FA4H dda g £ gl
ool A% EE B ddE2 AR @4 e
I E 715 SAY dAse] EAR 7@t
2o 28x 7329 1 gidEE A1 953
ARE F AAEHAD 2 FYERAM AR
Azol ZAAAA F#BAAE AYm i 974

‘%4 (representation)o}g B/ E &
& (interpretant), & #]4izke] 7] 350 CH i3
A 7139 'C_‘ZH%Z—-} ool A zeln 7|39
‘Bz EAdA "4 EHEE sl 4o
& ‘M3 AoV (transcendental Ego)e] @Eo| o}
Yz zlze ‘BHH Fx EA(self-creative
nature)o]7jel] & & d&d 7|3 X E 1EA
e e a¥8A FS FP V3 EANEH 5
4L AGAA HE Aot o9t £ 7|59 F
23 HA & ARF Fo|@ EAA v

1r
&"
T
lO o

aHPA H2olA Qo] A F Mol niE 9
AAY BE WE AAste Fxd dgid ¥
Aot}

T oE 71z ¥ R ey ERL T
d'(mediation)olt}. 7]& 9] Az AHoln A H
EQ dEd 7139 B4 FHoA g Atold
owd 45 BA, & 49 ‘FHAE ] EAFA
o 2¥d3 §A I“Pola* Aol diidEd o
AR FHE HAE FAN g F&= A
olth thAl e, Zele 1 AA e BS

o2 wed w3 gt EASAE Gt
REHOR @A HNHD BT gL
ZHA I Q7le d3E AAE AAHo2
Baz £ glon, d o diide] A
'} ]/\l;d E_HO _Tn._f}s]—f;ﬂ LHZ]E oL\—E}
I AA o F 7HA9 M2 & Bz
I ol};q] I EAold = ZEHE«]
1 tj4F(real object as a being-in- 1tself)4—} 7]§
| a2 AA7 AAdseld =ZEA o
}(immediate object as interpreted itself by

rlr

—i) & o rl°
_.,.>_~L>}LrL }-N >l 2 oo ok fa o o S

1122 rulo

2

or Mt 2 T rlo My oR L > |

A

26) Ibid.
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signs)®] §8& A3t Aok £ 7431 ok

olgdx 7159 FAX vHH YN FF Y
o} Bz Y& 7159 AAE BYERo) AsHY b HE
Ae 95249 ez AL A a3
2 ‘Y& (continuity) & 71Z 2229 " xzx 2 d7= As9d gds 23 A
A W N1zAAY 17 244 5S4 2 oo BAd d 71z HAH BAAA BN
o 344 PM—Q 198 71z EASA B wort B8 AAHY Azt dE ASE £
o, AAde #8 288 ASHdAe B2 AH g g Fy B3 AR By Az2A @
A AF A P%Zé éf’ﬂ HEY oz & F Uk 71 # 5H s5ozA ASFE Assn Utk thA
3 AAY 9E5H S0 W A2 FES T uwg AAE Ane AAL WS Y=
Yoz Rolpd tgd ok 7|9 A2 )  '(animal symbolicum)E 21 AAe x3}
EX2 tde 7135 a3lo] Mookt e A Ao we 2Ed @S AzAFE A0 Ho
ojet.72) “shute] vVlzE E U 75E AN AR e ¢4 242 ddain Qo
078 “Alm(EE)= Aol Qojob 3E BAYE ﬂ_ dollA 2o A, Ao eS|y &7 o]
A2&d T o 22 4 SoM Aol 30, 2 oz g, A8l AAE 83 FRE Y5

gx gow AL ARG AIBA I
el A &8 Zolth,"™ Aud E g
ojld =99 A&HAAE 1E FI4A
Ak, 2y o] & 1 ANFH} 2
Fegz AT § gle Ao

Z)1EZAA Y g&Adeld Q1A (cognition)ol] o ¥
NZI 2L AAFE R0 dled, SyA oA
Y 188 94 ®3 1 9gunjE JAsgE A
S gud, oyd Azkel Any AR FHE
ol &o A ARAHAE FEd 2AEL
A 9l ojd AZEY 7l Stk A
“Aold EPHoRE EHHAZY HoHEY F
Folgring FHAdold Ase x3FF A Ao
00 g3 “esdold . AAA Flxe #4
2g (3L 484 #3)¢ gugd.3h o)y A
da 2 o 713E A FALY &4 2F
o 7HNES FYSHA oy, o] F 5*“’ 5l o]
29 715 E o) V15 AAY BALH 7HA

AHAE
Mg
gAY A
s

27) Charles Sander Peirce (1965), p.191, and Hanna
Buczyn'ska-Garewicz(1984), p.44. “The whole purpose of a
sign is that it shall be interpreted in another sign.”

28) Ihid. (1975a), p.229. “One sign gives birth to another.”
29) Ibid. (1975h), p.594. “Thought must live and grow in
incessant new and higher translations, or it proves itself not
to be a genuine thought.”

30) Hanna Buczyn'ska-Garewicz (1984), p.46. “Cognition is
a system of translations rather than a collection of separate
data.”

31) Ibid. “Continuity ...
value.”

means the uniformity of cognitive

- &
Ao} 3R 2Folv 1 AN HHEEY
a3 olE AN HAEY Wy B
8 AL AAE AX A drh)
FHNet dste 4R 8% & dE Ao
o Mds F o e ¥ AFS TG
dedEe I A9 1§ dole T
12303 1 doj@d el dig ovA
A3 qulE EAsI £9 Az
5 TN e )7 HE R
oA, 34 AAEE At d¢ ZLEl
FooA9 Ed AR X

é%—ln_ﬁr]r
L

il

ofm 'ﬂ'

lo

l

).
o ¢

b

o W =
AP o e

™
o

-

Lo
EE
oz

o
o K

o
2

32) FNEE 29 HAAM ‘A '(symbo)T FNEZHA
A'(signal)® zol2 & o ¥93% =34 st Yo 7
Al A, AAe ‘202 YrAlsojx R’(conditioned
reflexes)ol2ta olot7] & % 9d& HE HAEELE U7t
9 )bbgl'] Atz e] BAH E4elr). A7) AAFold 7]
A A(signal) @ U duls AYes AL oy
Zo) Al ‘A (symbol)# 715 A'(signal)e MZ ¢}
2 e =888o=2 ‘FlaFHe H'(signa)e ‘Ex)9)
Z2 3 M7 (physical world of being)o] E =99 ut
A 3 (symbol) 'vlg) 17+A A A (human world
of meaning)°l g F-E& Jebdot, zgA V]EEHQ
R'(signal)& ‘2 %A (operators) 2, ‘“44’(symbol)S ‘&
3 2 (designators) 2 451 QIth Emst Cassire (1944),
p.32. Also see Emery E. George (1978), p.133. &3] 7tA1gjel
A ‘222 (operators)#t ‘X A (designators) 29 71E A
& &7 Z1agAR 9y ¥l Charles W. Morris$]
AgE Q43 AY. o]Fe] A E OG5 BE& FZ "The
Foundation of the Theory of Signs,” ° first published in
Encyclopedia of the Unified Sciences (1938).
33) A&7} od@l Z2(Emery George)s FHAIE Y Abfo df
8 dFoM “dg dofo]t}(Art is-a Language)etn @l
&3 9t Emery E. George (1978), p.139.
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(manifestations)o] B, SAll 2 AA e 1f Ao
2  Ag"d 7lzE  ‘f714er A
3 (configuration)® ez & 4 itk 181 o
g3 7125 do2 9 HAH a9 84

A AA 250 thd NsHeln vt XE
% A4e AFEHA 51\:}

ge #8 d&d w9 o 444 2%
Ay 3 FHHo= JwE]-L(abstract) TA 3

(concretion)® #HEI29 AFAHL AYzm Yrh
a8l 2R PA(redity)S =W & B

olvg} A7t *1]74] U AMBES #AE AL
T A= g a8y d&g F3 olgg
Aol A& A3 (poetry)? §AH(history)9] 2}
olAd, $a7t Yol AZst= AAC A F
g 233 ddez sty &, 53 ded
(simplification)$} 7 %3} (concentration)& &3 F
oA Aol oujg ABA WAL ARZ A}
Aoz #Hate g dF FAH= AR HE
Aotk aYM AN EF &9 ozd EHS
“dojol a2 HAMe g AFY G5 EoTh
aE3) o
9" @3 wan

& AFHo2 §E90ld 1Y Aol
o,

o]d RHolA, JoA 4

23 4 7{2|12(Chirico). Archaeologist: 1
DEMXlo| o Bk ololX|E DI%°I Iix o
OlE E3 4 #8580z 5 J|5xe
2 mst XE

34) Ermnst Cassirer (1994), p.143. “Language and science are
abbreviations of reality; art is an intensification.”
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_ 35) ‘poiesis'®]

zol& ‘A|A9l 44 3 (poetic abstraction)9]
BAE T3 dAo diF FAAolY nEFgHoR
$29 onxd Aol zlm 13 $HAL
B2 olglandy A sdd ‘¥ol A2'(Poiesis)
o ‘v A 2’ (Mimesis)d T A&A ol g
Z3E Q73 H)

7}*] #Ho o]y =M E o HZd 3

7le

2ol
#3Hmere) o]9}A o] FHL

B 253 E—Eoﬂ o3t A “)%3]"11,
=go] AT AIA A2l 7xE FHHow

g

& ] 52 (Post- Modemlsm)L} ﬂ:‘«l ‘%

vt & e’ (high-techno-aesthetic form)$}

AA ] AA g o
s

238 2 2 ojdd Bz v
#9) SolNE o A-ola

R

(self-consciousness)
oL} ‘AAR
W(iworld - )%} 22
Ak EAA e
Abfre} Zhdo dig A

4 oAuEe vepx
[ =%
degdoz, oo

AR &olA BE 2
g o} 474 A
el AA o Foln

£ AMEZ A9

4
T oy Aay ow
A'(intuitive  manner)
3
3

< AsA AA £l

A AHEF 9Pl oA
shube] dUA R M2 FEEH £ geth &
glo] XA MA oA deRATol) AZH 3
A d49 9HE F V559 “f714 29
If YAo2"as an original mode of
configuration),36) @3] FA-35d 84253 §
(%) RAH Qe AFste AHEAHY A
(factual reality)223E 2 AAS FEI. o
Y AstA ojujA o AA LeA dAe] dHE
& 9 AE(thing)2 ‘9grE Ad  F

Ao digt dde &9 A& #FE David
Farrell Krell(1977),p.315-3172% Guy Planty-Bonjour(1983),
pl19-29. =& dig Ao THY =AY E gE =¥

"Sonata for ‘Essntia’ and 'Existentia’ in Modern
Architecture,” (1994)& &=,
36) Ibid., p.24.
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A'(signification)? Td& FAoz2 fdA o
7he R olyg “Ed€d AANAH FY'E a¥u
“O]H_,] Ek]?ﬂ 6]"O§ L}E}L}}u E]—‘:‘,: 7}-1 IE}37)
FEA A Al o}, A& A= (thing)olgts A
2 o] & A FHA vietet F of g
Aozt B3 A g2 AAZRH AFEY
A AFoR EAZY gui A4S BF A
He Ao agla olyd ojwjAe 1 AA Y
Haa A48 ® oolye 13Y F4d ouATg
‘A MEE ARG #A ‘2 A FxA
3o &3 XA Y534 He AojgpP

Al 23, A8A AR AAe AAd A
(poetic imagination)® ZA g AEH 2L
ZHNE E¥8s T Yok A gk duby A
e g, A5 HAe A ‘L ARFL
2 Ad23$ ZA'(sensuous-natural existenc
e)30e] w3t ZzZrH AAL JtEA dE Aot
& B2 EAY AAE dolA, Ade 7%
U oluAe FEE AEA g Az ZAA
AAE f71822 A (configure)stel, 1 A3
‘0 ZAA 222 HEZ ojulR o AANE F

Z3te Aot} o @ N&H AA &M ded
EAA EAe ‘5% A (pure reality)2 1 B

w0l vHol Ax, &8 FHs £ g vE3
AA &AM ‘#7138 A (configure)ol HRT
aYPA Aske HA &oA BZA EAe EAY
guE g5 AAY 53 A ﬁ]'(self—contajned
cosmos)’t H &9 aA T el digt J4
3 MZHA  FH(mythos of ‘poiesis and
‘poiesis’ of ‘mythos.) oA AA Q2L 7%
A& FA s s RAojth

As7HA Ue Add Foleon a7 A%
X3 g 234 2L ey FHER o
gAog FAstEA Loty stk 53 Alst
2 gHore 7lae o EAS AYY d&F
oo #Ad=AE A AAEHG 75 dA
sxe AHE EAse v =dAAz A
& B Ak 2 47 ve AE B8 FEAA

2 o

37) Ibid. “its independent spiritual form” and “the
characteristic force of the logos.”

38) Ibid, p26l. “a pure expression of its own creative
power” with “a new freedom of consciousness.”

39) Ibid, p.239.

40) Ibid,, p.25. “its own self-made image worlds.”

Adistel o] Aget 7159 ould #d A7 59

dM 28 AT7HAL Nzg 71z qF ALK

AAE stte] =¥ AR ol Zo] {33
2ok,

AN, A5 IS A4 B £33 Iy

ES AbEd " Aty AFH M 53 7E
(sign)¥] 7153 2L M9 gHEZ FH-AF
ol Jlom, uE 1 7|%7t BE a8

oA 7 dFHen FxH §
=4, 711% FAH BEE T

CEN]

29 A 3 E ge 7s 3z
g 754 z&u} % 7% #4¢ §¢ BRI o
AAY BE WaE ARsE F2e dE Y
A AN FAYT &4 2R SAAE

Q4
QaA e

AR, ol A3 HHE T3 Fxd 7]5E9
Z 9} (manifestation) £& 71559 AF AMZEY
£ A3z 4.

A, 1A Alstd A &9 7—‘1‘47—1 AL
9 B URAE A4 1 AAE HAze
Azke] W AA A 3 BiA Feo|rt £
olelg sty oA vty A o HAY B
g& YAES Agor EA2Y uig AAA
S FHsA Ao S AT 7|59 Zo] AL
T AZE BAR AA T HYo] ‘fr|HeR
A (configuration)® FEl2, I AA 222 vt
2ol oH A9 AAE BATH A 71z
2e 3883 EAOR AN2E ALY B3 &
BE d%9 o z4e AAs}e FxH §
o] 7']0]12}
ol2igt AlA W didel did NI AFE F
4 BT AY =gde & 42 Y
= %*’Ff—‘}z} ARz 25 F2AAG a9 F
F "‘E*}Q} gl g 7187 A
=4 2#HQ A7} #g3d By
i3 w“r ]w(Roman Museum)ol| AH48 ¥E A
o Abg by zal 48 AF7E gL Ax
(Tadao Ando)el 8 HAEL F2 471 2 &
AE A Frpad 0131?\5} e AHEEO] &3

E

r\o

¢

g e aswdqs Bdd

41) FeAs} oAF AA5AHd

ARz a9 FF7 E :};‘3}“1 Zeg ¢4E9 ot 7
&9 25% AA4%E AL FxIdE dHHoRE o
g 5 gloy F o —T‘ﬂ]x—i ““3 i =89 FAZ 47
HNe 4AFREE A
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Ha

‘#7148 A% (configuration)22 FAHE A3
AbA e 278 ool Ao £33 dds
29 g3 AgdF ddF As9 WL ¢
& ugAd BHES AN FrE I

a3 6 2hue
B FX e MEMo Rol uEW

721§ 0|83t Yot sojozel § 2zt

2422 Roman Museum:

N 3ol
e = EHsID Yok 5 2y MEX
MBol Ut MR2E sHMe Su MED o
oL 2 =s-EHE o2t B 4 Uch

pAlgto 2 AFI A HAd Yol ‘NFAFH
QA9 A (mythopoetic consciousness and
imagination)o]| & 254 duzog WwoltgA:
AR A HoAY H=gH Aol oflry 1
AL J1eHgHQd AzgoMst ozt AH
AXA Sl A AAE A FAANNHEE Y7 2
ot 24 230 FAdE AL A¥Hoz Fs
o o W NAR oA B2 =2
7te = ol Ayl obd Folth oy wHeF Al
A A X7 wol= g A]3)
+29 A¥E 130 =gdHoer gg £
Wzl ofyel, 259 Ve FAHY Ao Bug

LEO|L BEYE SAlo Y

BRERAET FEI10K 4% EHIRME ONN3E 198

AFFd9 4EF92 A9 AARE AFHo
2 8o E97) fEY Aot 1AM ZHhE
(K. Frampton)o] 1}t 292 @ 2(D. Porphyrios), H|
<2(D. Vesely) 228l2 2W=2(A. P. Gomez) &
29 e AFo|BIEY ZA PR %4
Holg A% glo} Mg dde Bz E3) %

¢ 24719 948 A9e Fa uade] Ay
Sadoln plgAQ EAoze EAE IRy
71 A3l ANSE AR oln WA e

o

3 Ee] thdt Fxe vtz vEHoly 258 i)
do A A F3ol oz AFAA =94
2 A3t A4 P34 71z 2L Fz9 §d
Wt Fze AAZ wolseol F A 2o g
459 #3344 e 98 25449 A
(myth)& ©ole] Zzx AL ojedt onjg A
Hojop & R 2t
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A Study on the Meaning of Myth and Sign in
the Matter of Cultural Modernization of
Architecture

- focused on the thinking of Ernst Cassirer and Charles Sanders Peirce ~

S}

Byun, Tae Ho
(Sungkunkwan University)

Abstract

Vesely explains, the main source of our confusion and nihilism comes most probably from the
ambiguous relationship between modern architecture, technology and aesthetics. Also, to
overcome such crucial problems, many theorists recently emphasize to take part in cultural
civilization and to preserve creative genes of great culture that is based on our interpretation of
‘ethical and mythical nucleus of mankind,’ rather than in technical modemization that constitutes
a sort of subtle destruction of mytho-ethical nucleus of a society. They for architecture also
strongly stress on a mythopoetic imagination and an ontological construction of building, which
could make a form symbolic and mythical rather than mathematical and aesthetic representation.

On this point, ‘myth’ becomes a vital idea for constructing and construing architectural form
and space. And it is also one of the essential concepts to understand both the motive power of
cultural continuation of place and the meaning of architecture. Nevertheless, its meaning and the
citation of word in architectural essay are still obscure. It might be because the original concept
of myth not only has been lain in the matter of philosophical contemplation.

Thus, the intention of the research is focused on lightening the meaning of myth in
architectural term. Especially, it is, first, concentrated on interpreting philosopher Ernst Cassirer’s
reflections which were written in order to emphasize the importance of ‘mythical consciousness’
for the world’s cultural civilization. And, the second, it will continue to interpret the myth as'a
sign within the semiotic concept of Charles Sanders Peirce, and further to emphasis the
significance of mythic signs for the continuance of artistic and cultural idea including
architecture.

The contents of the paper is not that of architectural planning and design methodology, rather
architectural philosophy and epistemology. Nevertheless, in regard to architecture, the research
will, against today’s un-discriminated use of symbolic motifs and instrumental representation of
form, suggest a concrete architectural and aesthetic theory of myth and sign, especially of the
relationship between the idea of semiology and the function of cultural continuity.

Keywords : myth, mythical consciousness, sign, configuration, Ernst Cassirer,
Charles Sanders Peirce
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