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Conservation of Buddhist Painting “Ten Kings of Hell”
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Conservation Science Lab., The National Museum of Korea
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Abstract We examined the causes of the damage of a Joseon Buddhist painting, “Ten Kings of the
Hell”, for which we had performed conservation treatment while preparing for the special exhibition enti-
tled “A Journey into the Joseon Buddhist Paintings”, presented by the National Museum of Korea. For
the parts that could not be easily observed by naked eyes, we examined it with microscopes, X-rays
and infrared rays. Hereby we introduced the result of the scientific examination performed prior to the
conservation treatment, and arranged its process for the “Ten Kings of the Hell”.
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Photo 6. Brief history of the painting.
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Photo 7. A microscopic view (X25).
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Photo 8. Original picture and its X-ray image.
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Photo 9. Infrared reflectograms.
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Photo 10. The consolidation of the pigments.
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Photo 12. Removing the dry lining paper.

Photo 14. Before arranging the painting.

Photo 15. After arranging the painting.
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Photo 16. The first lining.
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Photo 18. After the conservation treatment.
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