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A Study on Time & Change in Contemporary Space Design
- Their Perceptual - Cognitive Bases and Affordances on Human Behavior -

o|Xal* / Lae, Jeong-Min
& & 0[™/ Lim, Jean-Ny

Abstract

All art forms are the results of the artist’s response to the philosophical, sociological, and cultural tendencies of the period in
which the artist lives. Post-modern period differentiates itself from Modern period in many aspects. One of these is the
emphasis on phenomena which are ephemeral and changing. This paper looks at the perceptive and cognitive bases of these
expressions of change in space design and their affordances on human behavior. The first chapter provides the purpose and the
background of the research. It studies the philosophical, sociological and cultural characteristics of the Post-modern era whict
bring forth expressions of time & change in space design. The second chapter explains two basic approaches which can be
applied to the perception and cognition of the environment. The third chapter deals with the perceptional and cognitive bases
and the human affordances of the expressions of change in space design. Finally this paper will analyze the types of space
design which show this tendency ; change by the technology, change by the participation of viewers, and change by the nature
and chance. In each type, there will be analyses of examples. This will lead us to the understanding of how the space design
including time & change expresses the spirit of the age and how it can play positive roles in human psychology.
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ER1A Q) (nomadic)
A4 (pliability)Z #43 (mutability)
g4 (

circumstantial)
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°4 7l Akl vol. 248, 1999, p.200.

2)Chung & Lee, Postmodernisms-An Introductory Anthology, 1990,
pp.11-29.

3)hid, p.34.
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<% 7> Bemard Tschumi, Glass Video Gallery, Netherlands.
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<323 8 Lars Spuybroek, Fresh Water Pavilion, Zeeland, Netherlands, 1997.

16)Ibid, pp.229-232.
17)Stephen Perrellaleds.), Hypersurface, AD, Vol. 68 No. 5/6, 1998.
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