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(Abstract)

In the early 20th century, the efforts for design standards
for industry and the new aesthetic of Functicnalism began
from the Deutcher Werkbund, an English German
Association of Craftsmen. In the similar vein, the Bauhaus,
founded in 1219 at Weimar, provided the definition of
Good Design, as a contemporary concept, that combines
art with technology. From 1950 to 1955, the modern usage
of the term ‘Good Design’ was derived from a series of
gxhibitions and consumer education programs conducted by
the MOMA{Museum of Modem A, New York). The
mission was to bring modern design to the attention of the
general public. From the second half of the 20th century,
many specialists in different areas, such as designers,
manufacturars, enterprises, and schelars, bsgan to give
various definitions of ‘Good Design’. That's why it could be
interpreted and applied to unique and various metheds by
them. Meanwhile, Rams and Norman argued that the Good
Design has to be not only considered within function,
aesthetic, technology, ete, but alse interpreted from both
the physical and psychological peint of views. Accordingly,
this study tried to find cut the historical investigation and
the definition of Geod Design in detall, and to figure out
that the user-centered design from bcoth physical and
psychological approaches is  eventually synonymous to
'Good Design’.

(Keyword)
Good Design, User-Centered Design
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