5= g

—-

CODE 239000

AEE 29 2EYE SIFAAMY HIEZ9 ‘Hu E T Q}

r

A AELS 5 goF

[ WA = R |

of Feloff et A

A study on the expression of Bartok's ‘Music for Strings, Percussion and Celesta’
in ‘Stretto House’ of Steven Holl

2938” | Kim, Young-Hee

Abstract

The purpose of this study is to grasp how Béla Bartok’s ‘Music for Strings, Percussion and Celesta’ was expressed in

‘Stretto House' of Steven Holl. In conclusion, it is found that phenomenological temporality was expressed through the following

material Xsound _ _material X light
time space

equation:

. More specifically, it is clarified that the stretto of the musical piece was expressed

in the spatial overlapping of the house; the inversion, in the form change of the plan and section of the guest house; the

symmetrical proportion and Golden Section, in the same proportion of the house section; the melody of theme, in the shape of

the roof. This shows the possibility of approach to the substance of interior and architectural design through music.
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