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Application of Photo-montage on Fashion [llustration
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(Abstract)

In the rapidly advancing modern world, Fashion [llustrations
are being utilized in various aspects of art and industral
works. Fashion [llustrations are especially useful in fields li<e
trend books thats show advanced trends where photograpis
are difficult 1o be utilized due to the fact the real object
does not exist.

Both the academic and industrial worlds have realized the
importance of Fashion llustration and have started to stuly
the field as a way of expressing the general image of a
costume rather than a diagram for making clothes.

The focus of this study is on Fashion lllustrations using
Photo Montages that express modern fashion using varios
and unique textures.

The study is composed of a literature review on Fashion
[llustration and Photo Montages. and five work pieces are
made focusing on expressing compounded images.
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