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ABSTRACT

Due to the rapid changes occurring in many aspects of contemporary society, the need for a means to
actively combat widespread feelings of emptiness and alienation among the public, while satisfying its visual
pleasure, is increasing. Thus the need for humorous elements which bring freedom to the human psyche is
urgently requested. Of course, the field of fashion cannot be left out in this trend, and humor image design
is a good example of this. Humor image in fashion endeavors to release the tension accumulated in the
modern world, while trying to find a way to recover the original pureness of mankind.

Another aspect currently important is computers. The creation of images in modern visual art relies a
lot upon computers. Traditional visual processes such as painting, photography and video are now merged
within digital fechnology, and are now quite symbiotic to each other. With the development of computers
came computer art, which uses all applicable functions of a computer to create art. Any artistic action
which uses a computer in any stage of its creation can be called computer art.

The common factor in humor and computer art in modern fashion can be classified as follows:
repetition, deformation and distortion, exaggeration and abridgement, juxtaposition, and Tromp I'ceil.

This study has placed its objective on the fusion of humor image fashion and computer art, by
manufacturing a work with humor and computers, two important aspects of modern culture. Expanding
the field of fashion design while promoting creativity in fashion by finding a verging point between art
and science is also necessary. I have designed and made five costumes using the above cited techniques

in computer humor images, on a theoretical basis.

Corresponding author: Se-Hee Wu, E-mail: seheewu@hotmail.net
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