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(Abstract)
The visual, sensible and social situation that the modern

digital technologies create became the background for the
works of architects in extreme modernism and their space
modeling suggested another possibility that was emancipated
from the restriction of a property of matter and gravity in
the existing space.

The architecture design process using the digital technology
has been attempted in diverse ways and summarized with
several characteristics such as displacement, nonlinear
space, fiexibility of space and non-Euclidean geometry
system.

However, the conceptual and very technical design process
that is called as digital architecture has been indiscriminately
used with mixed meanings and the common features and
differences between works and theories are not studied.

This study aims to classify and identify the digital
architecture by type as analyzing the non-linear composition
process that is common in the digital architecture.
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