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A study on the Expressional characteristics of minimalism style composition
of interior space in the fashion shop
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{Abstract)

Modern fashion shop is changed by the changing of fashion
style. And as purchasing pattern is changed to consuming
pattern which has strong individuality, functions as space
which reflet characteristics of products and consumers in
order to present sensitive and individual image are also
required, besides conventional concept as space which
simply focused on sale. Meanwhile, in the 1980, the
fashion presented retro mood modernly by popularization of
post-modernism and introduced minimalism that is one of
the anti-cultures in the 1960’s. Recently minimalistic trends
which are expressed by various attempts and a new point
of view are introduced to the fashion shop by interior
designer. Therefore, in this study, minimalistic characteristics
which appear in the composition of interior space of the
modern fashion shop are researched by theoretical
consideration and analysis of examples and consistent
direction of fashion shop is presented.
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