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ABSTRACT

Modern design background of Scandinavia counts the Industrial Revolution and functionalistn of
Deustscher Werkbund and Bauhaus. However, Scandinavian has created their characteristic
'Scandinavian Modern Furniture’ as an adaptation to their environment which are organic form
based on their nature, affection of natural material, and handicraft tradition. Finish architect Alvar
Aalto and Danish architect Arne Jacobsen rendered great contribution to worldwide reputation of
Scandinavian furniture design. Both of them have hold tradition shared historically and culturally
in common, brought the weighty traditional thoughts enable to develope their unique design.
Especially they had continuous experiment of wood shaping and renovation of manufacturing
technique so that they could made their chair design -the laminated bentwoods chair and moulded
plywood chair- functionally comfortable. In point of view, the purpose of this study is to analyze
the characteristics of the chair design of Alvar Aalto and Armne Jacobsen, focusing on their
bentwoods chair. For this purpose, the background of bentwoods chair design was investigated
and in the philosophical, formative, and technical aspect, their bentwoods chair design were
compared and analyzed.

*1, Dent. of Interior Architecture, Changwon College, Changwon-shi, 841-701 Korea
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