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W Abstract

A Structure Analysis & Interpretation of Eric Fischl s
"The Life of a Dove,

Oh, Se - kwon
( Doctor s course, Dept. of Science of Art & Design)

"The Life of Pigeons, consists of seven different canvases without a
leading image. It contains fragments of disassociated ordinary subjects
from a capitalistic and consuming society. In this respect, the text itself
attains multiple meanings throughout with inner disharmony,
disassociation and relationships of differences.

The divided seven images look as if they are connected as one and are
connected events that are happening at the same time and in similar
places. A liberal interpretation of this work is given to viewers when the
seven canvases have both relations and gaps at the same time.

"The Life of Pigeons,attempts the viewer s disruption through its
middle stratum of meaning structure, which is a device for viewers to
rearrange and deeply analyze the seven images. As a result, the artist
allows the viewers to get lost in self-contradiction.

A fundamental formal structure adopting post-modernism and
abandoning modernism is what we can detect with detailed analysis of
the work. For igstance, changing surface style appears by dividing or
putting images in obliquely, furthermore it clearly shows that the main
subject is divided in form such as the subject s division into seven
spaces.

There are three major characteristics. First, the form of the images is

divided and composed through oblique and overlapped images. Second,
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the main content of the subject tends to be scattered. Third, the
subjects are interpreted in multiple meanings due to their allegory and
symbolism.

The inquiry of "The Life of Pigeons, proves that it takes a post artistic
spirituality as its basis and its subjects are divided by the differences

and surrounding relationships.
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