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The present condition and problem of Architectural Stained glass decoration in Korea
- Focused on the Acceptance of the technique and the present state of the studios -

ZAEAI" [ Kim, Jung-Shin

Abstract

This Study is concerned with the present condition and prospect of architectural stained glass in Korea. Stained glass had
been architectural art from the origin. But it had declined since the Renaissance era, and began to revive in the early 20th
century.

The stained glass inflowed with church architecture occasionally by the western missionaries. And it has been developed
actively since 1980" with the boom in church building. There are about 30 studios which are making stained glass in Korea,
but very few studio work true architectural stained glass. Stained glass is still treated as simple decoration or 2-dimensional
mosaic. Architect and interior designer even have little understanding of architectural character of stained glass.

I have considered the problems and prospected architectural stained glass which inspire modern architecture with human

sensitivity in Korea.
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