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A Study on the Expressionistic Feature in Designing the Interior Space of a Hotel

Ao} [ Kim, Jeong-Ah

Abstract

It is noted that the expressionistic feature appears as one of characteristic phenomena for representing the regional culture

and economic level. In architecture, it seems to be difficult to define the expressionism in a concrete way because of lots of

meanings the word originally has. In this study, the expressionistic feature is defined as a mode which impresses the users

emotionally with strength or as a touching and stimulating one, contrary to the designing conception which pursues only the

rationality and the functionality. These features can be expressed as designing methods such as organic form, adoption of

natural design factor, decisive opening of space or its extreme closing, contrast of mutually opposite components, or application

of basic design components.

These methods described above are largely categorized into spatial form, openness, scale and design component and also are

studied for each example within the scope of these categories. This study has significance in conceptualizing this expressionistic

tendency and in analyzing some detailed aspects for expression.
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