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Abstract
Entering into the 2lst century, digital culture and the innovation of media technology have drastically changed our

E
The Study on the Relativism in the De-materialization and the Hyper-surface Architecture
of*
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. de-materialization, hyvper—surface, transparency, anti-gravity, complexity, simultaneity, digital culture
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understanding of the concept of space. Increased availability of information made possible by technological advancement has,
space. In order to answer this question, this studv investigates de-materialization tendencv in modern architectural design such

as transparency, anti-gravity, complexity and simultaneity of space. It examines the interaction-oriented nature of space among
human, information and time. Finally, based on concepts such as new hyvper-surface, which transcend the limitations of space

directly or indirectly, contributed to the development of space design, which, in turn, offers a possibility for a new paradigm in
space design. Given these fundamental changes, this study seeks to explore how to understand the expansion of the concept of

and time, it explores new emerging trends In space design.
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