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{(Abstract)

The relationship between clothing and body has been
fixed, deconstructism evoked doubt about not only
presence or absence of body but also identity for wear.
In the result, meta-body which is beyond the existent
body was proposed through deconstruction of body which
is main concept for clothing.

The decostructive body have an effect on the way of
expressions and forms for clothing as well as the rational
clothing, and propose various types of body absence in
clothing.

The results are:

1. the absence of gender identity

2. the absence of wholeness in harmony

3. the absence of clothing form

4. the absence of meaning as clothing

(Keyword)
deconstructive body, body absence in clothing.
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