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(abstract) The Issue of Treating Information by
Digital Media in Contemporary Design.

This thesis is to study about The Issue of Treating
Information, according to the circumstance of Digital Media
in Contemporary Design.

The Digital Design is being able to be organized by
developed Science and Technology. Ultra fashionable mode
of digital design is leading human life more comfortable and
serviceable: and proceeded by technology aheaded by
science

Developed Computer will help the Space science and
virtual reality. and They will lead more developed industrial
culture.

The design is influencing international society and
economic circumstance, and it's making the changedness of
product and commercial route. virtual reality and simulation
made by developed science is resulting in new design
revolution in our society. Especially, it is able to make more
bigger result in image breaking and reassimilation.

The technology of developed information treating infra is
able to transmit & receive a message, which are beyond
our sensual boundary and is the meaning of the
human-being’s progressive development of science culture.

Developed information treating methodology made by
technology and science of restoration will be Neo-reality for
artists and are the cause of great changedness in 21st
century’s art & design.

(Key word) space science, virtual reality, simulation, digital
media, Information treating, Information infra, technology and
science of restoration
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