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ABSTRACT

The purpose of this study is to develope a creative expression technique in fashion illustration through
analyzing applied techniques of the elements related to creative expressions in fashion illustrations. They
were investigated in view of line .form, texture, color, space and the results were summarized as follows.

In the creative expression using line in the fashion illustration, emotional effects of line created by
specific character of mediums and duplicated lines have been applied to visualize movements of the
objects. In shape, the transformed figure by destructing, covering or eliminating a part of the figure or
the dress has been adapted. In texture, the invented texture reconstructed from actual texture has been
applied, collage technique, computer graphic being used to give various images of texture. The creative
expressions using color have been achieved by the shading, and spreading effects and the symbolic
meaning of color for creating a spatiality in a picture plane and to give emotional effects and visual
concentricity, In space, the color perspective together with detailed description, the combination of various
points of view and liner perspective have been used to create depth and illusional space in pictorial plane.

Key Words : creativity(32 A1), creativity thinking(F93 AlZ),
fashion illustration(3] A Y&} AEH o] A), expression of elements(EEH 8.4)
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