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Abstract

It is anticipated that, in the 21st century, aesthetic sense will be altered radically with the introduction of
new value systems and ethical standards. At the beginning of the 21st century, new aesthetic senses and
identities have already emerged and exerted influence to the society, arts and fashion trends. The purpose
of this study is o analyze the aesthetic characteristic of the transitional period of the 21st century. This
study employed the qualitative analysis and the main aesthetic characteristics of the 21st transitional
period were found as hybrid, technicism, neo-retro, new naturalism, and multi-nationalism. The
transitional fashion in the 21st century mirrors the post-modern trends with diversity and indeterminacy
as the basis of changes. It is expected that this pattern will continue to extend persistent and dominant
influence to the future fashion industry. In the subsequent study, quantitative analysis will be conducted to
verify the aesthetic characteristics analyzed in this study.
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