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A Study on the architectural composition of Giorgio Grassi

7|8 | Kwak, Ki-Pyo

Abstract

This study is purposed to find fundamental characteristics in Grassi's architecture which has architectural principles in

architecture itself and in the general frame of the historical facts of architecture. His architectural theories can be explained for

rationality, historicity, universality. The method of architectural composition can be divided into urban morphological

characteristic and compositional characteristic of architecture. The characteristics of the former are the reconstruction of the

urban structure by the readjustment of an urban axis which is based on historical continuity of the city, the open court which

is a passage transformed from colonnade that is the historical vernacular type and the respect for the city-line which goes

with historical context. The characteristics of the latter are the use transformed of nine square which gives consideration to

centrality and typology at the same time and the hierarchic division of the principal space and the subordinate space for the

functional typical purpose. This analysis shows that Grassi's architecture is on the base of historical continuity and urban

reality and for him architectural work is mental work which conflict with the real world for the reconstruction of the city.
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