Journal of the Korean Society of Costume
Vol.52, No.4 (July 2002) pp.155~171

dAdlw Aol vebd Trompe-1 «il(EFm-2] o],
&)l B AF

2 9gaol-xg ot
ZAQsty HAGAJNAT AG73AL - ZAUSGE HAURADA T A ZEEAL

A Study on Trompe-l'oeil Expressed in Modern Fashion

Young-Mi Shon * Young-Ah Cho

Full-time Instructor, Dept. of Fashion Design, Chosun University
Instructor, Dept. of Fashion Design, Chosun University
(2002. 5. 31 ¥3)

ABSTRACT

Trompe-1'oeil technique strategically conceived with a view to effectively realize creative ideas among
the expression techniques of fine arts style has provided the driving force in development of fine arts and
has continuously influenced development of the modern fashion pursuing unique individuality.

The purpose of this study is to open a new horizon for the development of fashion as a practical art,
and to seek the expansion of the creative domain and ultimately to contribute o the creation of original
and creative fashion by examining the interrelationship between Trompe-1'ceil, which has long been
utilized and positioned as one of the leading fine arts techniques with the advent of surrealism in the
beginning of the 20th century, and the modern fashion.

The study is focused first on finding out how Trompe-1'oeil technique originated in connection with
researching the fashion of Trompe-1'oeil and on analysing the techniques of expression, and then on
investigating into Elsa Schiaparelli, pioneer of Trompe-1'ceil technique to identify her influences, and
finally on classifying clothes employing Trompe-1'ceil technique by their expression method to examine
how Trompe-1'oeil technique has been applied to modern clothes.

As for the research method, the researcher has referred to fine arts books, collection of pictorial records
and the like to gain conceptual understanding of Trompe-1'oeil and to examine the expression method

and the features of Trompe-1'ceil, and collected and referred to fashion books and fashion magazines to
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understand Elsa Schiaparelli and the expression tendencies of Trompe-1'oeil in modern fashions.

Particularly, the researcher has attempted to search the correlation between modern fashion and

Trompe-1'ceil technique.

As a result of this research, the researcher has managed to classify Trompe-1ceil technique expressed

in modern fashion into "harmony’, ‘application of the human body’, ‘front and back'. ‘surface and inside’,

‘completion of the incomplete’ and ‘detail.” The researcher has also noted that Elsa Schiaparelli, a

surrealist first applied Trompe-1'ceil technique to clothes and confirmed that quite a few avant-garde

clothes designers following Elsa Schiaparelli, by using Trompe-1'ceil technique in clothes, recently

recreate fresh feelings.
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