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Abstract

The purpose of this research is o understand the gender identity expressed in Madonna music video texts and

performances. Madonna has reconstructed the fluid identities through the variations of body, images, costumes, and
attitudes,

The results are as follows;

(D Her punky sexuality is to be seen the flash trash look, kitsch fashion, which deconstructs a good/bad taste,
modesty/immodesty, the relations of under/outer wear using bawdy sexuality through her early Virgin tour, 3 Her
Heterosexuality is to be seen the glamourous look, traditional images of women, which represents the passive
feminity of patriarch. (® Her sadomasochism sexuality is to be seen the bondage look of dominatrix image, which
deconstructs sexual taboos; represents sexual power. @ Her bisexuality is to be seen androgynous look, the 3rd
species look using masculinity/feminity signifier, which deconstructs the stereotypes of gender roles. (B Her
homosexuality is to be seen the fetish fashion by drag and lesbian, which deconstructs the dichotomy of
normality/perversion; opens a possibility of women subjectivity of sexual desires,

Key words : gender identity(¥ 5] BH§), Madonna(e}E L)), music video( 73 H/T]L).
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2) D. J. Tetzlaff, "Metatextual girls", C. Schwichtenberg eds. The Madonna connection, (Oxford : Boulder, 1993),

p-259.
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6) Gilles Lipovetsky, The Empire of Fashion: Dressing Modern Democracy, Trans. Catherine Porter, (New Jersey:

Princeton Univ. press, 1994), pp.188-196.
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8) Hallstein, D. Lynn O'brien, Transforming Feminist Rhetorical Theory and Schizoanalysis: A Collaboration
between Feminist Rhetorical Theory and Schzoanalytic Theory (Madouna Ciccone), The Ohio State Univ. PH.D,

1994, pp.1-5.

9) Suleiman, S. R, Subversive Intent: Gender Politics and Avamgarde, (Cambridge, Mass; Harvard Univ. press,

1990), pp.46-47.

10) A. McRobbie, “Setting Accounts with Subcultures: A Feminist Critique”, (Screen Education 34(spring), 1980),

pp.37-49.

11) Fiske, J., "British Cultural Studies and Television” in Robert C. Allen(de.), Channels of Discourse, (Chapel

Hilt:Univ.of North Carolina press, 1987), pp.254-290.

12) Lewis, Lisa, Gender Politics and MTV: Vocing the Difference, Philadelphia, (Pa.: Temple Univ. Press, 1990),

p.123.
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