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The issue of securing private property is crucial in
the planning of houses, especially those in an urban context. This is
even more obvious in this project, which is located in the heavily
urbanized district of Sucho-gu, with a context facing the rear road of
Bangbae-dong's residential area. The reason this aspect interests
us is that its strategic solution, apart from those of others, has a
higrarchy of its own.

The transition from the materiality of urban public
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areas 1o a private space is usually made through the hierarchy of

semi-public spaces in the outdoors. Especially in houses, the most
common approach would be to obtain semi-public space from a
small portion of the garden in front of the main entrance, while the
rest will serve other functional needs. Adopting this approach, this
work establishes the main entrance and staircase as a separate
volume - displaying it upfront as a formal element in the overall
composition - and places a sunken court on its border with the
outdoors - the complete transition to private area is preceded by an
experience of anather spatial layer, enabling the transference to be
done with ease.

This device also provides a natural motivation for
the building, which places the bulk of the staircase on its border, to
have its Maru garden as another kind of semi-space. The Maru
garden also saves the dining room from losing its spatial hierarchy
due to its openness towards the outside, and encourages it to
become a semi-space of its own.

It is also noteworthy that a set of sequences is
provided by the staircase, which serves as a medium to link the

functional discrepancies of the two floors, vertically juxtaposed on

one another. The sequence, consisting of a tree at a corner of the

garden, the frame window wide open from the escalating path, and
the sunken garden which becomes the visual target from the
approaching path towards the basement, succeeds in enriching the
experience of motion.

Thus sequenced semi-space maintains an
independent hierarchy from functional rooms serving their
respective purposes, but their method of composition does not
disagree with that of the whole building.

The division of dining space, with its visual
connection between the semi-spaced Maru garden and the rear
garden as well as the path of winds, displays what the private space
can be when the functional room is mediated by the semi-space.
There is only limited choice of strategies that a residence can adopt
against the architecture of urban scale, but this work successfully
overcomes the burden of size by conceptually relating design tactics
{the active use of outdoor space) with the methods of semi-space,
deriving not from confined classification of spaces but from the
whole.

When the same viewpoint is faid upon the
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program of the second floor, one can recognize that it has another

strategy to construct a semi-space of its own - by using the terrace.
Each room has a terrace with different sizes. The fact that it faces
the opposite direction can be attributed to the placing of semi-space
onits front, butit can also be read as the architect’s way to face the
rear contextthat already has a scale of the metropolis.

The choice of terrace as a semi-space of
transition within a given field, rather than a settlement of the overall
scale, apparently is based on the object to secure the private area.
Where this privacy is further required - the master bedroom - the
architect did not forget fo add a supplementary function space to
theterrace.

This will to program the functional spaces with
regard to semi-spaces can also find its fine expression in the subtle
control of opening and closing.

The frontal and rear composition utilizing semi-
space as transitional zones operates by opening, while the sides
add methods of closing and extends them through vertical walls.
Taking into account that the opening of staircase is actually an
opening of semi-space, the use of extended vertical walls can be

understood as a manifestation of the strict difference between open

semi-space and the closing of others.

Seeing it from further distance, it becomes more
apparent. The vertical wall extends itself to the semi-space in a
single direction, obscuring the vision of either side.

This proves that the surface of the building is
given a plane quality. The whole building is not so much a
composition of volumes built with functional units as a series of
walls, corresponding to the hierarchy of space. Persistence
towards the subject can be felt by the way the work builds through
the planeness of walls.

The strategy of semi-space against the urban
context, the interplay between openness and confinement that
substantially serves that strategy, and the extension of its control to
the surface by use of planes together make this house truly

stimulating to its viewers. (/2| 21F)
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