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9 A7l 2d(pre-Modern) A& g A7 A
#2 L7t 25 BEF9 Zd4 (modernity)ol e
F2e A, -53 2d9 23 Alus gE-o
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4, NZ AE,, A7E o, 1998, AT EEHAY

2) R. Banham, Theory and Design in the First Machine Age,
Cambridge, The MIT Press, 1980(1960), pp. 14-43, & p.327
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o] "Hz9 2UAS(The First Moderns);oltt A. Vidlerd) *

&3 ZRAI(Writing of the Walls),& & & Aot 18, 194
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%9 &ttolth. Le Corbusier, Toward a New Architecture,
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o, P E 84} 1987)

10) 29 Zdd 7] g4 99 A (U Ea)E 4
£ EAgt YA ‘AEot ool aE ta HA9
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11) 27F & "259 34 vig,olA oA AL wulnth
Le Corbusier, Decorative Art of Today, Cambridge, The MIT
Press, (1925)

12) S. von Moos, Le Corbusier, p. 12
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3) 19 AEE 9 “g&HA 2 goie] ATl
BAE 28d 43S 2 Jepdon Bl
P. Serenyi, “Timeless but of its Time: Le corbusier's
Architecture in India” in Le Corbusier, ed. by A. Brooks,
Princeton, Princeton U. Press, 1987, p. 163

14) S. von Moos, Le corbusier, p 146
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o ArtgE a& o|Z3QY FEUH VA9 T
TAoAM k3, aRL a7t BIld dde I7
FA0 28 de FHoIAY. FAE AHFA
oz A% A AF Y vt2ARY A
F7 Fdd oEmA 2 gE F29 FEA9 &
g, g g3 7SA0 292 Sl ez
a9 Axe 24E& A

ojdHA Ay Mo o ARATIE 2
o FEI P42 19 =N AZY vAL 4
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ubalo] o FEAE Ao} Fo] 1449 W=
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4, "W A 59 54L o/FA vidd Aot

19 9% #%3 AMZ(promenade architecture)
e s Id olazZead Adde o9
oA AAFEYTH A=A Az ddape &3
U3t ool FPHolAE ALHA F2+ A
2@ty iRz BY & Y19 15} o}aRE
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15) S. Anderson, “Architectural Research Programme in the
work of Le Corbusier”, Design Studies V.5, N.2, 1984, p 152
16) R. A. Etlin, “Le Corbuiser, Choisy, and French Hellenism:
The Search for New Architecture” in The Art Bulletin, Jun.
1987, p 275

17) FAEAE 20 28 of B4 EA2 Q) 9% ¥

9 ANHE ged % oz AEH i’i’z}_ g ofste
a9 AAZF §§ Jusn 553 B (way of seeing)
22 FEYUL NFEH0 g AdE FrE

V. Scully, “Le Corbusier,
A. Brooks, p. 48

1922-1965" in Le Corbusier, ed. by
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18) Le Corbusier, Journey to the East, ed. by 1 Zaknik,
1987. o] A& a7t 74 WA HA MR UE1%6) 28
2ot

19) W. Jr Curtis, Le Corbusier: Ideas and Forms, Oxford,
Phaidon, 1986, p. 33.
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21) Toward a New Architecture, pp 17-24(Z9 % pp 17-23)
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22) Toward a New Architecture, p 63(+9 % p 61)
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23) Le Corbusier, Toward a New Architecture, pp 124-125
(A9, pp 116-117)

24) A. Colcuhoun, “Architecture and Engineering:Le Corbusier
and Paradoxof Reason” in Modemity and Classical Tradition,
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A Creative Dialogue between the Past and Present

- In Case of Le Corbusier -

Khang, Hyuk
(Professor, Kyungsung University)

ABSTRACT

The main purpose of this paper is to show that the new paradigm of a period can be
constructed by the reinterpretation of the historical precedents or the dialectical mediation
between the old and new. We can tell this process the creative dialogue between the past and
present.

The continuity and rupture, the renovation and succession of the tradition can be understand
by this interpretive insight that opens the new horizon in architecture. In oder to prove this
preconception this paper analyses the ideas and design principles of Le Corbusier. By showing
how his main ideas and principles are formulated we can understand his unique position as a
modernist and characteristics of his architecture.

It is also the another purpose of this paper. This paper first looks into various aspects of his
architecture and his personal background, then investigates his unique approach to historical
precedents. By the imaginative eye and comparison with inspiration he connected contemporary
situation to the tradition and was able to deduce a new paradigm in architecture. His way of
making relationship with the past was a priori, dialectical, and fundamentalistic. He always
searched for universal norm, eternal rules, and timeless principles which are also moderm and
new. This both side shows well his characteristics and his architecture. Eventually he could
invent a Modern language of architecture by the several ways of dialogue between the modern
and the classical, new technology and old convention. We can say that his way of dialogue is a
kind of reinterpretation of the historical precedents which enables open the future of architecture.
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