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ABSTRACT

Plasticity of Transparent Design Expressed
in Contemporary Fashion

Yeon-Ja, Jung’

This study was intended to investigate the contemporary meaning
of transparent design expressed in contemporary fashion by inquiring
into its plasticity expressed in contemporary design and fashion and
analyzing the association between them.

It used the comparative anesthetic method widely used by H. W
Ifflin and other scholars in eliciting the differences and similarities
in styles.

It attempted to investigate the plasticity of transparent design
expressed in contemporary design by dividing it into the epidermal,
spatial and ideological effects

Contemporary designexpressed the epidermal effects such as
lightness(nimbleness), smoothness, contrast and stress It expressed
the spatial effects such as spatial flexibility through the
interpenetration of interior and exterior spaces, expansion of the
space and the like. And it expressed ideological effects such as
openness, pureness, playfulness and the like.

In terms of lightness, contemporary design expressed actual or
visual lightness by using transparent materials. In terms of the
interpenetration of interior and exterior spaces, it expressed the
interpenetration of the interior space into the exterior spaces and
vice versa. In terms of spatial expansion, contemporary design
expressed the infinite spatial connection by drawing the exterior
space into the interior space.

Contrast and stress were formed by imposing visual unity on
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contemporary fashion by using opaque and transparent materials,

In terms of openness, contemporary design expressed contemporary
people’s candor and dependability by making the inside of the
building or object look outward.

To express pureness, contemporary design used the clear and
transparent image by using the glass or translucent materials taking
on the pure property.

To express playfulness, contemporary made use of the vagueness
of the spatial boundary, the locational switching of inner and outer
spaces, and interesting external forms occurring when light pass
through opaque and transparent materials.
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