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ABSTRACT

The purpose of this study was to be of use for more successful prediction of possible prevailing
aesthetic characteristics in the future, by reviewing how decadent features have actually been unfolded
in fashion and make-up since the end of 20th century, as we are now in the new 2lst century.

The decadent traits of modern fashion and make-up since the late '90s could be listed as follows: first,
the fashion has intentionally been designed to look disgusting, where realistic and imaginary images
coexist, by using a half-man, half-machine image or vividly describing detestable animal skin, There
have also been disgusting features in the make-up, which are so extremely weird that we can created
by adding viny! or pieces of textiles like patch of the 17th century.

Second, the satanic character of the fashion seems to be meant to keep in harmony with evil image
such as Dracula, witch, skeleton or warrior of the evil, in order to charge the unnatural, inhuman and
fin-de-siecle phenomenon and find out what it really means for the inner world of men. And the
demonic expressions of the make-up chiefly use white or black color or blue color of low saturation or
low lightness, and part of facial features is exaggerated or shortchanged,

Third, the decadent characteristics are expressed in the fashion by attaching sensational ornament to
the human bode or using sexual exposure. So they give unnatural, unsound and extremely erotic
impressions. The decadent features in the make-up are generated by excessively using a gay red color
or sensational, exciting colors.

Fourth, the exoticism of the fashion is largely affected by China's Chipaoh, Japan's Kimono or
primitive motives from Africa, as there are increasing interests in Asia.

And that of the make-up leans toward the East, as Kabuki make-up from Japan, Kyongkeuk
make-up from China or the primitive features from Africa are employed.
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