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ABSTRACT

The painting style has much influenced on the creafivity of design in the developmental process of
modern fashion. This fact tells that pure art and fashion design have the same purpose in the end. In
this paper, the color Autonomy of Matisse was analyzed and how its result influences on modern fashion
design was investigated, Matisse ‘is, in fact, the leader of Fauvism and the painter who brought the
Fauvism painting to its perfection in the purest state. Matisse achieved the revolution of new color with
only the color in expressing formative factor. Matisse’s color autonomy are fusion technique, flatness,
decoration, simplicity, etc.

To sum up the influence that this autonomy played on modern fashion design, intensive pure color
expression, strongly-supplemented color effect among primary colors, decoration of color, simplicity of
color, that is to say, he gave rise to the revolution of color. Many modern designers are applying this
method to the theme of fashion and motive, color the technique of expression. Thanks to this, the
new formative artistic expression could be adapted in fashion, and it also induced the inspiration of
original design, with great contribution to bringing the era of its own distinct individualism in modern
times,

Key Words : Modern fashion design(&#th 314 tjx}el), Matisse paintings(¥}e]l2 23},
Color autonomy (A A-&4), Fauvism(okF9])
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Blue Nude; Memory of Bisicra
The Baltimore Museum of Art
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