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ABSTRACT

This study was carried out with an objective to prepare the framework of conformity for the 21st
century modern fashion, which is interactive with mankind, based on a position that the 21st century
contemporary fashion with its amalgamating trend of diversified artistic forms may not be elucidated on
a standpoint centering on one certain modality.

The hybrid fashion trend of historical modality which provides freedom and satisfaction in creation of
an individuals expressive power in expressing true desire of mans inside through man-centered thought
of the times has made multifarious motives of the past and present fragmentary. It thus extracts inner
divisions and the concept of consolidation through three-dimensional form.

Modern fashion is newly interpreted by the material and details of high technologies, and is
harmonized by mix and match with various expressions. By having it, it is being expressed together with
many types of dresses and ornaments. Modern fashion is being expressed together with many types of
dresses and ornaments by new interpretations with the material and details of high technologies and by
being harmonized with mix and match with various expressions. The hybrid fashion design trend of
regional elements formed by stimuli and contacts of diverse local culture by globalization of network that
was achieved by scientific technologies of the contemporary information society has disintegrated varied
boundaries in the conventional culture by the latest communication technology-new media on the basis
of newly created culture. The fact that regional elements could be expressed as if they were interrelated

without each being deprived of originality may be explained with an interpretation on pluralism.
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The hybrid fashion design trend of cultural aspect. which manifests in the background of scientific

technological culture as it transcends the societal-cultural boundaries based on the de-centralization

theory of Frederic Jameson, has supplemented the imperfect meanings through conversional correlation

with other forms and internal program changes. The middle stratal and polyhedral characteristics are seen

as each cultural element Is dismantled and reassembled by application of ‘multiple-time point expression’.

Design forming method is not to bring destruction from outside, but to embrace instability and chaos
through radical dismantling of the inside, and to pursue diversity and openness. Thus, it is implemented
by an approach that takes the role of design process. In communication of discontinuity, continuity was
dismantled through forms of mixing, overlap, perversion, insertion and coincidence.
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Fo4 A3 g @ FAFYF B F
EX Fuxel A0 ARHY NFY old9 A
o g A2 A4} A, A RAE p5A
FRom® ojRe M o)uel It =A A

£ vloja e 3z AHE P

20417] sete) LA g o= AA BE
AN $Pe) THEL WL Uk AAAA
9 43 AR H3}r1e) B2 dstd 42 o
£ F3o] A58 2F7F M e Wl AFE
s A pEstats MA B WolEdA T itk
=z zmgca AY<(Fredric Jameson)” & o33
ARFo2 B4 AYA F7) ARF7F 204
Aol B FEol & NG AAE E
=9 Fo\AEFe way ARPe FNA
22 B2UEdET o3d /1g9e A AAE g
o2 onxg MG st

THIWE AZH A EN AAY QAT
A A5 agsted AHEEE AHFD QoA AT
5 <17, A7k Tre] WAE #7 A TR

oA AVEEC] TR 3 FHUE L
é F9lE BN A4S ¥8Y & Y2 49
gt gl AFEsd A A FRITE FH
e Aogty 2 4 Utk wakx A AA FRE
b Hold N2 I8 A9 #324E TR
ojFoix AR AHFH 249 FojEAE T
g .ojgt At ol2f¥ Aol WA EIZ}°1°ﬂ A=A
SE A3 49 2o

<A}=l 12> Kelly Hoppen, TEast Meets Wests, Conran

Qctopus, 1997, p.22

<AFRl 13> Kelly Hoppen, TEast Meets West,, Conran

Octopus, 1997, p.22

<AHE 14> Kelly Hoppen, "East Meets Westy, Conran

Octopus, 1997, p.22

&g



ER RG] 13U 34 SHdER fA% 2o
g sholof(Alal 14> o) TR L S 5 o
oltjo] & WA 4 gtk o8 @ olojrio R St.
Mark®] 209 ofx] 2B, W29 o], A
Weke) AEHQ okx HAo|M JEE o} WE
2ot ] Aol Al FZ(Kelly Hoppen)oll 23}
ARZHALY o)Re o)FHQA B9 F B
o] A E HH<e Rtk

EXP] Bdoz ojfolAE 2gUL FHY
A% GEHANE AL 2= e 44
o] Exoltt (At 15)¢] AT AUz Y3
A49) A £ Hrt FE olelto] 2 A, Kelly

-

<ARRl 15> Kelly Hoppen, FEast Meets West, Conran
Octopus, 1997, p.52,

<A}=l 16> Kelly Hoppen, FEast Meets Westy, Conran
Octopus, 1997, p.53
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<A 17> 220 ME 94, FMONGOLIA-96 KOREA
EXHIBITION,, P.132

<AME! 18> Etro, "Fashion News,, Vol.62, 20005, p.156

Hoppene £%¥9] d=9 2oz o]RoAE=
ALAARE ZYHATKAR 160, FH3 d8 &
Ae FATS AWFAELR o8 23t A
Ast Y AEgo|Zyt FE zte] HEe B
o] UF GAEF ZEvtE g A)e) hFE o)E
o} o] ZEF9 H vl ‘Ruthlessly Governed' &4,
Kelly Hoppen& o} 2tEolA #l=9} Beo] ¥ 7}
A 48, Bz 24y £ kX ¥, 2183
E£283 AEgo|xZo F 711 eyt AbLslie



124 FRffi 5B51% 5%

gege 220,

FEe ®HuE & Etro9l '97-'98 Milano
Collectionl M=, olgche e M & ZEY +
RN WRot N F GHE vhE HEE B ¥
o 23 elelF A (EH) T 2Edey BEHES}
AzHo AdE AHE 5 IFY 2A4E AHEIH
t}. Etrox 2000-2001 Autumn & Winter Milan
Collection® <43 18)AME 3 Zejobe] =29 7
Z3 REHAIA 179 g9 A42 @ ¢ A
A7 Alde] EFX2 QMES Hold Utk Y
o] =R WFole) R A9 3} A
o) WX, AEHoR QL7 3l LE B FlolH
A% ojujAE AA &M YAE BP2E e
vl dfoje] FeAiAe A AF EWY
EgL AMHo R AL FF ATYEY REE
o} A AEA AE RAAI Utk

Dior®l Préss Kit{AF® 19>¢} Christian Dior$}
'97-'98 A/W Paris Collection® ZHEAM 200&
By dhdxe) 0¥ Diord ZF2YE 43
Ao o2 slX7t & Ex2 AeH @A B
A AZ7F Qo] Bk AGEH) 24T 27
EQALS 9A FIME MZ FAEHARAE ANY
EHE § U= AL gddF Y A ¥z 4
HE 5 A

1998\ 9] A 7tk utela FelvAlote] HX
Bl g 5 e2de 28, A9 &A, wE
HQl 2 2T BRH ZE]HE o83 Ay
2 #990® <A 2DE 19989 Dries Van
Notend] siziel 8y MAZY 888 THE A}
Aoz (A2 22)elA olFFE =4 F Utk 2
AAdg 242 AFAF AHE ¥ 349 23
27k} 3 FA3tE €S0 BHE olESH
cY2ae ARE 2EldE BEQET A ¥i9
AgE) A4 HMHZE JI F& FE YA
£8A dAH U= I d3 Avt=e #
2 222 Ade £ Sass @4 dEH |
o] Z2§E HAFo oA AU EA71s
A 2adEEEY slolH A =108 &

(MR 232 Jean Paul Gaultier®] 2000 S/S
Paris Haute Couture®] #Feoltl, ol HIAML

‘Jean Paul Gaulier’t &% AT'& EdHYH™
deE¢ ¥ (turban)& <lciote] REE HRu
A BT BAM ojAfel ol277A] AA B
ARG SHFe A7 g Bl vue]
E AAESG @A SHEE =4 FAG

el EL 974 47 A Q=9 F53%
o gtd fAke) € 83 Yo, AlE) AA0A
LAXE @5, A% o9 foigt 1Y F3
HQ) Ful o)) WAEe] Foluls vYeA A
#7re =29 dxee bl o8 Jae o
2 F3t9 alolug=E EHsE Zold FRE
9] A2 AT NZ vojol] 3% Ada A
AFHQ) Bt ol 48 Folw, =¥ vghE F
& & e Fol vl A= Rolt,

3

<A 19> Diorel Préss Kit, '97-'98 AW Paris Collection,
"Mode et Mode., No.299., ETE ‘97, p.168

<AFE 20> '97-'98 AW Paris Collection, "Mode et
Mode,, No.299, ETE '97, p.168
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CARRL 24>& 20003 el &9 zHFo 2 1999
Aels FYHA AGHoIAY ER ZH 28 A
F7 REE Holol= Sot® gxe) Aujs}
< AFE AP 2AESG WS oA oY Y
7tE oA e gEz Az %—9-4 TE ¥
gEA 2 AL FFAUAo] BEE FopA 2=
Hetg =& AsEh

<A 21> Ph. G. Giannoni, 'A Trip to Exotica’, "Modain
Collections, No.107, 1988, p.50

<AMY 24> TEYE, "ELLE Koreas, B=Zgo|ciof,
2000.11, p.282

<A}ZEl 22> Dries Van Noten, "Modain Collections, No.107,
1008, &= 3. S5 uxEe| sfojEals MM Xl
Z

AR, FFEH 2893 AFTUAIAR P22 o
EHe 285299 ARHMEE 1 FFY2E AFY
Aol slaEEA7} LT dcks HAA A/
JAle] oA o DAY E ¥As] pEAY FAh
ARNEH FE /s T P92 ARUA]
A HAE2AY 58 212 A A F49&
i ZEA T AR XA S WA RS B ohy
g Al TR AR dEeA AL o
4ol AT A® B3 ML AFUA]
T A HAEEANE AN F3H3 AB(culture

<A 23> Jean Paul Gaufier, 2000 S/S Paris Haute tun)'E °lEX Athe A FEE Ha7h 3
Couture, Collection, Vol.26, Gap Japan Co., Ltd., 2000, o & vide], AR e, T 59 DA ¥

p.17 Yol B33 o) A3 A &9 FHE oFH 1
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of utstel FAA FANE E344 HPol AA
3t HlFo] FokA L YTk Zolth 2
UAlold elaszAe) 2ae ged 7)
o] wigout 2P Ro| ol AFUANA 3}
AN Aol Y AT WAL 5 3
E AAge /T QE RO AFUAlR
AE 2 7150 ne M2 s AE OE )
EQ3 2 M O ZHEL ALY ok 28U
H2oE AFUAM HIAEZAS YUog B
E MuAs 72 YEYAE E3FE 7)71E AHE
) Ag ¥ 5 QA AUk oA WA, AFEH
4, BANRNL AT §HRozM TR 99
£ golxz glen HAZAE 53 Qeule F4
o2 7 AgnTol g¥sE WAL Holz ¢l
c}_.(is)

o)} 7o AL “Aze] B ARH A A
of Mg #7153 97150 RAHYA e Ro}
ste) AbE)H A3 AAV AEHT QRF ol Yz
g B2, FelF), FEFY 5 APV F
2 3}, A, ARkl 242 T4 3
ggesEn i 3 % BN FY3HE
2344, & Horle B3’ F9®azm Ak
Fe7)E 2RATES LA AAP, B}, Ade
2 EYE T AP 7kA, AR F oY, #
Rr)ex e BA, 283 ol FH}E FHL
2A 8, 72, AYE riee Ay Uite
A" oz Wy ek oY AE 2 §7
o) Wzte sjMe) #3 d9dMT Yehdrh

19909t lE HAe] o3 7kx) GRg 2A4E
74 o} 2L FIl AT E 2EAEO
EAGon, g2 B ggoz AEAANY
AEE Az A7 AT Aok 19809
o olF ML NUARRE Uehd A3 s 23} ¢
ol Busy) ARS TAETY B8P 54
o2 47 AL dEuAd o3 FHE T
53 ojux| ) Atz Bxo}e] 23z ¥ugc)
Fredric Jamesone 2599 9 <719} #7ELS ¢
ol MZ & MAS 281 BE 4 A AU
AP S} Yo JhssitT ok B &

et el AEol o o4 sisskn e MAN &

flo

off gk

F SlE WHOE ‘w2El4(pastiche 1 A, E
30w AN GG 0| RS FA AR HE
| 2438 FAY A2l N & FHGE o)
N7, ol SEW FA9 EryZo A¥HT
2Erd 29} AHEo) § o4 7bE A WA B8 9
oGPy F23}E Aot ¥ FANE AAF
ol 2UE 2& & Ak N7 Yojyste 3
Ao B2 e 87 g8 /2, 4/ o)4/%
7, EA/RA, WER/R, A/F94, By okt
ZA/79 59 o)Byd WYES BSol Ayt
£ R0l $910] £ B o 23 2Foln B}
ALY A2 2FPG =i A
A1 el vH(, Derrida)x ©] EE oj3digsy &
280 NE WEtHo|L A Ao/ Rk M2 o)
AY & UL B3P 5 A AIREN'QY 2
B Q4L BUR I 5 244019 A2 e A
8L 38 AMNPYL A=A I Derrida
o] HANEE B A N Hgolny, Ao
BobEz ZANE QI: I $499 YT
49e F7s= Ad gyl g? s .
Derridasl &8} AQste $#F9) Bao] u)Fof
BE SA@ uY A S4A f80) ohin,
HAS O Alole AL BFE U AT
WolM Ase YgyHos ok oWy FUA
#&3 A AYE 8887 Feds AL 9
D@ AFe) AEA SHL AL, HAE
o} 2V, A, BE CEA WS BaA A
IHAEN 5& E 4 9oH, o Agse =
Aoz AgHoNE Ro| opT AMTHoR
Aesy ok

o)s} o] AHEBH AAE 25 28
2 BE3E W7o s Uyshs dAae 23
29 oS Aol A, 55 B3
o} sfolR = AMTIAQ ko] Ao BRALHQ
AA Yente 3Pe 248 2o

rag2-ZAA )22 (Cross-Cultural Design)as
o] A=441 Je] 2efold(Henry Steiner)2] 19893
ZE ‘Self Portrait’(AHR 250 £ E<&(John
Thomson)©] TEeA4 AN AYY A 9ol
d) 7R o2 OAQEE ®YE Cross-Cultural

o3



Design€ 9= Holr} shbs, 1980 Mldea, #
Aol XAl 2 S} AT FAPHE AL
glo] ofAjotol| A ZRFE AFALRZ FAH o
g FYsE gloluvaE ogn g BAg 2EV)
2l7 g} = s 1986139 ‘Sequences'ZHE )
v}l EAEQ ‘Chopstic &2, 1914 474A Y &5
9] g WO g 3o AVIEAMEY WHoR
vl dAZ I dE, JolE, A2 S, EHY

<AFZl 25> 'Self Portrait’, Cross—Cuttural Design,,
Thames & Hudson, 1995, p.11

<AX 26> 'Centuries Old Traditional/State of the Art
Technology’ FCross-Cultural Designa, Thames & Hudson,
1995, p.131
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I Z=E AEAHA Aolvteb-ge) Aejolt) £ o
2 e TF 7 H2Ed TAE G F A
o] A e @lE vt Adele ‘2ad
E9] AF(Pearl of the Orient)’?) TF& ¢n|§
o}, mpxjgte 8 1980'd ‘annual report'®] FA)o]t}

& 239 RERAE FYY AF
Ho wrdo g EYPsch

AR 2602 353AL Elol(Thai) o] 23
¢1© 2 ‘Centuries Old Traditional/State of the Art
Technology &+ ZHEo|th o] BE & AEAY 8
dHc 9 F3ot A FlolHlAEZAZEE A&
He Brhie *131*94 7INE Fists Aot}
SREe AFAHA Edste geo)a, o}l

o s

A FFH A

<AFZl 27> The supermarket of style, Ted Polhemus,
Street Styles, Thames and Hudson, 1994, p.134

=

E EZ§%2(Ted Polhemus)= ¥AE RW A

E}]Oﬂ 7% B 2EIE 2el (street style) 9
37t ol 853 1o, ol HYYel H THE
EE 2t $Hep (street style supermarket)’ S
2 Ay PeKAkA 27). 3 A e (Dolee &
Gabbana) 9 Spring/Summer 1993 Collection®}&
Do A, M=, WXYT Bgol=, Y FA9 &,
&8 Tt 39 AElYE Dolce & Gabbana®l
A2 E WA et e] Fujnial AL v
A T4 UGS Aty AFY 234 9F

5
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oA AFEFS HIPA TAHA gzl
849 RoiuFe ZAfe] stolHd=d taple
AES dehdth AZAA Fojaart @ 4 As
Tzl o] ofoldl-g A A TRl 242 &I
2 AAAA 245 dAEE YERY &F)
o)X HY AL (metamorphosis) & FAtT &
F Ark

Al Pl M F28 olold F e ‘Y =
4] (hip pouch)'olt}. Chanel] 1999 FE(ALRA
28> ol AEel MEA FAY 3T sbL
‘body bag' 22 &3} 22 AAZ THEo] 234

<AHX 28> Chanel, 'Body Bags', "Modain Collezioni,
No.112, 1999, p.143

<AMEl 29> PRADAZS| HIHEIZ|E Algnt siFEY fr=2f
soleelE #=,

http://user.chollian.net/ ~fin10/n/fn9403.htm

<AFH 30> ‘Keuper/Van Benthum' FVisionaire’s Fashion
20014, Universe:New York, 1999, ‘Keuper/Van Benthum’

<ALE 31> Klavers TVisionaire's Fashion 2001,,
Universe:New York, 1999, ‘Klavers'

7% k™ 1 AYHA Y 32 o)
A 2g g o2 2 o7z vAgd =8 ne
Aeln}, )AL ‘Fr'gE olojde shpoe
dsted 2 ou|E B day & 5 AUtk
AR 29)2 ZBTHPRADA) Y uiSietrlg Al
H3 ARG w29 solBIPE FRolnh vy
AA GEE UGE TEUAH 2YTE)rt BEHo|
th 2He W Zolelol ol f3 oleld el &
BE BaZ AL AR AN faAE S
HEsh £x8l9) 8 2vA(HERMES) dfolrals



FT2E AR AFYE ol 2ty HAdx
Z3}7t 7tssich 53 FdlAg EH71E dF
Z AL HE UL 22 FHVE B8 &
At F A o)At J)Fe EFOZ g ofoly
3 237} Hed AEE RERZ Ao 7zt
ool & ztzbe] 715& HHAd U A &
oM T O FAL AEToZM N2 Z3HE
ol ot}

(AR 30>E Michiel Keuper$} Francisco Van
Benthum ¢} 7—‘}%—°]E} IS AAZ Aid A
ot et 1g9] A& de FEELS prades
= delz ’é"o‘?}q. o7l F R HEA T
e FES AEEHY A2 sE R £
Es 4ERY, viX, 2AE9] sHzGEH 23 E
o]&t} Michiel Keuper®} Francisco Van Benthum
2 otolg] e T, Al FPsts YAES
HESIEE sl A8’ Michiel Keuper$t
Francisco Van Benthumo] E#@sleis Rolu) 1
E9 ZEQ o3 JbsaA & F2 AMolgdn
g}, Michiel Keuper$} Francisco Van Benthum]
HALE BHE AFTES JFE ¢oA RARAE
M &9 ‘—H-&°l g4 A7l wgel v FEe
A& 5 UE RS dsHA At HAdmo] 5
ke 2do] Zol usithrt EolME ¢ Y
o] YT AUe YL FFEC] A4AYE Aol oy
71 W&o 2L A A R E33n} Michiel
Keuper®} Francisco Van Benthum< 19988 1&
¢} A48 "Evil Wrapped in Beauty'#ty. E83§
. F7 <) tz}be]d¢l Maria Cornejos AMEE

9 ANABE I 2Eojd FoijstA 2
olFEA HI, E FPHAEAEL A4S 1
o) WA 189 WHUE JErh 23 1
< 2EA A WS 49 Folx d3aF
R QX e

E£Y9 tjAe]y Niels Klavers= 4719 <ay
7b B3 A7lg tAAY a8 =8 349 o
271 F3rd upRKARR 31D, selEvt 4789 HE,
a3 2708 5Y9F FE @ 2o 23] sl
249 FE = AE A2 2 o$ AFs)
A P& #} Klavers®] e 4L obE ¢

4

F

mln ox it

N it o o rlo
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71 st2 928 YU do dxsA e oy
FEAM £A4AX A E oE YL HAsiE A
ojt}, 1998'd Klaverse] A ¥x ZYMHE 'Show
Me Your Second Face'®th Klaverst ¥eje =
Holvt o] AFE A% FHY FrrEclE Ao
ae AgAae AEgd®y o

Ao AEFEL V1318t E el QHAZAM o}
ol AAEY FAAANAE 5% YA 3¢ T+
el A3 Feolok, A - H - TP )
AL TFIH Wy fAFlY sFo= A
HEth 71EY de WA 2 RE Y og, g W

5] 3“5—)0]1,}. cqr‘J:] z/«l_,] o]E ¢ zL&_]z_—] :z].ﬂ:l
Bo gt gl F7FAged o

% EE‘E
A 7 RaFo] RN &of Mz ddL §
3 58% /MY P FAH ANGA 9%
& PAT U,

AHE 32)8 FAQ AFelek(Hussein Chalayan)
2] 20008 A/W London Collection #+&e]t} 19
HALe T AAAS 459 BdEol &Y
ZHaAEeR RO dojust 49 9 el
Ach F 3N A A Ave F2 A z3€
T2 4HE QA gubEse] RdEdA Y
Atk Folde 7 EFAE B Hel &EYe
2 77 e YY) g Ao s Fabg
o =3 & 2] 2oz ZHojue} HolE e 7}
&8 F24E& €3 HolE FYoE Sz 1=
U7 52 ¥ EYY 2AEVL H

Sch o) dol $2EE HolH AAY Fo

<A}Z 32> Hussein Chalayan, "VOGUE Korea,,
2000 485 B8
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<A}ZEl 33> Naoko Hirota, "AHRCIZIR!,, No.170,
MPCiReIZ &S, 2000456, p.20

<AFZl 34> Maria Blaisse ‘Moving Back’, 1996, "Techno
Textiless, Thames & Hudson, 1998, p.22

g F e AESF e AAF 409 X9} Ho
< Fol R JhEe 2AER HEHAG
(AR 33 i AEGANY UL R slRe
(Naoko Hirota)$) 1999 A Alelt} Naoko Hirota
= ARE fFAMEEY FHI NEE AHYS
gAdste A, F A e zEE JEUE FY
& gon ztzte stelaEvt e ME OE 54
I =78 EqEstE Ao FHo] g FFgt
Nacko Hirota®] zHEe] zte= 713 8 E3J2 X
Aol A2 2ElYE AXFI glon A
L2904 HAPE AT 5 U=E VIS BF
g Aot} & S9ol Ayt 28 A7l WEed 7t
e ozjd W HJHE EAE AWE Ro] 7Hd
‘BE MW(double zip)'7tu}, BIE 3lute] £08 H
AA T ol7jol WaAHY wRo N FEt
= &2 7 QT vtg 2] Holxw &
oA7lel @ w & mAsiA T A (fortune
cookie: dld1g} ZX7F £ e AR EFe] He
b 5 ATE FeuhE g8 vy 1§ ook

E}_.W)

AR 34> ma)ol B-#olA(Maria Blaisse) €
199613 =}E ‘Moving Back'olth, o] zH&E 9] A&
‘T foam'2 B9 g wet IRE A4 EHE
N Z g EFolt} Susan Rethorst7t ¢HF§ 21
2 =zgM Kuma gunas 3 o] AFE
Amsterdamol A TR 2AFolch LAE A
closed-cell foam2E AT HeZ PSRk &
3 T¥el foam 33HHAQY LEEEG 24F

flo o rf

© B R

tlo

<A}El 35> Desirée Heiss and Inez Kaag, Visionaire's
Fashion 2001,, Universe:New York, 1999, ‘Desirée Heiss
and Inez Kaag'
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(AR 35%% Desirée Heiss and Inez Kaagd] 2
o2, 182 SR 45AEHo|n g5
ol TZHEE ‘stylefree’'st T FET} AL A
g dF5Ho2 £AZ At e FES oA
RE2E Aotk ANEY FAFAE 189 FUA
o28E AFKE o7l 2, ol gle X 1
23 Sl 2o YL ol oIy
Lig= 2

za2~9] tlxtoly Fred SathalS 3ol d&
“7Z)E-urban nomad, sophisticated primitive,
animal androgyny-& #MAddelg w3tk IUE
AAEHQ WA BRz o Zutagels] gojuv oy
3 52 FHslET gtk oha AN A AF
Aol €ul-19953  109¥  ‘Metamorphoses
Articulees’, 1997'd 109 'Instinct Genetique', 1998
Y 10¥ ‘Anatomie Intuitive’ Z2]X 1999l &=
"24Degrees Celsius-o| A= FolHIEZ A ] g
st 7 e F2H FeZ AvE Rg?
Ui =8

(AR 36)-& Kenzo®l 19983 Spring/Summer
Collection ZtEoth™ M=ol Ho] WA (v-neck)
£2 ¥ (pullover) Holl 2l Tote) AZE Y2, &
o] @& uhx] Yol H AlE-(sarong) & 21 A3 2t
=z A Z3AIZ] stolBe = s Mot} Kenzod
ZEo FAR WY 7L MELA U =
AF oA E FESH WX IRE A9
A 2bAE, R A olu AR Jepdh 7+ &
84 AF2 FAEo|MA Y dF ALHA
nsly LS FoFHE oot A
v 2 A4 9 A9 EAg AT 4
o] diuleld, A4 AFEEC] HUAHY 842
FBBEAE e AMEHZ Ut

A IDE € 948 2 £(Une Grande - robe
pour Deux)'ol& "H=2A(Androgyny) Hlwtel
A9 Btk Jean Paul Gaultiers E4HHQ)
Adol A "oy} A¥H I+ HoFoh g4
i oA olete oluAG AA Tl Aol
RAFE dZ9 div), 8 Z3AT 22 =7 &
FE 23 ¥e EAE 2d e Hsta o

Ml B op

o o o

Moot o 2

%
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o 299 2717 20% 4718 BAE olgk
AE, N2E GrFolsh H2 Hadole s,
AZAT AT WAY AR e avhe
N7 %Az o BANE YA UAY T

e RzsT AT

=

<AHEl 36> Kenzo, Linen, Cotton and silk for this hybrid
outfit, S/S, 1998 collection, FKenzos, Thames & Hudson,
1998, p.61

<A} 37> Jean Paul Gaultier, ‘Androgyny’, S/S, 1985,
FJean Paul Gaultier;, Thames & Hudson, 1998, p.18
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Baste] “slolReS WY A Aol Fat
T FRAS 5o KT AR Yold Ty
@ 329 TY ¥ £ $YAA AL AY @
4oz g0 AN AY DAANN RepE
A% ¥4 A3 BheF 2o
A, A2 FHHA ABY 4TS 5o A
R QY &8 BPHES shed gloiA
A ERY Fo| AFEEH BFE FE 5
2% g0 Ew SIE AN el soluals
4719} A9 e mEn
) YeE FH R ¥
ém & el WA Ak sl B

¢

3
=)

gatE 2B °lé17-‘1°d %'eusﬂr Ag :Lag_ o
2 24 4o 2HS FHH T Yok ANAM
& stolelZEaA e 29 e dol )8 A s
o) thrst EHF 92 & WX (mix & match) 2
Zseo} B FF9 243 ¢4 2¥IAD,

£A4, 8d FEAEY HYrieE o]Fold A
AR MEAARE A8t hope NG Este) 7}
33 2oz YAHE NAF 249 sfojHIYS
Y dRde) AEL A2 e AFUANY HIAE
22)-¥Fu)tie)- o8 29 LIS wpgo R 5
o 71E9 E3A BHAY Zol4 R R
AASe) BIHAon NgHQ) LAT0| 7zt
EANL 94 FINE M BAHNAE AHY
EEEY 4 YUY AL AT o) gt sjHo2
49E 5+ AN

AR, AR EHA AAE 293 B E
232 Ao 2 g vehd: ‘234 29 8
olBE A U AL ke HeSHe) A
B ATBA Y URe TRl WS S
2AY oS B pon, ‘gFEAZY 58

o 4492 7474 B8y 2450 HAHT AZ
QYN F3Foln tHEAH B4 BaF
AT E G FHH BHLZA FAY Az F

42 FA QT 458 BE AANEE FLaE
PPogs 4¥E ¢ AUtk U PARRS
IAR2REY A7} ol R 2RA A2
¢ BURH TANE 02 TL57 eyl
YL £7ee] UARYY e Ashe oz
EYSINT, #94Y EUOR EY 39, 9%,
Y, 399 F4E B9 4542 AU,

F ey

1) 423"8] B0 29 opri2 T oujgl w g
o E 4ol #wd A7, AggQadEhey o
AL E=E, 1998

2) F=E.20471 Fub Ao Yebhd BEFoly Ay
SHAR G Sy A =E, 1998

3) CJAFE2ERTYE Mo QE}‘& B8P &

BRI o) 3 A =&, 1998,
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