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ABSTRACT

This paper is to examine the meaning of activities of a number of artists who belong to
Constructivism in the fashion design area during early twentieth century. After Russian Revolution, the
artists like Nadeshda Lamanowa, Ljubow Popowa and Warwara Stepanova decided to devote to practical
art area for many people. It's very meaningful for them to jump into real work places like a textile mill
and a clothing workshop instead of staying in fine art area.

Constructivism is more related to social inferest rather than individual thing. The artists tried to apply
their modeling principles in fine art to dress making. We can see the geometrical lines and shapes and
big differences in colors and material in their dress. The artists had also shown personal tastes to dress
works,

This idea of togetherness with their time and even to create the style of it, was very renovative at
that time and gave an influence on the later styles.
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(1922) in: P.Nover (Hrsg.) Die Zukunft ist unser einzigesZiel,
Minchen / Prestel ~ Verla, 1991, p.206
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York 1990, pp.317~-334.
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Dmitrij V. Sarabjanov/ Natalja L. Adaskina Popova New
York 1990, pp.317-334.
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costume of the Soviet Union in the Twenties, London /
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<13 13> Warwara Stepanowa, "=tel & C|Xol” 1924,
in: Die Zukunft ist unser einziges Ziel, Peter Noever(Hrsg.),
Minchen / Prestel-Verlag, 1991, Tafel 64.
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Kunsthalle Baden Baden. 1982, p.39.
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Originalaufnahme um 1920, in: Kinstlerinnen der russischen
Avantgarde 1910-1930, Koln / Galerie Gmurzynska 1979, p.51.
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Costume Revolution, Textiles, clothing and costume of the
Soviet Union in the Twenties, London: Trefoil Publications
1989, p.118. Kat.-Nr. 147.
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