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ABSTRACT

The purpose of this study suggest the fashion of communication for 21th century fashion. Especially,
Memphis fashion have the possibility of communicating through objects.

The results of this study are as follows:

First, Memphis idea is to make design into a sophisticated, conscious instrument of communication. As
the Memphis fashion points out: design is an extraordinary tool for communicating because its intrinsic
characteristic is the fact that it is used and distributed anyway, even without communicating anything.
The Memphis fashion is trying to connect design and industry to the broader culture within which
fashion moves,

Second, Using different materials provides not only new structural possibilities, but - above all - new
semantic and metaphoric possibilities, order modes of communication, another language, and even a
change of direction, broadening of perspective, appropriation and digestion of new values and the
concomitant rejection of traditional structures that renewal always involves. The memphis fashion works
on the fabric of contemporaneity(lurex yarn, latex, chrome metal and steel), and contemporaneity means
computers, electronics, a new awareness of the body, mass exercise and tourism.

Third, color in Memphis has never been an ideological vehicle, As with decoration it is born with the
design, forming an integral part of the structure. It alters the objects molecules. It works as a mass. as

an intrinsic feature of a certain form and volume. The Memphis fashion was realized the introduction of
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ultramodern science into such experimental and creative implementation as optical motive, brilliancy of

colour of electronic medium in addition to metallic fabric and high technical synthetic fiber. A color with

pop culture connotations that weaver between technological allusions and Mcdonald's.

Key Wards : formativeness, Memphis, communication, material, decoration
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<AFE 2> Michele De Lucchi, “Lido” sofa, Memphis 1982.
HLP Print laminate, lacquered wood, metal and woollen
fabric, Barbara Radice,Memphis,, 1995, p. 127
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<A 4> Giorgio Armani Harper's Barzaar March 1987, p.97
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<28 12> Gianni Versace Modain Coliezioni, No.105
1997, p.132
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<AREl 13> Givenchy
Medain Collezioni, No.105, 1997, p.129
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<AtZl 14> Alexandre Herchcovitch Modain Collezioni,
No.112, 1999, p.10
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<AFEL 15> Gianni Versace Modain Collezioni, No.106,
1998, p.51
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<218 16> Jean Colonna
Modain Coliezioni, No.103, 1997, p.189
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<Al 17> Vivienne Westwood Red Label, Modain
Collezioni, No.111, 1998, p.141

<A}Zl 18> Gucci Modain Collezioni, No.110, 1998, p.147
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<AFZl 19> Nathalie du Pasquier, fabric designs, 1981-1982
Barbara Radice,"Memphis,,1995, p.92

<AHE! 20> Michele De Lucchi, “Micidial”, HLP Print laminate,
Memphis 1981 Barbara Radice, "Memphis., 1995, p.29
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<AFZ} 21> Kenzo Modain Collezioni, No.111, 1999, p.54
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<A}El 22> Istante Modain Collezioni, No.102, 1997, p.168
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<A 23> Givenchy Modain Collezioni, No.105, 1997, p.133
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<ARE 24> Martine Sitbon Modain Collezioni, No.110, 1998, p.97
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Volker Fisher, "Design Now : Alchemic/Memphis,.

N.Y. Prestel, 1986, p.17-19
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