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Abstract

All value and constructions of contemporary cultural environment have been reorganized and the relationship between people
and culture can't follow development speed of rapid material civilization development and being informationalized. Because of the
circumstances, physical environment is changing info other cultural environment, existence of human being is at a crisis,
Physical value precedes mental value and rapid changing causes culture lag. Modernism design of 20th century suggested
standard, simplicity and mass production methods, but nowaday, as human being complexity is increasing, information-media are
needed to satisfy that Namely usual design thoughts have to be changed because our life is swrrounded by inany kinds of
powerful media; signs and various mixed cultural circumstances. People predict that the characteristics of new ages are

Tmmateriality’ , ‘Sensoriality’ , ‘Multimedia’ . Amongst them, medial spatial characteristics will be eventually remarkable in
commercial space which is coincided with economic logic and multilateral culture. This study is a focus on commercial space
which emphasis contemporary medial characteristics and observes medial meaning and various technique through some
experimental works in Korea. Also this study’s purpose is to examine design directions which correspond with contemporary

Korea culture,
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